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You're set for every mood of Spring 


with Ansco Supreme Film! 


The best all-’round choice you can 
make for Spring is famous Ansco 


Supreme Film. 


In shower or sunlight, you’ll find 
plenty of occasions to be grateful 
for Supreme’s high emulsion speed, 
for its modern panchromatic sensi- 
tivity, and the extremely fine grain 
that lets you make really big enlarge- 
ments without a trace of objection- 


able graininess. 


You'll find Ansco Supreme at 
photo stores everywhere. It comes 
in rolls, film packs and standard 


35mm magazines. 


Load your camera with Supreme 
this Spring, and see the improvement 
in your pictures. Ansco, Bingham- 
ton, N. Y. A division of General 
Aniline & Film Corporation. “From 
Research to Reality.” 





Ask for 
ANSCO 
SUPREME 
FILM 





ANSCO FINEX-L “The finest fine grain ey we've over waned vis what photog- 
raphers are saying about Ansco’s new Finex-L. This easily handled 


DEVELOPER AND REPLENISHER developer gives you finest grain without loss of film speed. Get 


new Finex-L Developer at your dealer’s. 








60 seconds after you snap the shutter, 
lift out a beautiful 
Sinshed print like this. 


Pathfinder Model 110 


-- ALL FINISHED IN 60 SECONDS 


@ What a difference it makes when every 
picture is a finished picture in 60 seconds! 
That’s the thrill of the Polaroid® Land 
Camera — it develops its own pictures. 
Just snap the shutter, pull a tab, and as 
fast as your friends can say, ‘send me one 
if it comes out,” your snapshot is ready — 
to see, to show, to mail, to enjoy. And 
you'll say it’s the best you ever took. 

When you see your pictures right away, 
you never miss those once-in-a-lifetime 
shots. You can shoot again if you don’t 
get just what you want the first time. And 
you rapidly improve your skill as a pic- 
ture-taker because you can correct your 
mistakes as you go along. 


It’s easy to use the Polaroid Camera — 
easy to get fine copies and enlargements, 
too. They’re made directly from your 
print. No need to search through dusty 
files of negatives. 


If you’ve never seen this camera in 
action, you’ve got an exciting 60 seconds 
coming to you. See your photo dealer. 
He'll be glad to give you a personal 
demonstration. 


Your Polaroid pictures are guaranteed 
If you’re ever dissatisfied with the results 
from any roll, just send the pictures to 
Polaroid and you'll get a new roll free. 
Polaroid Corporation, Cambridge 39, Mass. 
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POLAROID (ard CAMERAS 


Model 95 


























COLOR PRINTS.. 


in brilliant, 
living color! 





Biing back your fondest memories in viv- 
idly life-like, full COLOR PRINTS . . . made 
from your favorite transparencies. 

» Rush any size transparency to us . . . our 
highly skilled craftsmen insure you the best 
possible reproduction; the latest electronic 
equipment even compensates for over and 
under exposures. 


WALLET SIZE 


¢... 








x 33 each ............... 30 SxZ7 each.............. 1.25 
x 32 each................ 40 8 x 10 each.............. 2.50 
<= 2 @e................ 50 11 x 14 each.............. 4.95 
& xS eawW................ 65 16 x 20 each.............. 10.00 


ANSCO and EKTACHROME $400 


WRITE _ color rolls developed each 





! ie r orders are returne 
“SARATOGA SSE oo 

i ' Tek 7 OLOR Minimum order $1.00 

Dept. M-4¢ 495 WOODLAWN AVENUE ¢ SARATOGA SPRINGS, N. Y. 
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PHOTOGRAPHIC_\ 


late eee re mp A Be <A... 2 ree BOO OROSOK Be ok oe 


SAVE 40% 35mm CAMERAS 















































ust ust 
H-F CRYSTAL flasnge 8850 3800) ec teow OK et 
BEADED SCREENS tous te? om we ee Hmm 12.) wide 
Specially designed for z a. CINE KODAK MODEL 8.119 150.00 
ANOTHER H &F SCOOP Color and Black contessa 38" se 60) a ems as ne 
White cf28 Tessar RF 21400 12950] Keystone A? 1° ct'8 
* Sturdy balanced FLASH GANTAM, ci4S Lens 5775 2775 ME. Turret. 1 119. 
gS AVE! construction KoouK 33mm.'tF 3s aes saae] | mn) wee 
s sooen . as ae 29500 17500 
for stor. ona mci? Xenon 19770 88.00 — en 18750 9950 
FAMOUS — lta a Kenon GIF MX 16410 9995 | suaPLex MAGAZINE 119 
0 1, ctl 9 Xenon 
30 oF 14950 wctOn woot. 3.2 13 Wer Syecusl RT 
AUTOMATIC 37” 2 50” af Stata ov of wx 6021750 yt OL 6 HOWELL 708 a5 pecan gpoe 
5o”x"50 2195 1495 
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price § usto 
25900 15750 


REFLEX CAMERA 

























































Matched 75mm coated lenses G Q L te] E waned 

3.5 taking & {2.8 viewing SLIDE PROJECTORS { 28195 16650 

Anastigmat lenses 7 BRAND NEW KEYSTONE 13030 sea 

 ketomatic Him womegert $kaay trom ovr = aaggnccee ime Se 
16250 108 

A modern 2ax2¥% we Double oeere prevention . disploys Pasco Ren, _— be 
Reflex camera of oot-calibrated focusing moun Blower Cools | 16mm SOUND PROJECTORS | 
metas comer ot © Sas cats cogiveriell soot MANUMATIC 2x26 Soe Coens 16mm SOUND PROJECTORS 

* W Wide field critical magnifier 300 wet? Bulb = Brand New with 

light in weight, , Open frame sportfinder Coated 13.5 Lens SPECIAL sux Deluxe _ 

Supplied with flash connector Blower Cooling — $ 44 st 39900 23450 

and incorporating Full one year service guarantee Manumatic Stocking 2%x2% Case ort 9 Speaker 43300 75400 

features to be Slide-corrier ° rmvct pated 


Reg $86 50 SPECIAL 


Deluxe Case .. 22 
ooeeee + $9.60 Complies O4 


SAVE $78.39! BRAND NEW! Lates? Model! 


found inthe most | ist 199.50 YOUR COST 69. 


costly reflexes 
en the market. LEATHER CARRYING CASE $6.50 
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save60% CONTAX-D 


LATEST 
Coated Zeiss Biotar 


{2 Lens — 58mm 









































































08 
» Focal plane shutter nie 
1 sec. te 1000th 
> Built in flash synchro sa30 
5850 
Self Timer use 
om 3475 
ow Mfr. list $485 specia: “x 343 00 3875 
ice Glass Tessar cl2 8 GIF MX 26950 16950 150.00 
The Miracle Eye-Level, Automatic 35mm ° im-Pack Adapter 
Single Lens Reflex with New Preset 5189 50 : ates 8mm MOVIE CAMERAS 
Diaphragm e parce 
Ea WOWEL OMPANION amr 
“as he 1700 4795 | power 1 145, —_— 
BELL & HOWELL SPORTSTER hh 12888 9098 
one . 0950 5400 | pein ti cas. 
a P cen 2% 13% 50 6450 
oa ae a eee wae Seth 4158. 465 condenser 17950 11950 
~ > voadeampegeeeame ee eee Sense 
YOUR USED COST —1--—) Fy allied ETE 000 $950 
1% 145 Vele & Case ti995  os.00 | “OOM GaS. 19080 14050 
CINE KODAK 25. 12.7 4833 2300 63 
CONTAX WAT CONTAX INA Bisse =" Zoe on oe 
DISCOUNT LATEST MODEL, built. ¢ LATEST MODEL, built. nevent s mncazinc rwnce “78% | eS conten eee 
eh., § in flash synch., { sec LENS TURRET 60, cf2 6 BEL 2M 13% condenser 12750 7450 
-timer, latest 171280 eat: in capes 1¥2" cf35 Wollensak Tele 218.25 118.25 | omega £3,517. Autolecus 325.00 21450 
model — rs late -¥, seit mer, SEVERE 8 MAGATIOG 70, 119 12450 67 08 toleces 14.5, 
GENERAL ELECTRIC AND SYLVANIA H's» ctd., ‘Sennar 411.5 fom fev 5,28 ae 2S lai |e 
#S.M $ f {122 | bulbs). ten ee . $12.60 ee $444.00 $249 List $534.00 $294 REVERE RANGER, 125 1430 4950 | 2M 23%, condenser 50 3250 
#5 or 25 1,- as SPECIAL SPECIAL ef tens Coatea Mt But om Fash, 9 gg, Same of the above stems may be had from our 
Berio | .. . Write for new BARGAIN CATALOG of imported and Wine ten 
#5 Blve—2e ive (120 bulbs). ---202-..-". 15.30 domestic cameras, projectors and all accessories. Brand New When Available Many of the used stems are one of 2 hind only 
SEND FOR FREE LITERATURE 1 vou do not see your wants listed please write 


HABER & FINK, INC. 
Dept MP 4 12 Warren St., New York 7 
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C Please ploce my nome on your mailing list | 





. ; j for FREE literature. Send latest Photo Fon. 
iy RINE Wy % : (Please Print) 
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\’ DERN PHOTOGRAPHY (combined with Minicam) is published monthly by the Photography Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
er at the Post Office at New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and possessions, 
€ ada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies 35c; Canada 40c. April, 1953. Vol. 17, No. 4. 
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modern PHOTOGRAPHY 


Combined with Minicam Photography 


APRIL 1953 voL. 17, No. 4 


There is a Harrison Color 
Attachment for your G.E.- 


DW Exposure M 


articles 


50 REVOLUTION IN COLOR MOVIES: AMATEUR PHOTOGRAPHY 
METHODS ARE ADAPTED TO TECHNICOLOR ..... by Jacquelyn Judge 
56 DODGING AND BURNING IN: PART 4, ENLARGING 
FROM ATO Z....... ; Fepstdventt-sianecigesoaie see 
62 NAKED HOLLYWOOD: HOW IT LOOKS 
TO WEEGEE ........ ane by Stanley H. Brown 
66 FOOLPROOF NEGATIVE PROCESSING: A SIMPLE, 
STEP-BY-STEP TECHNIQUE re reat by Herbert Keppler 
68 THE CATS AND I: ADVENTURES WITH PERPETUAL 
MOTION ..... es aie .....by Mabel Scacheri 
74. RIM-LIGHT FOR DRAMA: RENE WOLF GILDS 
HIS NUDES WITH LIGHT : 
76 wNeEWw!! TINY FLASH BULBS: MODERN TESTS 
THERE KINSG.............:...-.. by John Wolbarst 
80 EVERY HOUR ON THE HOUR: AN AVERAGE DAY IN AN 
AVERAGE HOME PROVES ANYTHING BUT AVERAGE by Daniel Dixon 
96 WHAT WOULD DIOGENES SAY? A REVIEW OF A MUSEUM 
OF MODERN ART PHOTO SHOW..... by Dan Weiner 
106 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 
110 GLAMOUR FOR A NICKEL by Muky 
114 BOOK REVIEW: U.S. CAMERA, 1953; MR. MALONEY 
EDITS ANOTHER by John R. Whiting 








your Weston 
ure Meter 


There is a Harrison Color ii 


Attachment for 


Master Expos 
(Universal Type, Model 735) 











- Please specify 


which exposure meter you have. 


movie section 


89 DR. CINEMA SAYS: TRY THESE REMEDIES FOR THE 

SPLICE THAT WON’T STICK 
90 HOW MANY SECONDS SHOULD EACH 

MOVIE SCENE RUN? by Ernst Wildi 
94. CINE KINKS: SHORT CUTS TO BETTER MOVIES 


Write for your Free Booklet on the simple 


story of COLOR CONTROL. . 


The only requirement is a HARRISON COLOR 
you happen to own. 


ATTACHMENT for either WESTON MASTER 
or your G.E.-DW exposure meter — whichever 


departments 


12 THE LAST WORD: LETTERS FROM OUR READERS 
14 COFFEE BREAK WITH THE EDITORS 
17 BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY 
22 NEW PRODUCTS 
34 “WHAT’s AHEAD?” .by Lloyd E. Varden 
46 THE CAMERA CLUBS by Mabel Scacheri 
99 NEW PHOTO BOOKS 
103 SEE ““MOULIN ROUGE” AND WIN A LEICA IIIF 
106 “I TRIED IT MYSELF”: PRIZE PICTURES 
FROM OUR READERS 
108 MODERN STEREO by Bart Brooks 
113 SALON CALENDAR 
113 PHOTO CONTEST 


picture..... 


WHEN A HARRISON COLOR ATTACHMENT 
READS DIRECTLY IN CORRECTION FILTERS! 


...and shows you exactly 
which one to use for every 


Nothing complicated. No calculations to make. 


You simply cannot go wrong! 





EVERETT GELLERT, Publisher | AUGUSTUS WOLFMAN, Editor-in-Chief 
MARTIN E. SIEGEL, Business Manager 
JACQUELYN JUDGE, Editor 
JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 
HERBERT KEPPLER, Assoc. Ed. CORA ALSBERG. Asst. Ed. 
ANTHONY PALAGONIA, Art Asst. | BARBARA LEIGHTON, Edil. Asst. 
ERNEST G. SCARFONE, 4rt Director 
ROBERT DORIN, Advtg. Mgr. MILTON GORBULEW, Circ. Mer. 


sit 





COPYRIGHT 1953, PHOTOGRAPHY PUBLISHING CorRP., 251 FOURTH AVE., NEW YorK 10, 

N. ¥. PHONE OR 3-9300. cHIcAGo oFFICE: 333 N. MICHIGAN BLVD., CHICAGO, ILL. Member 
PHONE: ANDOVER 3-7132, 7133. CALIFORNIA OFFICE: 6605 HOLLYWOOD BLVD., HOLLY- Audit Bureau-o! 
WOOD—PHONE: HEMPSTEAD 317]. YEARLY SUBSCRIPTION, $3.50 IN U.S.A. AND POSSES- Circulations 
SIONS, CANADA AND COUNTRIES IN PAN-AMERICAN POSTAL UNION. ELSEWHERE, $4.50. 

SINGLE copigs, 35c, caNADA, 40c. 
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Save up to 40% on coated T FE fl | | ' Davidson ST eal 
SELECTED IMPORTED LENSES fer ovr 43 COHEN'S EXCHANG Model 0-18 TRIPOD 


FOR LEICA, CANON, 
AND LEICA TYPE CAMERAS 








Double extension tripod with Multi-Cam Head 


Reg. $15.40 SALE $]]95 



































































































































































































































































































= a eed - sie - sd $245.00 =e 
mm Zeiss Biogon F2.8 wide angle... ike New : , ision dik i iteti . 
y 35mm Schneider Xenogon F2.8 wide angie... New 95.66 78.95 Soe ee eee 
35mm Summaron F3.5 wide angle. 102.00 69.50 rae: eset < ipsam alse 5. Age 
85mm Summarex F1.5 ........... e 2. Y base fo fit all 2Vax2Ve reflex cameras. Detach plot- 
90mm = F4 Telephoto . New 59.95 44.50 form and head fits any 8 or 16mm movie camera. 
 F4 chrome ; k 
+ me Tee Colmer fa a 4 7-4 Excellent for Press and Movie cameras. 
135mm Hektor F4.5 chrome.. Like New 150.00 109.50 
FOR KINE EXAKTA, EXA, CONTAX S, D OR PRAKTICA REEL CHESTS 
List SALE 
e = oa Oe a... lew $54.95 $39.50 
teinhe i le angle. i 42. : 
s8mm tess Biota e eavieeh : an With Coated 80mm Ektar F2.8 lens oo errs ~ = od 
58mm Zeiss Biotar reset. 97.50 lammerloid, ni lated. 
e 85mm Steinheil F2.8 56.50 ONLY $32500 — -— we 
m Sun F4 38.95 Reg. $515.00 —_ (Like New) #183 — ann, holds 12~200 ft. reels & cans, Size 7x7x9”. 
90mm Sun F4 Preset. 48.75 Weight 4 . $3.25 $2.48 
nN + me _ ae Preset 1-4 Interchangeable lenses. Interchangeable roll and film holders, #185 — so as #183 but accommodates i220 t ft or 
135mm Albinar F4.5 59.95 47.50 Shutter speeds from 1 sec. to 1/1600th, Buut-in flash. — reels and cans : 3.95 2.95 
135mm Tele-Colinar F3.5 Preset ...cscccscsnsnsasasee New 84.95 7 #184 — 16mm, holds 12-400 ft. reels and cans, size 
T 135mm Zeiss Triotar Fé Be Oe Includes Leather Eveready Case, 44 1142+ +0 prior sale Bx8x1344”. Weight 6 Ibs. 495 3.75 
Others pin es hag sree page lengths, Save $15.25 on New 8 or 16mm 
rt - ee 
Compco All-Metal . : ( cFN BAIA MOVIE 
RSE Ss > CONTACT PRINTER’ i i bik ACTION EDITOR 8mm Kodak 200’ aluminum reels... 
c Easy t ‘ate printer that on 8mm Abco 200’ steel reels. 
= ‘asy to operate printer 8mm Abco 200’ metal cans. 
st takes all negatives from 35mm to Reg. $54.75 SALE $3950 8mm Abco 300’ reel AND can 
4” x6". All metal construction. (Specify 8 or 16 mm) 16mm Abco 400’ ree! AND can 
Mini rder $2.00 
ne SALE $595 Includes: Stainless Steel Splicer, Dual Purpose Rewind smenanin 
Top Quality BILORA ; wenaecen 4 and Movie Action Viewer 
‘ GERMAN TRIPOD) =|’ "PREMIER 
a Dust free — Bevel edge construction. Blue 
4 section sturdy steel tripod with extension legs. : dot tweed and Spanish antique two tone 
y Suitable for any light camera. Closes to 15/2” s ‘N CUTTING BOARDS , finish. Furnished with index card for fling. 
iotongh. : NS Precision bull, scored te SF1—Holds 200 readymounts or 100 bound slides. an on 
= : y,” - a 
g Reg. $5.80 SALE $395 pce eos “89 = SF2-R—(2 drawer chest) 400 readymounts or 200 bound slides.. 7.95 5.95 
guide. | SF3-R—(3 drawer chest) 600 readymounts or 300 bound slides..10.95 8.20 
EM P| R F Pp A N H F AD ie ous | Sis ae sae _ | SF4-R—(4 drawer chest) 800 readymounts or 400 bound slides..12.95 9.70 
abs $5.35 $3.99 12” $7.90 $5.99 Write for information on stereo or 2x2" slide files 
= 6.10 457 15” 15.25 11.45 
Excellent for still and movie cameras. TESTRITE LIGHT STANDS 
Sturdy, well constructed. Save on new beaded 
Reg. $4.50 SALE $445 3 Sections — All metal construction. Rubber discs 
di 3 * ; sn i PO D S C R E E N S prevent slipping. Compact & portable. 8'/2’ high. 
. Reg. $4.50 
PR FM | ‘ai STAN DA R p Easy to set up. Adjustable height and e $ SALE $295 
size. Long lasting glass beaded fabric. 10” CLAMP REFLECTOR with cord and clamp. 
TW IN PRI NT DRYER ECONOMY SCREENS DELUXE SCREENS Takes either #1 or #2 floods. 
Size Reg. SALE Size Re; > e 
. 30x40 si 75 $ 8.95 30x40 $1975 $15.75 Gag, 98.25 SALE $1 59 
—- (Thermostatically controlled) 40x40 15.95 995 40x40 21.95 17.50 BALL STUD 
SLA 2 c 37x50 19.25 12.95 37x50 26.35 21.00 |) to permit using 
<a! Two drying surfaces of black baked| 50:50 21.95 1495 50x50 28.55 22.75 || clamp reflector on above stand SALE 25¢ 
enamel. Drying surfaces 11” x16”. Many other makes and sizes . . . Write! 
Dries ee ae ae U.L. approved. : new low prices on brand new 
Reg. $12.50 SALE 38 i acigttnan exiles taend-ala 
: *9 “Eons SIMS FLASH GUNS 
* (eo 
rt DeLUXE TWIN DRYER G (‘e }) \ CE PRI EXPOSURE METER Model tert ep moar say d — and similar 
cameras with compur or Prontor shutters 
Same as above with drying surfaces of regulation = The meter with a memory. with built-in flash. Complete with cord... |SALE $9.95 
chrome on steel ferrotype plates. ANEW | Send us your old meter plus $19.25 for im- Model D2—for Leica 111C and other non-synchronized models 
Reg. $16.10 SALE $] 199 a mediate delivery of a new PRI meter. of the Leica and Leica-type cameras. Formerly $28.50........SALE $11.95 
$292 Leather case........... $2.00 Model HIF—for Leica INF, complete with Synchro COP... SALE $10.95 
ie J Save $105.50 on beand new et Derived! Gnade MEW Geauine Model HA—for Contax IIA or IIIA. Complete with Synchro cord... SALE $11.65 
24x 2% Imported Single Lens aS ACCESSORIES Save up to 25% on brand new 
Shy 1 REFLEX CAMERA For Contax 11,111, 11A, or 111A =z |6mm TELEPHOTO LENSES 
” vipbaetl 
| (« ” In standard ‘C’ mount. Fits all cameras such 
. / . 
ief a I ( ay ¥ coated 10.Sem Zoles Tessar £3.5 Lens, hose Homes sent pest as Bell & Howell, Bolex, Keystone, Revere, Etc. 
~ | neck strap and cable release UNIVERSAL VIEW-FINDER for 25, 35, 50, 85 or 135mm lenses. List SALE 
A famous camera known throughout the world as one of the finest With leather case... $80.00 3” Hugo Meyer Trioplan F2.8 coated lens focusing mount..$78.00 
instruments of its kind. This is the new, improved model. Minnie leather. FINDER for 85 and 135mm lenses. 3” Elitar F2.5 coated lens focusing MOUNt...-.sevss.nseeserm 42.50 
List $285.00 SALE $17950 VJEW-FINDER for Biogon 35mm lenses... e “ . s 
Sneeds from 1 sec. to 1/1000th @ Delayed action self-timer @ Interchange- | VIEW-FINDER attachment for 85 and 135mm lenses. e << SS eal. MANSFIELD 
able lenses @ Built-in flash synchronization @ 12 24%4x2% pictures on 120 roll. —- —< — ager =" ey 4 p pire 
com, ion adjustment, complete with three lenses (for d film 
t. EVEREADY LEATHER CASE Games 8, 12, and 20 inches: With eee 81.00 WHA AUTO ty SPLI C ER 
Your old equipment will bring top trade-in allowance towards 
inte sale. brand new, late model the ond loses ovaileble, Werte for detail.” Zeiss accessories Reg. $7.95 SALE $549 
,. = 35mm PRAKTICA FX : Ait items. sold FO, M. ¥. 
| ys BE VOHEN’S EXCHANGE = aero 
‘ } td / N ce: cated. Add approximate post- 
| " $199.50 NEW LOW PRICE = i age. We will refund overage. 
THE HOUSE OF PHOTOGRAPHIC VALUES *Shipped Express collect un- 
uo! © Coated ry! Sister F2 lens {less preset) less otherwise indicated. 
ns © Buitin & $12950 BRR Od ace) 30174 eo) TP 


* Coupled ‘alm transport and shutter cocking 
\PRIL, 1953 
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Now XALART a Flash Photography 


I=SHOWS CORRECT EXPOSURE 
AT A GLANCE — Builk-in flash 
KAL-Q-LATOR takes the arith- 
metic out of flash photography. 
Just read the figures. 


2="‘SAFETY FIRST” TEST LIGHT — 
Guards against flash failures — 
wasted flashbulbs — lost pictures. 
Only Kalart gives you this feature. 


3=POPS OUT HOT USED BULBS — 
Patented bulb ejector makes it 
unnecessary to touch hot used 
flashbulbs with your fingers. 


NEW KAZLAK7 SUPER 


Color pictures or black and white... they're SUPER when 
you hitch your camera to the new KALART SUPER 


Of course you can take color pictures with almost 
any camera. But have you discovered the thrills 
of taking color pictures INDOORS? 

The new Kalart SUPER Speed Flash makes in- 
door color photography easier and more certain 
than ever before. Its built-in flash exposure 
KAL-Q-LATOR gives you a simple new way to 
lick the toughest problem in taking indoor color 
pictures — correct exposure. With this new-type 
KAL-Q-LATOR, you can get sparkling, correctly- 
exposed color pictures every time. No guessing. 
No need to solve a problem in arithmetic to de- 
termine correct exposure. Just set the KAL-Q- 
LATOR and read the figures. KAL-Q-LATOR is 


permanently attached to battery case. You can’t 
mislay it. It’s always there. Shows correct expo- 
sure instantly for any color film — any black and 
white film — any distance. 

Remember, there are always opportunities for 
wonderful color pictures indoors — home portraits 
— children dressed in their brightest clothes — 
dozens of others. Get more fun from your camera 
by adding the new Kalart SUPER Speed Flash. 
Models for almost every camera — old or new — 
American-made or foreign — with or without 
built-in flash synchronization. Ask your photo 
dealer for a demonstration. 

© 1953 The Kalart Company Inc. 


MAIL THIS COUPON TODAY FOR ay “Helpful Hints on Flash Photography” 


KALART, PLAINVILLE, CONN. DEPT. C-4 
Please send copy of ‘Helpful Hints on Flash Photography” 


Print name and address 


KALARKT 


PLEASE SAY YOU SAW IT IN MODERN 


ep Illustrated brochure 
7 containing practical 
pointers on taking can- 
did pictures of children 
—tricks that help you 
get a natural expres- 
sion — and other valu- 
able tips. Also com- 
plete information on 
new Kalart SUPER 
Speed Flash. Send for 

it today. 


Mopern PHOTOGRAPHY 





Simpler, Surer in 5 Important Ways 


4-QUICKER TO ATTACH — 5=FINER FLASH PICTURES — 
Turn one thumbscrew — and attach- Center-dome Concentrating Reflector is scientifically 
ing bracket is securely fastened to designed to put most light on your subject — produce 
camera. Adjustable for any camera. beautiful, brilliant flash pictures. 


SPEED FLASH hy *9-9: 


with built-in 


sync. 


Secnnter-doms 
oncentrating 


Reflector 


Built-in cde : “ 
“Safety First” ' x = / Patented 
Test Light sual > / “Safety First” 
Bulb Ejector 


NEW 2-PURPOSE PLASTIC FLASH 
SHIELD FREE WITH EVERY 
KALART SUPER SPEED FLASH 


Clear plastic on one side; dif- 
fused finish on other. Protects 
reflector. Serves as safety shield 
when taking extreme close-ups. 
Price purchased separately 45¢. 





HURRY to your photo 9 i¢ ; 
dealer and see the new a j oo 
Kalart SUPER Speed / 

Flash. Take your cam- 1 be THe cede 
era with you, so that you : 

can see how the new , et RAC 
Kalart SUPER dresses ike) 3S Ge 
it up — and how easy it TT 

/ is touse. 

i DIE-CAST, RUBBER-CUSHIONED ATTACHING BRACKET 
WITH BUILT-IN FLASH EXPOSURE KAL-Q-LATOR 
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You can BUY that CAMERA NOW ica comTax NIKON CANON EXAKTA 
under MINIFILMS TIME PAYMENT ‘oa cea 
PLAN with just 10% Down—10% 
a month. Trade-In of your old 
equipment can also be accepted 
as Down Payment. 


F3.5 Elmar 


F2 Summitar’¢ 
F1.5 Summarit’c 
F2 Sonnar 
F2 Sonnar 
F1.5 Sonnar 
Your cost only 00 CONTAX It1, F2 Sonnar 
LiKe NEW CONTAX Ill, F1.5 Sonnar 
GOLDE REFLEX 214 sa Blower Saree etna See 
‘ Cc X HA onnar"¢ 
Case 300W Only $36.00 CONTAX IIIA, F1.5 Sonnar*¢ 
CONTAX S, F2 Biotar,¢ 
CANON IVS, F1.8 Serenar’¢ 


THEY'RE BACK NIKON. €1.8 Minker*g 
MY GUARANTEED FRESH J 


©212300W =» Blower cooled 





Ww Save » 2 $ fo ECIAL : 


Flashgun. Case. 


Reg $69.50. 
New Telephoto 14" wt Ps 
Lens, Sunshade, 3 


. 
Filters. 4% “NY, a>. ) XX 
4 36mm B&W Films 36 Exp. pip yaaa un 


< an ss! wy) . is wy Brand New. Reg. $102.55. 














EXAKTA, |!, F2 Biotar* 
‘th IF CAMERA! rescgpenyress! 


“ EXAKZA VX, F3.5 Tessar*¢ 
EXAKTA VX, F2.8 Tessar’¢ 
Built in flash toh é 3 
synch for all ONLY 35mm. F3.5 Summaronc 


EXAKTA |, F3.5 Tessar’ 

29 

Y 40 489 Vic 
KINE EXAKTA VX, F2 Biotar*¢ 
LEICA CONTAX WIKON 
50mm. F3.5 Elmare 

ag 94° 50mm F2 Summar 

Body i 1. F2 Summitare 


EXAKTA |, F2 Biotar” 
20 sia Senge or 
ACCESSORIES 
F1.5 Summarite 


Ms ¥3 
2 So a5 











EXAKTA VI! 
wht 


w/f2TCTO 00 
BIOTAR LENS 

Carrying case 120u 
CHANGE YOUR Kine Exakta tens 
for a new one in Pre-Set Dia 
phragm You will be amazed at 
the low price 


Use a Polaroid 


Land Camera 50 
finished prints 
in 60 seconds USED 


New Potaroid Flashgun $11.00 


¢ 
ies = OSG 


Subj. toinspection 
Brand New Leica Meter $24.00 
AEXYX| 160 Captor for 1F 15.85 


ROLLEICORD HI—ROLLEIFLEX {Il 


ONLY A FEW LEFT! 


135 ctd Xenar 
lens, flash syn 50 
chro compur USED 


shutter 
Rolleifiex tl! X-M £35 Xenar 


50 U 
4% XA Roliefiex 11) X-M £35 Tessar 
189.50 USED 


’ 
F32 Cte Lens. OWLY 
Cold RFDR, Built 
im Flash Synch 5g 
Reg $73.50. 

Brand New Case $5.95. 


F1.5 Summarexc 

m. F4 Elmar Chromec 
135mm. F4.5 Hektore 
135mm. F4.5 Hektor Chromec 
200mm. Telyt w Reflex Housinge 
28mm. F3.5 Serenare 
28mm. F3.5 Nikkore 
35mm. F2.8 Biogone 
50mm. F1.4 Nikkore 
5 m F1.5 Sonnare 
8 F2 Sonnarc 
85mm. F2 Serenare 
35mm. F4 Sonnare 
135mm. F3.5 Nikkore 
LEITZ Polaroid Filter 
LEITZ Focaslide 
LEITZ Imarect Finder 
LEITZ HIF Flashgun 8C 
LEITZ Mirror Reflex Housing 
LEITZ Rapid Winder 
LEICA Meter 
LEITZ Bellows Attach 
ZEISS Revolving Universal Finder 
ZEISS Contameter Closeup 


Close-up Kit 6.95 \ } 
A ms ae ARS Brand New Flashgun $7.50 


4% 
ROR YYRn DEMONSTRATOR MODE 


LOADER 
“SE 


10 empty car 
tridges with purchase of our 
35mm Daylight Film Loader 
Loader Alone $7. 
100 ft film (PX oF XX) 

10 Cartridges 


EXAKTA CONTAX & PRAKTICA - ACCESSORIES 
New Used Trade-in 
F2.5 Retrofocus WA.c $ 99.50 $ 63.00 
F4.5 Tessar WA¢ 49.00 
3.5 Cassaron W.A.¢ 33.00 
F2 Biotar- Preset.¢ 





. capacity 
and case PLUS @ USED 
Bell & Howell 8mm Companion 
w/F25 ctd lens, w 4 speeds, 
oer KAY AD peeg& X ‘ yy 2 lens viewfinder 


F4.5 Triotare 
F5.5 Tele-Xenare 
F5.5 Tele-Megore 
MINIFILM'S PRICE PENTA PRISM for VX w case 
= 7 complete Plus 50c PRISM FINDER for Praktica 
oy Vy ROKK postage EXT. TUBE SET 
LO ONANA MICROSCOPE Adapter Set 


35mm CAMERAS 


5 PACEMAKER ARGUS C3, F3.5, Flash, Casec 
cal focuser ec 4 g 


Runs 22 tp ‘ ; Crown Graphic Outfit! 

winding in Complete with Kalart Cold Ride ; 
Speeds 8 to 64 W/ctd f1.9 lens 135mm 47 ctd6chnerder Xenar 
Reg 365.50 wm 'M X, Synchro Compur Shutter, 
Gratiock Back Herland Flash, 2 


3 lens turret, 
Rewind, Criti- 


" OMA 
DOO WY) 
‘ AA) YD) .. 


DON'T BE WITHOUT A EXPOSURE METER! i, WDE Bes ryy 


expensive to guess’ Enjoy 

ve Negatives and ae on 
film ‘no waste, Brand New 
Latest Reg Special 
Weston Master |! $27.63 $21.50 REVERE STEREO, F3.5*¢ 

GE DW68 ASA af DIAX Il, Rfdr, F2 Xenon*¢ 

GE PRI iy ROBOT STAR D, F1.9 Xenon*¢ 

Norwood $32.50 $26. RECTAFLEX, F2 Xenon*¢ 

Pa Cast FOR EVERY METER. KODAK SIGNET, Rfdr, F3.5 Ektar*¢ $2 


y Y MODELS ~ 
unanTO PMCT— REFLEX CAMERAS New 
ARGOFLEX 75,c* $ 15.95 


Brand New att OUTFITS! ARGOFLEX E,F4.5¢ 


CIROFLEX D 
SCOOP! SAVE! CIROFLEX E 
Latest 2% 13% Busch w 145 GRAFLEX 22 
ctd lens m sync shutter Kalart ROLLEICORD F3.5 Triotar 
ridr installed AUTO. ROLLEIFLEX, F3.5 Xenare 
AUTO. ROLLEIFLEX, F3.5 Tessare 
Brand New AUTO. ROLLEIFLEX, X-M, F3.5 Xenare 265.00 
Complete . . . AUTO. ROLLEIFLEX. X-M, F3.5 Tessare 285.00 
Latest 4x5 Busch Pressman, 3'4x4'¢ SUPER D. GRAFLEX, F4.5c* 246.75 
double extension bellows, revolv 4x5 SUPER D GRAFLEX, F5 6¢ 267.25 
ing back w/t47 ctd KODAK REFLEX 1, F3.5¢°* 
im Rapax Woll lens 50 KODAK REFLEX. Ii, F3.5¢° 161.00 
4% Shutter. Kalart rfdr 29 
ah installed Brand New 


New compartment case 37.95 


DAK PONY 135, F4.5¢* 
ODAK PONY 828, F4.5¢* 





BOOOO ! MAA Pacemaker Speed Graphic odie 
COA " 

ae ee NOMEN, equipped as above 14.95 

F3.5 Tessar*¢ 

CONTESSA, F2.8 ¢* 

















OX 
RX i) 'e ores 


W/f3.5 Skopar, 
95 / Flashgun, Shade, 3 
109 1 Filters, Case. Reg. 


ONLY $46.95 USED 


W/ Compur Shutter 
ONLY $51.95 USED KOFLEX IA, F3.5 Tessare* 
MASTER REFLEX, F3.5 Primotare* 
HASSELBLAD, F2.8¢° 
RICHOFLEX, F3.5¢* 
ROLL FILM CAMERAS Used 
MINOX Hi Camera, F3.5 Latestc $ 89.50 
POLAROID PATHFINDER, F4.5¢* 0 
KODAK TOURIST, F4.5 Syncroc ? 44.00 
MEDALIST |, F3.5¢ 87.00 


LU — 2-1416 
MEDALIST II, F3.5, Syncroc 9 ) 162.00 


MINIFILM CAMERA CORPORATION 22.2% G2 us 


a 
B. F2.8 Tessar 
Cc 
= 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St SUPER IKONTA BX. #28 Tess 


+ S 
IXAAAA AI > 

AX) rr th 
PORK Re Rec KK 
Prompt Free appraisal and Quotation will be gladly rushed to you by return mail. Mail Orders promptly filled 


Paid or C.0.D., FOB New York. Nate: On C.0.D. kindly include 10 Deposit on Order. Include Postage. 
Prices subject to change y 


Trade-in 


F2 8 Tessar 
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course your selection 
FREE trial period and full r 


antee, is always in effect 


PRESS CAMERAS 





hoff, 3 1 


8mm CAMERAS 


£ 88 F2 





lémm CAMERAS 





8mm PROJECTORS 


REVERE 8501. S00W 
REVERE 90. 750W 
DEJUR 750. 750W 
E)UR dama 
NE RB w 
KEYSTONE K68 “ 
NE KI 7S0W 
BiH 22 “ 
BiH REGENT 
lémm PROJECTORS 


ON 2. 750W 






crs 
Tr 
BLM 
AH 6 Re 
REVE NO PR 

SLIDE PROJECTORS 


S PBB 200W Blower 





X ROLL FILM HOLDER 








STILL CAMERA ACCESSORIES Now 


ASMFLEX 8 
EXT. BACK 
MISCELLANEOUS 


Coated 


BRAND NEW ENLARGERS 


Federal 135 w-f4.5 lens 
269 w £63 lens 
269 CLw £63 lens 
315 Cl w f45 lens 
450 Clw f45 lens 

DeJur Versatile 11 

DeJur 4x5 Prof 


MINIFILM CAMERA CORPORATIO 


s 5 
$ 
3 
$122 $ 
ao 
$ 64 $ 50 
89 70 
a? 12 
85 
Ze ‘ 
9 ac 
63 HH 
8 
ba 
$ 62 i 
$3 8 
49 8 
69 3 
Trade 
$ $24 
9 
ace 
‘ 
‘ 
‘ 
5 
Trade 
$ $ 
ry 
New 
$397 
fea 
amera 
Synchronized 


reg. SPECIAL 


4995 237.40 
39.75 29.50 
5300 39.50 
8000 57.75 
11475 82.25 
9950 74.95 
17250 134.95 


AX) 
DOXKXXX) XY) 
RRION RAE 


VA- wa faclel-Sa lim: Viteh2-1ile: 

Within 90 Days 

LBLAD CAMERA _ STEREU I 
4 


w {2.8Ektar,speedsitol 1600 
interchangeable film mag. and 
lens. Preset diaph. When New 


“omy 959% 
a: FLASHBULBS 
1953 PRAKTIKA 


“AA9,0'8%' 
35mm Single Lens Reflex 
Camera, f2 ctd. Biotar, Built in 


synchro. 
ony |}§>° 

















#5 Case of 120 10.92 
SM Case of 120 11.76 
#11 Case of 120 12.60 
#22 Case of 120 428 
#5B Case of 120 14.28 


KY Aaa iz 4. Bio 
y= synchro 








Brand New 
1.30 d 0 0 
R LEICA | ony 29" 
LN. 35mm f 3.5 Leitz 
Summaron, ctd. 
LN. 90mm f 4 Leitz 
Elmar, chrome, ctd. 
New Univ. image 
erecting Finder 
$256 Value 
OnLy Lage unuere ” 
LENSES tog 
Brand new ctd. lenses! Imported! i 
KOK KY ee 7mmt25WA 19.00 
yy ARAX 6mmt19WA _ 2875 ent 
ORY) 1%" f32Tele 9.85 DOK) and PRE 
Ny 1%” £25 foc. mt 20.50 
0 1%” #19 foc. mt 29.75 7 
BSSXXXXXA Ie" 1S. mt 3235 pom 
J 
' yf | | ' 
FILM CAMERA cag 
3 lens turret, Critical focuser, oe : m5 
w/f25 lens. Reg. 129.95 ' 
50 Duo 
ONLY 14 USED 0 TLL 
U 1 
' 
24x31, LINHOF SUPER cfg BOLEX H16 CH 
Seria haertinre XOX, 6 peeds 8 to 64 
e TECHNIKA BBS “19030 
, iit 


W 105mm 3.5 


ONLY 
Xenar, 65mm 389% 
{6.8 Angulon, USED 
180mm £5.5 

Tele-Xenar all in Compur M-X, 


all 3 cpld. Reg. 575.00 


Tech- 
‘noe isomm ONLY 


ka 
£4.5 Xenar in 255M 
Compur Synchro 
cpld. rfdr. USED 
Reg. 359.75 


N 





py 








Where Customers Become Friends ein 


1190 AVENUE OF THE AMERICAS > 
bet. 46th and 47th Streets) ° 


NEW YORK CITY 36 
LU 2-1416 





“JEN 


B-€ POCKET FLASHGUN 


for the 


STEREO- 


Folds compactly 
and actually fits 
in your pocket. 


Model SR* ALL METAL 


Complete with battery 
and carrying case. 





Cable and Bracket available 
for off camera firing. 
Durable, scratch resistant mir- 
ror finished Chrome Brass 
Reflector for greater light out- 
put. No hotspots. Automatic bulb 
ejector. Battery lasts 2 to 3 years. 
Fires up to 4 bulbs with 100 
feet of extension wire. Weighs 
only 8 ounces. From the manu- 
facturers of the first B-C Flash- 

gun on the market. 

Jen B-C Pocket Flashguns are 
custom fitted for all cameras 
such as: Rollei, Leica, Kodak, 
Polaroid, Retina, Contax, etc. 





*Model SR also fits new Graflex 22., , 


At your dealer or write for booklet E-4. 


Jen Products Sales Co. 





419 W. 42nd St., New York 36, N.Y. 














the last word 


For A Rainy Day 


Sirs: 

I’m getting tired of carrying my 
camera on assignments in rainy 
weather under my coat, and shielding 
the camera with my hat. Why doesn’t 
someone design a plastic cover for 
cameras with an opening for the lens? 
It should be transparent, of course, so 
shutters, lens and other adjustments 
can be made without removing the 
cover. I, for one, would buy one. 
Orange Park, Fla. Gordon W. Vail 





He Tried It 


Sirs: 

After having seen many articles and 
pictures on electronic flash I thought I 
would try it myself. Using my friend’s 
Kodatron unit I took this picture of my 
wife washing her hair in the bathroom 
sink. Two lights were used—one on the 


4x5 Speed Graphic—the other slightly 
behind and above the subject. I used 
Eastman Kodak Co.’s Super Ortho- 
Press and exposed for 1/5000 second at 
f/11. 
San Luis Obispo, Cal. 

Chas. W. Hamilton 


Book Larnin’ 


Sirs: 

In your January issue Mr. Varden 
discusses the lessening ability of pho- 
tographers to put on paper the essen- 
tials of the photographic processes 
(What’s Ahead, page 93). In my opin- 
ion if the photographer has the ‘“feel- 
ing of the picture’ and turns out a 
fine job which shows results, it doesn’t 
matter that he cannot express himself 
on paper. The result is the main thing, 
not the way he writes about his picture. 
Detroit, Mich. Helen Brink 


Attention Foreign Photographers! 


Sirs: 


I have now accumulated quite a se- 
lection of back issues of MODERN which 
I am sure you will not object to having 
circulated in “new pastures.” 

While they last, I will gladly ex- 
change with foreign photographers 

(Continued on page 48) 
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LABORATORY TESTS 
PROVE 


GOERZ LENSES 


are SUPERIOR for 
ACCURACY and DEFINITION 


Quality production and skilled 
craftsmanship make available 
the world’s finest photo lenses. 


DAGOR ANASTIGMAT 
F:6.8 and F:7.7 
Universal All-Purpose Lens 


RECTAGON ANASTIGMAT 
F:6 
Excellent definition, color cor- 
rection and 90° Field Coverage 


WIDE-ANGLE DAGOR ANASTIGMAT 
F:8 
Wide-Angle 100° 


DOGMAR ANASTIGMAT 
F:4.5 
Perfect Speed Lens 


For complete details write Dept. MP-1 


C. P. GOERZ AMERICAN 
OPTICAL COMPANY 


Office and Factory 
317 EAST 34th STREET 
NEW YORK 16,N. Y 
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\ 
A WINNER! 


‘THREE OF A KIND” 
by Stanley A. Parke, Chi- 
cago, Award of Merit win- 
ner in 1952 Chicago Light- 
house of the Blind Salon. 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


PERMAMOUNTS — Specially 
designed for protection and 
viewing; 3 window sizes 
and spacing pre-adjusts 
slide and eliminates need 
for projector adjustments. 
Sturdy plastic-glass come 
bination is resistant to 
breakage. Easy to assemble. 


PERMAMOUNT MOUNTING 
Kit — Consists of three 
major items needed for 
mounting Permamounts: 
clear plastic sorting tray, 
accurate film cutter, an 
tweezers. Compactly pack- 
aged in sturdy box for 
convenient storage. 


of 


FILTER KIT — Matched 
Pairs of Type A conver- 
sion, haze and flash filters. 
Absolutely parallel and 
without —_— for ‘ect 
stereo. Top grain leather 
cover. Individual items may 
be purchased separately, 
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Lear have to see Stanley A. Parke’s 


prize-winning slide in a REALIST 
viewer to get the full impact of its pleasing 
color, harmonious composition, true-to-life 
depth . .. with the added surprise of seeing 
the model three times in one shot. 

Once you see REALIST pictures you'll 
agree there’s nothing like them for lifelike 
realism. People are so real you want to 
reach out and touch them . . . flowers are 
so lovely you can almost smell their fra- 
grance . . . and scenic views are indescrib- 
able in their grandeur. — 


What’s more, it’s surprisingly easy to 
take these beautiful pictures, because the 
REALIST exactly reproduces on film what 
you see with your eyes. A few simple ad- 
justments and you’re ready to shoot. 

But seeing is believing. Your camera 
dealer will be pleased to show you REALIST 
pictures. Inspect the many superlative fea- 
tures of this camera with an established 
reputation for results. Then you'll see how 
you, too, can “take it easy’’ with Stereo- 
REALIST. DAviD WHITE COMPANY, 379 
W. Court St., Milwaukee 12, Wisconsin. 


ero alist 


THE CAMERA THAT SEES THE SAME AS YOU 


Np Comores Viewers, Pro 
NKeabok of the David W bite 
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jectors, and Accessories are products 
ompany, Milwaukee 12, Wisconsin. 


e e . . . . . * 














At, 
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74° 


The BEST Case is 
the RIGHT Case 


for Your Precious Camera Equipment 


Camera fans know Diamond — the name for 
lifetime quality in camera carrying equipment. 
Your dealer can show you the right case for 
your needs — designed for convenience, to be 
carried with pride. 


A—KORD-O-VAN GADG-IT BAGS, 13 SIZES from $10.75 
to $49.75. Illus., C-928, 7” x 9%” x 4%”, $19.00 


B-—TROPICAL TAN GADG-IT BAGS, 13 SIZES from 
$10.75 to $49.75, Illus., C-909, 10144%x14”x5”, $49.75 


C-KORD-O-TEX GADG-IT BAGS, 8 SIZES from $4.95 
to $17.95. Illus., C-606, 84%” x 104%” x 4”, $10.95 


D—PAK-ALL BAGS, 5 CONVENIENT SIZES from $17.50 
to $42.50. Illus., C-502, 84” x 11” x 6”, $31.00 


E-—EVEREADY CASES FOR ALL CAMERAS, Iilus., 
C-115 A, Kodak “Retina” I, II, $8.50 


F—EVEREADY CINE CASES, for all makes. Illus., 
C-263, Kodak Cine 8, $12.00 


G—HOLSTER CASES, for every camera. Illus., C-261, 
Kodak Cine 8 magazine, $9.25 


H-EXPOSURE METER CASES for all makes. Illus., 
C-225, Weston Master II, $2.50 


At all good camera stores 


DIAMOND CASE DIVISION 


Louis Lefkowitz & Bro., Inc. 
New Brunswick, N. J. 











COFFEE BREAK with the editors 





THIS MONTH'S COVER e e e 

Model Barbara Osterman designed 
her own costume for this month’s Peter 
Gowland cover. Gowland used a5 x 7 
view camera with a 25cm Zeiss Tessar 
lens and Kodak Ektachrome Film, 
Type B, shot at 1/25 sec. at f/25 
through an 81E filter. Light was sup- 
plied by four No. 22 flashbulbs. 


FIVE SIDED RAIN? e e e 


Little did Associated Press Photog- 
rapher John Rous realize as he raced 
to Washington’s airport to cover Win- 


ASSOCIATED PRESS PHOTO 
Consternation followed. 


ston Churchill’s arrival in the capital 
that he would wind up with some five- 
sided rain. 

It was pouring as Rous approached 
the British Prime Minister’s automo- 
bile. There were droplets of water on 
the near window. He shot through the 
glass with his Speed Graphic at f/11 
and 1/200 sec. using electronic flash. 
When he got back to the darkroom and 
developed the film the picture illus- 
trated resulted. 

The Associated Press was at a loss to 
explain just how the five sided spots 
occurred and there was much talk 
among the photographers concerning 
the peculiar nature of electronic flash. 
However we are inclined to believe the 
phenomenon occurred when the out-of- 
focus droplets, acting as light reflec- 
tors, recorded on the film dozens of 
very neat outlines of the camera’s lens 
diaphragm. 


ANY OLD CAMERAS? e e e 


One of the most ambitious photo- 
graphic projects ever attempted by a 
high school is underway at the Tucson 
High School, Tucson, Arizona. 

This school, which already has pho- 
tography classes as part of the cur- 
riculum, is assembling a museum of 
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photography and already has a nice 
collection of six or seven rather an- 
cient cameras. 

Unlike some museums, whose ex- 
hibits are enjoyed mostly by the in- 
terested layman, the school’s collec- 
tion will be used to teach high school 
classes the history and development of 
the camera. 

So if any MODERN readers would like 
to contribute old equipment, please 
send it care of the head instructor, 
Harry A. Goldstein, Tucson High 
School, Tucson, Ariz. 


A HOUSEWIFE'S EXPERIMENT e e e 


In looking over the hundreds of pho- 
tographs submitted by our readers to 
the Editors of MODERN each month, 
we've noticed one outstanding omis- 
sion—the absence of picture stories 
where each photograph depends upon 
the others in the group. 

We think that photographers are 
missing one of the important photo- 
graphic techniques developed over re- 
cent years if they continue to ignore 
the picture story. 

This month, MODERN offers a picture 
essay conceived and written by a house- 
wife and built around her everyday 
life. She is not a professional photog- 
rapher—not even an advanced ama- 
teur—but her results (pages 80-84) 
should serve as an inspiration to other 


Patricia Ritchie—wife with an idea. 


amateurs who until now have confined 
themselves to producing single, unre- 
lated photographs. 


CHEESE IT, THE FBI e e e@ 


A while back the American Weekly’s 
comic section feature, Ripley’s Believe 
It or Not went photographic. Next to 
a drawing of a Zeiss Contessa 35mm 
camera appeared a statement: “A roll 
of exposed film can always be traced to 
the camera which made the picture. 
The camera scratches are as ‘identifi- 
able as finger prints.” 

Well, said we, that may be fine for 

(Continued on page 16) 
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FIFTH AVENUE 


CxaRig TH 


The new 1953 Exakta VX is a “dream” 

in its flawless design and in the sheer 

beauty of its operation. However, its 

ownership need no longer be mere wish- 

ful thinking. Whether you are a G. I. in 

Koregq, Mr. Jack Civilian in Dallas, Texas, 

or Mr. Joe Bloake ... of Brooklyn, 

U. S. A. — you can own and use a 1953 

Exakta VX now because of Dowling’s Fifth Avenue Easy Payment Plan! 

Imagine those fast action shots, those prize-winning salon prints, that 

hyperclose-up, scientific work you can capture and create with this new 

gem. Pre-set diaphragm control, cartridge-to-cartridge film feed, hinged 

back, film speedometer, new improved Carl Zeiss coated lenses comprise 

only a partial roster of its features .. . 

Exakta VX with Tessar pre-set £/2.8 lens $269.50 Cash or $26.95 Down 

Exakta VX with Biotar pre-set £/2.0 lens $343. Cash or $34.30 Down 

Exakta VX with Biotar pre-set 75mm (long-focus) £/1.5 lens and Complete 
with Prism Finder and Amazing New Built-in Rangefinder $450. Cash 
or $45.00 Down 

WRITE D. F. A. today FOR COMPLETE EXAKTA ACCESSORY LIST AND 

A TOP TRADE-IN ALLOWANCE FIGURE ON YOUR OLDER MODEL 

EXAKTA OR OTHER EQUIPMENT FOR A NEW 1953 EXAKTA VX. 


























x Crd. £/3.5 
toes zig eit Bowe 


Xenor Ctd. £/3.5 
ag sae Bow £/3.5 lens 
re Cosh or Goes0 i Down. 
rehab 2 
Ries sia4, Cosh 


ORegon 4-6275 
175 FIFTH AVE., NEW YORK 10, N. Y. 


In a New York Landmark, the Flatiron Bldg. at 23rd S¢ 


Dept. MP453 


as Down Payment or Complete Payment. 
(Cross out one) 
| agree to pay $ Monthly for Months until merchandise is paid for. 


Please give top Trade-in Offer on.... 
ply as down payment when | accept your off 


IMustrated Literature_On 
FREE tilustroted Cotolog [] Send Pamphlet on “Deferred Payments” 





ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER 
“MOST EXTENSIVE. PLEASE. WRITE FOR. ANYTHING PHOTOGRAPHIC 
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il “ill 


ALL ITEMS GUARANTEED oe 1 YEAR! 
MINIATURE CAMERAS: 
Karat 11, Xen. 2.8, cplid. range f., = new.... 
lobot u, Tess. 2. 8, ynchro, Double rae oo 
idinex it, ctd. F: 2, oe. venue f., ' le 
Pp. Dollina, chrome, non cia c. foe.” op be Be 
hig oy Ct NEw 





* -X Syn Ss. 
Kine Exakta V-X, T-ctd. vesaar 3. s. Vike’ new 195.00 
Alpa Prisma Reflex, ctd. Xenon F:1. 9, like new 195.00 


FROM OUR LEICA DEPARTMENT: | 


Summitar F:2 
e, etd. Summarit 1.5 FoR td. Nikko 


B 
Leica "ii F coated Summitar F: like new.. 
Same, ctd. Summarit 1.5 OR td. "Nikkor 1.4, 








ve Z Finder, |. 00; irnarect, . n. 
Leitz alte metal cusesties, new type, |. n., ea. 


FROM OUR CONTAX DEPARTMENT: 








ae, 
m, new.. 
a ‘conta Bor D, NEW 
 f. Se ga Sor - ' 
,» NEW.. 











= netd. Triotar F:4, 135 mm, 


HIGHEST CASH PRICE OR 


LIBERAL TRADE-IN 
ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 

WRITE TODAY for FREE ESTIMATE!!! 


REFLEX CAMERAS: 


RB Graflex 23/4x31%4 - Sex. Ws Tess 
" ° n 








1952 Auto Rollei, ctd. Xen. S (M-X), used 

1952 Auto Rollei, T-ctd. Roos 3.5 (M-X), used 215. 
ROLL FILM AND PRESS CAMERAS: 

tkonta B, ctd. + "4 p Symons, | Selft., like new.. 

yA ae 8 se, Synchro, Flea ne Ww... 35: 


‘oO c yn. 9. 
Medalist it, "td. Ektar Ps. . “Synchro like new 159. 
olaroid Pathfinder, ctd. KRF., NEW 249. 
for 4x5 Graphle, like ne 





Polaroid Back 
B Ansco View, swings & tilts, like new.. 


MOVIE CAMERAS, PROJECTORS: 


ee 





~ 
@N Sg sauteed 


w 
SNGUSS BAdSUUCoUAS 


Keystone. A-8, 3 

De Jur ‘*750"' 

Revere 16 mm Prk. 
Arqus 688-200, 2 ow 
SY ve mm A 








Blower used, w. c. 


ped PB-300 
kk 
, blower, I. ney 


TDC Show-Pai 
Golde Reflex ak, 20 8 300 w 





LENSES, MISCELLANEOUS: 
T-ctd. Biotar 1:5 


unt, li 
Photogenic # 4 Studio Lite, like ne 


CAMERA 
EXCHANGE 


136 EAST 58th STREET, NEW YORK A-22, W. Y. 


COFFEE BREAK 


with the editors 














(Continued from page 14) 

the poor criminal whose camera leaves 
scratches on the film, but how about 
the photographer who boasts that his 
camera never leave a mark? Could 
there be little scratches we weren’t 
seeing on owr own 35mm film? We 
rushed to our negative file and exam- 
ined some of our prize negative strips. 
Nope, no scratches. So what to do? 
We asked J. Edgar Hoover of the Fed- 
eral Bureau of Investigation of the 
United States Department of Justice if 
Ripley’s statement was right. 

“In connection with your inquiry,” 
replied Hoover, “I wish to advise that 
in some instances (our italics) rolls 
of film can be traced to the camera 
which was used in taking the pictures. 
This identification is based upon im- 
perfections of the frame of the camera 
which leave distinct markings on the 
film.” 

Well, Ripley’s Believe it or Not, you 
aren’t going to trace any film to our 
35mm camera. 


PHOTOGRAPHING BURGLARS e e e 


T’aint a fit night out for thief nor 
burglar if the manager of the store to 
be‘ thieved or burgled is a camera bug. 


ASSOCIATED PRESS 
“It’s easier not to keep money in it.” 


B. E. McNeill, manager of the Hous- 
ton Industrial Supply Co. of Texas was 
a bit fed up with the efforts of the law 
enforcement agencies after burglars 
had broken into his office three times. 
So he set a photographic trap. He 
owned a 2144 x 3% Speed Graphic but 
didn’t feel too happy about setting a 
photographic ambush with it since the 
thief might steal the camera after he 
realized his picture had been taken. 
McNeill, according to this Associated 
Press yarn, bought an Ansco Viking 
flash camera and hid it behind a picture 
on the office balcony pointed at the 
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cash register twenty feet away. A flash 
extension was installed on the balcony 
also. A switch to trip the shutter was 
placed in the cash register. 

McNeill, as you can see, got his pic- 
ture, a few nights later, and a day or 
so after that, the police got their man. 


PHOTOGRAPHY'S BLACK EYE e e e 


Most people when they get a black 
eye (ostensibly from running into a 
door) try to find the quickest way 
to get rid of it. But there’s one case, 
according to the United Press, where 
the first thing done was to photograph 
it in color for a man collecting pictures 
of black eyes. . 

The black eye collector in this case 
was Norman Rockwell, the well-known 
magazine illustrator. He searched all 
over Arlington, Vt., his home town, and 
couldn’t seem to find a black eye he 
wanted. What to do? Advertise, of 
course. He placed an ad for a black 
eye—complete with boy attached—in 
a local paper. A commercial artist in 
Pittsfield, Mass., saw the ad, rushed 
out to photograph a seven-year-old 
Pittsfield youngster, Bobby Alexander. 
To be absolutely certain that he got the 
complete effect, the artist photo- 
graphed the eye in color. 

The photo of Bobby’s black eye isa 
leading candidate for painter Rock- 
well’s canvas interpretation. 


COMING NEXT MONTH e e e 


e A unique filter guide. Each filter 
manufacturer has his own names and 
numbers for the filters he makes. Not 
all manufacturers’ designations are 
the same. Learn what these names and 
numbers mean and how to tell what 
each filter is for. Also a guide to the 
filters you really need. 

e Are you afraid of photographing 
people on the street whom you don’t 
know? Nine famous photographers, 
Anton Bruehl, Henri Cartier-Bresson, 
Eliot Elisofon, Dorothea Lange, Fred 
Plaut, Tosh Matsumoto, Lisa Larsen, 
Harold Feinstein and Benn Mitchell 
tell how to approach strangers and 
they show examples of work done by 
their methods. 

e New ideas in color. Norman Roths- 
child, one of the outstanding color 
workers in the semi-professional field 
shows you how to produce new and dif- 
ferent types of color photographs us- 
ing imagination and standard filters 
you generally use for black-and-white 
photography. 

e Report on Camera X. This latest 
model of an outstanding line of cam- 
eras, still under wraps at present writ- 
ing. Next month read how it differs 
from present models, how good the 
improvements are—in typical factual 
MODERN style.—THE END. 
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behind the scenes 


news of the photo industry 





TDC IS 
ities rs 
8 
For Everyone! ‘The Greatest Slide 
How accurate are lens testings? 
Lens testing has come into its own Show On E arth’ 3 
wes a during the post-war period. While in , 
with a the thirties a photographer was usual- a 
pic- pd Bracers = rescue a he end an 
.5 lens of a known focal length, today 
rsa SLIDE PROJECTOR?” | ne is also interested in its aberrations, 
j ; = corrections and resolving power. To rae Cliffie the Clown, featured per- 
se ; - ‘ mer of TV's Super Circus 
give him a more perfect picture of just 
s = oe how good an optic his lens is supposed T D C 
to be, test charts have been marketed, 
ner optical test benches have been de- all new! 
vay S signed and fees have been charged for 
ase ‘ testing photographers’ lenses. Lenses K e AD Li ® é g 
lan # never tested in actual practice have 
aph Se ee been returned to the dealer by the pur- 
res a chaser after an optical bench test has 
indicated them to be not up to snuff. 
ase The air has been somewhat cleared 
wn however, in an illuminating lecture be- 
all fore the Technical Division of the 
and F 3 Photographic Society of America by 
he 0 0 Dr. Frank G. Back, one of the country’s 
of leading experts on optics. 
ack Built into its own metal case. The Dr. Back, president of the Zoomar 
~in ShowPak “300” is an ultra-portable, Corp., makers of the variable focal 
in ultra-modern 300-watt blower-cooled | length lenses used in TV, pointed out 
ned ate tg vel se a ae that lenses found to be of good quality 
old micro-tilt. Its typical TDC quality in optical tests have often one un- | 
ler. p. throughout. Take it right with you—_| satisfactory when put to actual use on ’ ’ : : : a a 
the anywhere! a yp ny? He — that pa reverse len operates i 3 a charm! 5 coated en. "a 
to- was also true—lenses graded as poor astigmat lens, built-in blower, fine micro-tilt ad- 
TDC Prestomounts. Bi. 7 in tests were quite satisfactory when power LJ bene LenS 
sa and glass Prestomounts—the fret we oe bssoaged el " — 
*k- mounts designed especially for auto- e explaine at most photograph- 
weap 5 manual changers. $].85 ic testing is done with test targets. TDC Ster eo Vivid 
? Evaluation of the lens is then based 
ToC upon lines per millimeter resolved. PRO J ECTO ® 
MAINLINER "300" Many of these tests, Dr. Back said, ; : 
ter Cool, bright and beautiful have advantages, but none have been znreg dimension projec- 
nd - : .-<<3 30-watt projector with power- | found to be perfect. a gh deg cteendys nnen fl 
lot settle . @ ful built-in blower... un- He added that it’s becoming more taneously. Two 500-watt 
nae ee — and more evident that resolving power, lamps. Accepts all 35mm. 
nd ; Ronee og my SARL focusing | tested with such methods, is only part eee oe and two-di- 
at a ty mount. Positive micro-tilt ad- | of the story of how good the lens is. 2” slides. " $175* 
he ' . : justment. $58 50° There are at present a great number 
‘i of uncomputable and unpredictable 
ng WITH DELUXE MANUAL CHANGER | causes of picture imperfections such as 
n't ba a _— . aoe .50* | variation in glass indices, glass imper- TDC DELUXE MODELD 
rs, ; ¢ fections, irregular surfaces, deviation Including Szizcraon -Semi- 
n, ¢ Streamliner "300" Duo. Projects 2” x 2” and in radii, thickness, spacing and glass matic slide changer. 300- 
ed _ ba I 24" X 4 tg slides. With 5” | surface reflections. So we are again in watt blower-cooled projec- 
n, " > eng ae ~ $69.50 * | search of a new method of lens evalu- tes, Fi Stee Gnten enenee- 
ell ; tion which will judge a lens as regards sive TDC quality ctemect 
ad Streamliner “500” Duo with 6” f/3.5 lens, 244” | future pictorial abilities. 7 
2%” and 2” x 2” changers. : : $69 50* 
oy $389. 50* The present idea of lens designers, ° 


Dr. Back concluded, is that image de- 
s- tail and resolving power requirements 


. DC PROJECT ” OR-VI EW are dependent upon the size of the 


negative used in the camera on which 


*federal tax included 
Prices subject to change without 
notice 














f- iewer and projector all in the lens is serving without regard to FREE SLIDE BOOKLET 
5- he unit! Big 634” x6%4” view- the focal length of the lens. This new Up-to-date guide written by 
‘of hg glass. Instantly converts concept opens up new possibilities in Rus Arnold, APSA 
te ) projection! With coated methods of lens evaluation 

et ttomat lens, 150- . 
st Q * THREE DIMENSION COMPANY 
1- —_ 74.50 Hollywood stereo race 3512 N. Kostner Ave., Chicago 41, Ill. 
t- fe Luxe Model—200-watts, The Hollywood race to produce PI h FREE f ki i 
'S ry _ $84 50* stereo movies or pictures with three- eeeteaiiine we prac = your now booklet on slide 
e Sen sae mi dimensional “effect” for international 
al ices subject to change without notice consumption is on. The studios are Name 

' (Continued on page 18) ible 
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Begin with an 


ELGEET 38mm #:3.5 
Telephoto Lens 


Distant action, scenery, famous people 
brought excitingly close — candid 
close-ups of the children taken without 
their knowing it—flowers and insects 
magnified as if under a microscope. 
And ELGEET 38mm f:3.5 Telephoto 
Lens on your 8MM camera gives you 
all this—movies with an excitement 
and change of pace that make movie- 
making more fun than ever, the 
results far more satisfying. 


Here are the quality features 
of the ELGEET 38mm f:3.5 


1. Fixed focus for quick, easy shooting— 
provides 3X magnification for 8MM 
cameras. 


Unique built-in depth-of-focus scale 
shows you at a glance the focus range. 


Click stops on diaphragm—orienting 
back. 
Fully color-corrected and hard coated. 


Built-in filter retaining ring to accommo- 
date standard 21.5 mm filters. 


List price only $25.75 


Your dealer has this ELGEET lens in a model to 
fit your camera. See him soon. 


Eljee 


She Wolds Finest benses 


OPTICAL COMPANY, Inc. 
a9 SMITH ST., ROCHESTER 11, N.Y. 





BEHIND THE SCENES 
(Continued from page 17) 


divided into two camps—those who are 
to produce genuine three-dimensional 
stereo movies which will require the 
viewers to wear Polaroid glasses, and 
those who will make “spectacular” 
movies by methods similar to those 
employed in Cinerama which relies on 
an oversize screen for effect. They are: 
Twentieth Century-Fox Film Corp. is 
converting its entire production to the 
“Cinemascope” system, a French in- 
vention. A standard 35mm movie cam- 
era is used but special taking and pro- 
jection lenses result in a screen image 
2% times normal size. This non-stereo 
“spectacular” system will require 
renovations in all theaters; estimated 
cost of changing New York’s Radio 
City Music Hall, $25,000. First movie 
to be seen nationally may be The Robe. 
Cinemascope isn’t a true stereo system. 
Metro-Goldwyn-Mayer is cooperating 
with 20th Century-Fox on Cinemascope. 
Warner Brothers is shooting a mys- 
tery, The House of Wax, using the 
Natural Vision Process which was used 
in Bwana Devil (see Bart Brooks’ re- 
port on Bwana Devil, page 108). Two 
cameras and two projectors are em- 
ployed in a genuine stereo system. The 
audience will wear Polaroid Glasses. 
Paramount Pictures has productions 
underway in a spectacular method. 
The studio claims that the system may 
be used to re-edit old, already finished 
movies and re-introduce them. 

While Hollywood girds itself for the 
coming battle, two 3-Dimensional pro- 
grams produced independently, Arch 
Oboler’s Bwana Devil and Sol Lesser’s 
set of movie shorts, produced in Eng- 
land, are playing to packed houses in 
major U. S. cities despite serious 
shortcomings of both (see Brooks, 
page 108). These require the audience 
to wear Polaroid Goggles. Bwana 
Devil employs paper mounted glasses 
which the audience may keep. The the- 
aters showing the English short sub- 
jects lend the audience a more sub- 
stantial pair of glasses which are steri- 
lized between performances.—THE END 





“And Tl have some soup—between 
68 and 70 degrees Fahrenheit.” 
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ARS KE ae Ss 


DOUBLE 
ACTION 
LIGHT TRAP 


MICROMETRIC 
ACCURACY 
DIE CAST 
FILM GUIDE 
Lisco cut film holders are designed 
for ONE purpose only —to hold 
sheets of film so that the best 
pictures result. 
Surpassing drop tests, accuracy checks, tem- 
perature, humidity, and rigidity controls, ALL the 
tests to which other holders are seldom if ever 
submitted, are an accepted part of the rigid 
specifications to which Lisco holders are .made. 
The plain fact is—Lisco holders are specifically 
designed to meet best the only crucial test—the 
quality of the finished print. 
24%, x3Y%, — $3.85 4x5 — $4.12 
3% x 4%, — $3.99 5x7 — $4.71 
— Guaranteed for your complete protection. 


Sold at leading camera stores 
everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 


631 West Elk Avenue, Glendale, California 


How to 
DEVELOP, 
PRINT 

and 
ENLARGE 
Your Own ; 
Pictures 








Just Published! 


his different kind of B 


hotography book le y 
a. =u on oupe ort = JACK O. FLYNN 
work. a ha “~~ 300 ac- ALAN KELLOCK 
tion photos show you ALBERT J. 
ROSENBERG 


every step in developing, 
printing, and enlarging 

Handy spiral binding, 
large 7 x 10 pages 


your own pictures. Brief, 
clear explanations tell you 

303 illustrations, 
$3.75 


about equipment and ma- 
terials, offer you smooth- 

(Add 307, sales tax with or- 
ders for N. Y. C. delivery) 


working darkroom meth- 
ods, and show you how 
anyone can incred ise the 
enjoyment of his hobby 
while saving quite a bit 
of money besides. 

The writing is crisp and to the point—it tells you 
exactly what to do. The pictures show you how 
to do it. You learn how to develop all kinds of 
black-and-white film, how to make low-cost contact 
prints, enlargements, and how to put ———_ 
sparkle in pictures through the use of projection 
controls. Send remittance ‘with order to 


Modern Photography BookStore 


251 4th Ave. New York 10, N. Y. 
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ROLLEI « EXAKTA «+ RETINA e POLAROID « ARGUS ¢ REALIST + BOLSEY 





= ! PENTACON ! REVERE 
35mm REFLEX ian STEREO CAMERA 


Superb new single-lens reflex with eye-level Now! A 3-D camera by the famous movie 


focusing. Speeds to 1/1000th; built-in flash; : 4 manufacturer. Matched, coated f/3.5 


built-in self-timer; interchangeable lenses. lenses; built-in flash; coupled range- 































































































: With ctd. £/2.8 Tessar pre-set $267.75 Cash a : finder; parallax adjustment; levelling de- 
or ONLY $26.77 DOWN. With ctd. f/2.0 3-D Viewer..$18.50 vice; automatic film transport; double- 
Flashgun ..... Biotar pre-set $321.00 Cash or ONLY 2 exposure prevention; etc. $174.50 Cash 
T Lenscap é $32.10 DOWN. Flashgun A or ONLY $17.45 DOWN. 
IDE 
ed ‘ = ™ = inne 
sid Ser = | THE NEW 
“ a @ A) mal §=©6GRAFLEX “22” 
em- — Twin-lens reflex by Graflex, se 
the ARGUS C 3 ARGUS C 4 Inc. Ctd. £/3.5 lens, flash opti = « 
ver F/3.5 etd. : F/2.8 ctd. lens; sync., built-in field lens. BOLSEY B-2 eosenr’'e 
gid cpld. RF; =. oe ; } Choice of black or gray. My a. Some as 82 ples 
ide. plete with case $107. 00 Cash or With case, $98.00 Cash, or sync. $73.50 Cash reflex focus. 
ally and flash $69.50 : ONLY $9.80 DOWN. BC or ONLY $7.35 $109.50 Cash or 
th Cash or ONLY [e) b 8S Flash, $14.95 DOWN. Case, ONLY $10.95 
" $6.95 DOWN. .00. ree $7.95. DOWN. 
PHOTO BOOKS “BLUE RIBBON" SPECIALS 
sa “The Argus Guide" $1.95 
 AiladaaitedsS Used Cameras — Cash Onl 
“The Bolsey Guide"... 1.95 7 
“Modern Exakta Guide" 1.95 SUPER IKONTA B $135.00 
“Modern Rollei Guide". 1.95 £/28 etd. a Rap. flash 
: “Stereo Realist Guide". 1.95 adeen ee cate G7 _— 
“Speed Graphic Guide" 1.95 TAX IT A $245.00 —_— iidapeaiibiaie 
— STEREO REALIST “Vbigtlander Guide" woe SS #/2.0 ctd. Sonnar, built-in flash, KINE EXAKTA V-X 
Latest model. > -_ "Min. Kodak Guide" 1.95 delayed action ne model. Ctd. £/2.8 
it : a | - " 
1/35. lenses, built-in "“Ciroflex Photography" 1.95 | | EXAKTA Il........ nu, $149.50 oroae pro-est 9008.50 aoe 
ash, coupled range- "Make Good Pictures". 1.00 £/2.0 ctd. Biotar, built-in flash, . £/2.0 Biotar pre-set 
finder. $159.50 Cash, "Make Good Movies" 2.50 rapid advance lever $343.00 Cash or ONLY 
or ONLY $15.96 “a < 0° $36. 30 DOWN. Case 
DOWN. Case, $11.25 Leica Manual"....... 5.00 FULLY GUARANTEED $12.00. Flash, $13.50. 
Re . e EOE ans : k 
KODAK SIGNET ROLLEICORD Ill POLAROID LAND AUTO. ROLLEIFLEX RETINA IIA 
Latest model. Built-in Latest model. Built-in Latest model #95. Sen- Latest model. Full M-X Latest model. Kodak 
flash. Coupled range- flash. Compur Rapid sational picture-in-a- shutter, etc. Case. Ctd. import with certificate. 
finder. Uses 35mm film, shutter. Automatic film minute camera. £/3.5 Xenar soe es Full M-X shutter, rapid 
coated £/3.5 Ektar lens. transport. Coated £/3.5 ilt-i Cash, or ONLY $26.50 advance lever. Ctd. 
$92.50 Cash or ONLY Xenar lens. With case. " 75 DOWN. Ctd. f 3 Tes- £/2.0 Xenon $164.10 
$9.25 DOWN. Case, $149.50 Cash or ONLY ls . sar $285.00 Cash, or ash or ONLY $16.41 
$8.50. Flash, $8.25. $14.95 DOWN. Case, $14.95. ONLY $28.50 DOWN. DOWN. Case, $9.50. 
4 10% DOWN IS ALL YOU NEED—MAIL COUPON TODAY! 
t } 
SERVICEMEN! CIVILIANS! Camera Corner Co., Inc.—391 Bridge Street—Brooklyn 1, New York 
. WHY WAIT? ORDER NOW! => ENCLOSED IS $____._DOWN PAYMENT FOR: 
BALANCE TO BE PAID IN... MONTHLY PAYMENTS 


Name Age | want to trade my: 


CAMERA CORNER Seem me 


NAMES & ADDRESSES OF 3 REFERENCES: 























ju **Conscientiously Serving Photo Buyers For 25 Years"* 1 
w 
4 Mail Order Branch Store ° 
ll 391 Bridge Street 111-08 Queens Bivd. 
Please Send Offer 





» Brooklyn 1, N. Y. Forest Hills, N. Y. 
MAin 5-3553 Liggett 4-1000 O Cash (Time 

ma ” Use Separate Sheet Of Paper If Necessary 

P “There Is No Substitute For Quality" CAMERA CORNER PAYS ALL SHIPPING AND INSURANCE CHARGES (M-3) 
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wf lt it 
hic Needs 
7 ho buy ALL their Photograp 
tisfied customers are added weekly to those who y 
Every price is the lowest 
¢ Largest Photographic Mail Order Dept. In The World 


prensa Write to Peerless todoy 
ot Peerless! Every shipment 's g 


find out for yourself why Peerless has th 


CHOOSE FROM THE WORLD'S LARGEST SELECTION OF USED EQUIPMENT 


varanteed 


Save $27.05! Brand New! 


SAVE $242.48! LIKE NEW! LATEST! 


PATHE SUPER 16 


16mm 3-Lens Turret Movie Camera 
with 3 BRAND 
NEW LENSES 
+ 1” f1.9 Wollensak 
. 3° ad Wollensak 


© Exclusive Pathe Full 
Follow Focus 
* Speeds 8 to 80 
rames 
* Variable Shutter 
© Optical Viewfinder 


ootage & 
Frame Counter 


Brand New Bell & Howell 8mm 


HOME MOVIE Outfit 


AT THE LOWEST PRICES EVER! 


Just Out! B&H 8mm Camera 
B&H Model 200, 8mm Camera 
us H.12.5 Lens 

* New Sun Dial Spee sattns 
* Picture-Window Viewfi 


e cinetime Lubrication 


© 1” 1.6 Lens 
Both for 
Only Post. 
— 


Both Gua: 


Lifetime by on nowell 


Save $30.40! Brand New! 


we 2X2 SLIDE 
PROJECTOR Outtit 


LIST $52.45! 
| © Airequipt 
Auto Changer 
— UIST "Kie.95: 
* Radiant Beaded 
40 


Tripod Scree 
LIST $15: 95! 


* Coated lens TOTAL LIST 
* 300 Watt $85.35! 95 
* Blower Cooled All for 

A Only 


Ship. Wt. 20 Ibs. 


Seve $78.39! Brand New! Lotest Model! 


4x5 PACEMAKER 


GRAPHIC 
B OvTFIT 


with EKTALITE 


List 
$297.89! Ship. Wt. 29 Ibs. 
* Cold. Kalart RF—instalied 
© 135mm 14.7 Ctd. « 3ceit Flashgun, Reflector 
Raptar Lens Cord Solenoid—instalied 


* 4x5 Graphic Cut- 
Film Holder 
* Press Carrying Case 


m The ize. 








35mm CAMERA Price 


CLARUS "35," (2.8 . 
WELTINI 35mm, £2.8 Tessar 

RF 106.50 
TENAX 1, (3.5 Nover ... 66.00 
KODAK 35, ¢f3.5%, RF...... 
BOLSEY B82, ¢f3.2, RF... 73.50 
MERCURY II, $2.7... 
RETINA li, #f2 Xenon 
KODAK BANTAM _— 

#2 Ektar, RF. : 
ARGUS C2, f3. 5, eee 
ROBOT Ii, ¢f1.9 Xenon . Spec. 
BOLSEY, $73.2, RF.. a 61.50 
KODAK “35", ¢f4.5* Lens Spec 
MINOX II, ¢f3.5 Lens... Spec 
CONTESSA "35", ¢f2.8 

214.00 


Tessar, Rf 
RETINA IIA, ¢f2 Xenon, Auto- 

Wind, MX Full Synch. 164.10 
BUSCH VERASCOPE, ¢f3.5, 

Built-in flash 269.50 
KODAK PONY 135, ¢f4.5 35.75 
KODAK “35,"" RF Model, ¢f3.5 86.58 
STEREO-REALIST, ¢f3.5, 

Built-In flash ‘ 
KODAK SIGNET "35", 

$43.5 Ektar, Built-In Flash 92.50 
ROBOT I, £3.5, quick sequence 
ROBOT Ii, £2 
SIGNET 35 Kodak, ¢#3.5*, RF 92.50 
TENAX I, £2 Sonnar, RF 
VITESSA, ¢f2*, RF 
WELTINI, f2 Xenon, RF... 
RETINA I! Kodak, £2.8, RF 
ARGUS 21, ¢f3.5*, 

Markfinder : 62.10 
BANTAM FLASH Kedak, $#4.5*56.00 
BOLSEY C, ¢f3.2* 109.50 
DOLLINA II, 2.9, RF. 

EKTRA Kodak, ¢f1.9, RF 

IKONTA 35. Zeiss, ¢#2.8*.. 120.00 
KARAT I1, £2.86 Xenar, RF. 
KAROMAT I, ¢f2* Xenon, RF 164.10 
ARGUS C4 €f2.8 b. flash... 99.50 


ROLL FILM CAMERAS 


KODAK DUO 620, f3.5 52.50 
KODAK TOURIST 620, ¢f4.5* 71.00 
KODAK MONITOR, 

6.5? LONS..........000000 57.50 


159.00 


. 159.50 





opar Lens ove ce 
— MEDALIST, 413.5%, 


volonanote BESSA ‘66, 
£4. 49.50 
miss. ‘suvee “‘IKONTA 8x, 
#2.8 Zeiss Tesser . 
VOIGTLANDER BESSA Ii, 
120, ¢f3.5 Skoper, RF... 124.50 
BESSA 120, ¢f4.5%........... 69.00 
ANSCO SPEEDEX, £4.5...... 45.00 
ZEISS SUPER IKONTA A 
Special, (3.5 Novar, RF.. 
ZEISS SUPER IKONTA 8, 
#2.8 Tessar, RF... 
KODAK MEDALIST uN, 43.5 
Ektar, Flash Supermatic.. 304.75 


REFLEX CAMERAS 


KODAK REFLEX, ¢73.5*%...... 137.50 
ROLLEICORD, £4.5 Trictar . 
KODAK REFLEX Ii, ¢f3.5*.. 161.00 
ROLLEICORD, £3.5 Triotar.. 119.50 
AUTOMATIC ROLLEIFLEX, 

$#3.5* Tessar, Solencid.. 295.00 
ROLLEICORD, 4.5 Triotar 75.00 
CIROFLEX, ¢#3.5 76.98 
ROLLEICORD Ne, $43.5 


281.00 


162.00 
149.50 





Zeiss . sidan 
ROLLEICORD, 443.5* Xenor 
CIRO 35, ¢43.5 RF, Synchro 49.05 
CIROFLEX, £3.5 Rapax . 99.40 
MASTER REFLEX, Built-in 
Flash, ¢f3.5 Primotar.... 
AUTO ROLLEIFLEX, (3.5 


esser ..... ‘ seve 235.00 
ANSCO AUTO REFLEX, ¢f3.5°155.00 
Zeiss IKOFLEX 1, 3.5 Zeiss 
Zeiss IKOFLEX 111, 12.8 


Tessar .. 
“oo HA, ¢#3.5° 


ARGOFLEX, “4. 5 lens 
CIROFLEX E, ¢f3.5* Rapox 117. $s 
Voigt!. SUPERB, 3.5 Skopar 
ROLLEICORD II!, £3.5* 

Trieter .... 





Price 
KODAK BROWNIE, f2.7 lens 43.00 
8. &H. SPORTSTER, (2.5 lens 89.50 
CINE KODAK 20, £3.5 Lens 29.50 
8. & H. COMPANION, f3.5 77.00 
CINE KODAK MAG 90, ~- 
ieccbsemianeds 174.50 
CINE KODAK 60, f1.9........ 89.95 
DeJUR EMBASSY, ¢f2.5..... 106.95 
CINE KODAK 25, 2.7 Kodak 48.33 
REVERE MAGAZINE THREE 
LENS TURRET, 60, ¢f2.8 
Bal, 11%" £f3.5 Wollen- 
sok Tele. 7mm 2.5 
Wide-Angle Lens . .. 218.25 
REVERE 8 MAG 78, $1.9 124.50 
REVERE 99, 12.8¢ .. . 99.50 


BELL & HOWELL 70-DA, 1" 
1.9, 17mm 2.7 Wide 
Angle, 6" Telephoto 

REVERE, Turret, 1" £1.9, 
17mm {2.7 Wide Angle, 
3" Telephoto 295.00 

REVERE MAGAZINE Turret, 
2.8 157.50 

8. aH. AUTOMASTER, 

TURRET MAGAZINE, 

1.9 . 274.95 
KEYSTONE a7, 1” 61.9... 109.50 
CINE KODAK MAG. f1.9.... 175.00 
8. & H. AUTOLOAD, 

a, @.9 . ; . 214.00 
STROBES —~ 

Price 

DORMITZER M-100 .......... 180.00 

DORMITZER M-107 .......... 112.50 

CELLUX SM-2 . 109.50 

STROBO-RESEARCH 
MP-200 new ................ 192.50 

EPCO LM-300 ...... . 110.00 

HEILAND HR-3, used 85.00 

MIGHTY MIDGET! ........ 69.95 

WILCOX P-2, used . 165.00 


ENLARGERS, New 
FEDERAL 470, 51." Double 
Condenser ...........c..... 109.00 
FEDERAL 311, Condenser 
System 31", £4.5 Lens 
to 2% x 3% Neg. 69.25 
FEDERAL 269 CL 3%" 
lens, to 2% x 3%" 
leg. nadaniegt 53.00 
FEDERAL 315 Cl, 3%" 
$44.5 lens to 2% x 
ed ee 


DEMONSTRATORS 
ELWOOD S$2,.up to 5 x 7" 
Negatives oa 
SOLAR 120, 3%,% [4.5 
lens to 2% x 3%" 
USED 
DeJUR I, to 2% x 3% 
le Double Cond., 
Y,"" 14.5 Lens ..... ... 
DeJUR I, to 2% x 3%" 
. Double Condenser, 
3%,"" £4.5 Lens Distortion 
Control 5 
OMEGA Dil, to ax5 Neg. 
Double Condenser, with 
lens 
‘OMEGA. 84, 2% x "3M, 
3%" £4.5 Lens 127.75 
EK FLUORLITE, to 2% x 
ON scenes coal 99.50 


8mm MOVIE CAMERAS 


Sale 


29.50 


19. 50 


16mm MOVIE CAMERAS - 


425.00 239.50 


169.00 
99.50 
129.50 
59.80 
79.50 
99.50 
Sale 
Price 
108.50 


69.50 
76.50 


72.50 


139.50 
$2.50 


74.50 


2x2 SLIDE PROJECTORS 





SKAN 200, blower 
“— MERIT, ¢£3.5, 150 
26.10 
angus PB100 #3. ry lens... 29.95 
GOLDE —s" 2% x 2% 
ond 2 x blower 86.50 
anous PBB 200 w. sien 
case 49.50 
GOLDE MASTER, 500 w. 76.65 
GOLDE CORONET, 200 w. 
49.95 


blower 
Toc MAINUINER, 300, w. 
bi 


58.50 
Toc STREAMLINER, ‘300 w. 
69.50 
Toc SHOWPACK, 300 W. 
blower .. 54.50 





TELEPHOTO 
ere for 


LEKA e KINE @ PRAKTICA 


ZA n 
le 
ANTEED by . rome 
polished brass mounts. Wt.3 Ibs. 
FoR LEICA & PRAKTICA 
(couple to Leica R.F.) 
90mm cf4 Telephoto 


FAMOUS MAKE 


EXPOSURE 
METE 


WESTON 
MASTER Il 


EXPOSURE METERS 
© High & Low Light 
Scales 
List 
$27.63! ] 3 
Ship. Wt. 
3 ibs. 
monstrator 
METER vausen 


_ 


GE. PRI .......29.25 21.95 
WESTON Cadet ...18.28 14.45 
Average Shipping Wt. 3 Ibs. 


SAVE $37.00! USED! 


REVERE 88 


8mm MOVIE CAMERA 
with Coated £2.5 Lens 
* Variable 

Speeds 

© Optical 

Pinder 


$74.50 List 


Ship. Wt. 5 Ibs. 


MOVIE reancien I 4" 


1” Ctd. 11.6 Lens 
Complete with Case! List Panne = 


Seve $50.00! Demonstrators! 
The BIG VALUE in RECORDERS! 


AMPRO 731 TAPE 


RECORDER 


LIST $119.50! 


Ship. Wt. 25 Ibs. 
* Complete with 
ROPHONE, TAKE- 
UP REEL, PICK-UP 


corp! 
© For Home, Office, Cute, 
Parties, Churches . . 


2% x2%at 


CIROFLEX ‘D’ 
TWIK-LENS REFLEX 


SENSATION” 
+ Coated Lens — 
« Takes 3¥4x4% 

Pictures 


List $89.75! 


© Built-in Flash Synchronization 
* Focuses from 3% Feet to 


ity 
* Easy to Load — Easy to Use 


Seve $11.00! Brand New! 
Latest Model! German-Import 


PEERLESS EXCLUSIVE 


RIVAL ‘39’ 


Now Only 


LIST $43.50! 


Postpaid 
* Coated 13.5 Lens 
* 1 sec. to 1/300 sec. 
* Built-in Self-Timer 
© Body Shutter Release 


Save $55.45! Brand New! 


* Records & Plays 
ee. Ut si 


* Fast forward & 
Rewind speeds 
* coeece 
micri 
Case 


Ship. Wt. 25 Ibs. 





Pam RIVALSOUND RECORDING TAPE 


EXCLUSIVE! 
GREAT 
SAVINGS! 


With PLASTIC BAC 
3 rolls 7” tape 
3 rolls 5” tape 


List Price Cost 
= 50 only y 6. 
ist Price Your Cost 


{0:50 only 4. 445 








for it... we have it... and at prices that made 


PLEASE SAY YOU SAW IT IN MODERN 


at 
- The he World's Larg $ Larges Photographic Mail Order der Dent 


Mopern PHOTOGRAPHY 





ENE wig 

















Below Today's Wholesale Cost! 


FACTORY NEW 35mm Single-Lens Reflex 
List 50 
* 2.9 Coated Victar Lens $99.50 Ship 


* MX Flash Synchronization 
= = re. TESSAR Pre-set Diaphragm, 


SAVE $57.82! BRAND NEW! 


2%x3% BUSCH Press Outfit 


101mm ctd. 14.5 Wollensok Value 
, Raptor in Rapox Shutter PLUS $172.32! 
Kalart Coupled RF installed bs ge 


SAVE $76.29! BRAND NEW 4x5 BUSCH OUTFIT 
As above with 135mm ctd. 4.7 Wollensak 
Raptar in Rapax Shutter $195.79 Value! 129 50 


3-Cell Flashgun and Solenoid Completely in- 
Stalled and synchronized with Busch Outfit 14. 95 


SAVE $31.55! BRAND NEW! 


FAMOUS-MAKE, GERMAN TWIN-LENS 
2%aX2Ve REFLEX Camera Outfit 


FLASHGUN and CASE Complete Only 
and #3.5 Coated Lens Total List 95 
+ Twin lens focusing 50! 


+ Tak fil 
akes 12 pictures on 620 film Ship. Wt. 9 Ibs. 


SAVE $30.50! USED! 


COMPLETE 35mm 
ARGUS C3 Outfit 


Camera @ Case @ Flashgun! 
. Coated 13.5 Len ns ° LIST 50 
* Coupled Rangefi 
* Speeds to 17$00 Sec, Synchro $69.50! 
in 
Leather Eveready Carrying Case Ship. Wt. 7 Ibs. 


SAVE $24.00! LIKE-NEW! LATEST! 
GOLDE Nu-Manumatic 


2x2 SLIDE PROJECTOR 
os eC Bantam Slides me 3 4" 





LA BELLE “500” 2x2 SLIDE PROJECTOR, ee 


* Automatically feeds, changes, re-stacks slides. wt. 8 Ibs. 


SAVE UP TO $105.45! 
BRAND NEW! I6mm MOVIE CAMERAS! 


Bell & Howell AUTOLOAD 


* Magazine Loading List Price 50 
* Coated 11.9 B&H Super Comat Lens $214.95! 
© Guaranteed for Life by 


Bell & Howell Special 


Ship. Wt. 10 ibs. 
BRAND NEW! 16mm 


Macazine convince: B & H AUTOMASTER 169° 


3-Lens Turret Movie Camera with Ctd. 1.9 
Lens, Guaranteed for Life, List $274.95! Ship. Wt. 11 Ibs. 


SAVE $50! BRAND NEW! 
16mm Focusing Reflex with f2 ctd. Lens 


MINICORD Miniature 


* No bigger than a pack of 50 
cigarettes q ' LIST 
* Ground Glass View and Focusing 
© Easy Magazine L $149.50 
* Focal Plane—Speeds to 1/400 
Ship. Wt. 8 ibs. 


FAMOUS-MAKE! IMPORTED! 


cxcusie BRAND NEW! 2% x2% 


EXCLUSIVE 


RANGEFINDER Camera 


Coated f3.5 Lens SAVE $55.50 
Complete with Eveready Case LIST 
. + Sagtos “Window Range- $135.00! 
. Buitt in Flash Synch. 
Ship Wt. 5 Ibs. 


° is to 1/500 Sec. 
Fe atures Found in Cameras 3-Times the Price! 


10-DAY TRIAL with FULL MONEY-BACK 
GUARANTEE! 1 FULL YEAR OF SERVICE 


\| 
PRS 


en) = 
=e we 


ne! 


ONLY 10¢ 
a 


SELECTION OF USED EQUIPMENT 





LEICA * CONTAX 





lisf 


KINE CAMERAS pice 





LEICA D, £3.5 Elmar 
LEICA Hl, £2 Summer 
LEICA WIA, £3.5 Elmar 
LEICA HA, £2 Summar 
LEICA WIC, £3.5 Elmar 
LEICA WIC, f1.5 


coated 
LEICA WIF, £3.5 coated 


Elmar 
LEICA IF, £2 coated 


Summitar 
NIKON, f2 coated 
NIKON, Ctd. 1.4 
CONTAX 1, £2.8 Tessar . 
CONTAX 1, £2 Sonnar 
CONTAX Il, f2 Sonnar 
CONTAX Ill, £2 Sonnar 
CONTAX Ill, £1.5 Sonnar 
CONTAX IIA, £2 Sonnar 
CONTAX IIA, f1.5 Sonnor 
CONTAX IA, f2 Sonnar 
CONTAX 5 f2, Biotar 
ZEISS TENAX, £3.5 coated 
KINE EXAKTA Il, £3.5 


Tessar 
KINE EXAKTA, f2¢ Biotar 
KINE EXAKTA V, £3.5¢ Tess 
KINE EXAKTA V, f2¢ Biotor 
KINE EXAKTA VX, f2¢ 
Biotar 
EXA, 2.9 coated Meritar 
EXA, 3.5 coated Tessar 
CONTAX IIA, £1.5 Sonnar 


PRESS CAMERAS 


2Vex3 Ve PACEMAKER 
CROWN (4.5 Ektar Cpid. 
Kalart RF 

3x4 Ve PACEMAKER 
CROWN( 127mm £4.7 . 
Ctd., Cpid. Kalart RF 

3V%an4Vq SPEED, 54%," 14.5 
Tessar, Cpid. Kalart RF 

4x5 B&S PRESS, 135mm f4.5 
Optar, Flash Cpid. Kalart 
RF, Focuspot 

4x5 SPEED, 127mm, 4.5 
Ektar, Cpid. Kolart RF 

3Vgu4 Yq KALART, £4.7 
Raptar, Rapax, Coupled 


444.00 
488.00 
490.00 

66.00 
189.00 
199.50 
219.50 
345.00 

89.75 


119.75 
534.00 


211.95 


178.50 


155.00 
279.50 


STEREO CAMERAS 





MLOCA STEREO I, £3.5 
Coated Flash 
STEREO REALIST, 3.5 


. 125.00 
159.50 


BUSCH VERASCOPE, £3.5.. 269.50 


VIEWMASTER PERSONAL 


149.50 


TAPE RECORDERS 





BRUSH 8K443 Tape, 
Demonstration 

WIREWAY-PHONO WIRE 
RECORDER, Used . 

WILCOX GAY DISC 
RECORDER 131i, Dem. 

WEBSTER EKOTAPE 101-9, 
Demonstration 

REALIST 2 Way Tape 
Recorder, New 

BRUSH BK442 Tape, Used 

WILCOX GAY IC10, Used 

WEBSTER EKOTAPE #116, 
Demenstration 


16mm _ SOUND 
PROJECTORS 


VICTOR 40, 750 Watts 
8 2H 120, 750 Watts, 


12” Speoker 
KODASCOPE PAGEANT, 
750-1000 Watts 
B&H 285C, 750-1000 Watts 
AMPRO STYLIST, 
750-1000 Watts 
AMPRO Y, 750 Watts 
MOVIE-MITE, 
SOUND-SILENT 


MALTUS COPON TOM / 


SYMBOLS: 


All items offered subject to prior Sale! Add Estimated 
Shipping Costs; We'll Refund every cent not used. If you 
1 


prefer 
e PRIC! 


0. D. please send 10% it 
ES SUBJECT TO CHANGE wiiwout WOTICE' 


279.50 
149.50 

99.95 
. 395.00 
219.00 
259.50 
199.95 


179.50 


Immediate Delivery! Brand New! 


NORWOOD 


Take the Guesswork out o 


Gua anteed by Mfr 


SAVE $94.50!1BRAND NEW! 
Discontinued! 


ZEISS 
CONTESSA‘35' 


T-Coated 2.8 Tessar Lens 


*Calibrated|in Meters 

© Flash Shutter 

© Built-in Exposure Meter 

© Built-in Combined 
Rangefinder /Viewfinder 


Just Out! Save $18.55! 


The NEW, Sensational 
German Import exc.usive 


RIVAL Roll-Film 


620 ROLL FILM CAMERA 


14.5 Coated Lens 
Value $43.50! 


Ship. Wt. 4 Ibs. 


* Built-in 
Eyelevel 

Sports tinder 

* Speeds to 1/200 


Save $29.55! Brand New! 


THRIFTLITE AC-45 
ELECTRONIC 
FLASH UNIT 


LIST $59.50! 


SAVE $110.50! USED! 


FAMOUS 


LEICA IlIC 


‘2 pawns y Lens 


— 14 50 
* Coupled 
Rangefinder 
* Shutter 1 
Speeds to 


1/1000 Sec Ship. Wt. 5 Ibs. 


FLASHRITE E EXPOSURE METER 


f Flash Photography 


12: 


Famous-Make! imported! 
PEERLESS Save $45.50 


ecesS, BRAND NEW! 
TWIN-LENS 


REFLEX 


Fe camer 


4, ae — 


LIST 
$145.00! 


* Built-in Flash Synch 
* Auto Shutter Cocking 
* Built- “sy Film Stop 
* Double Exposure Prevention 
Sostores Found in Cameras 3 Times 
the Price! 


& Peerless 


bya wt 
8 Ibs 


ve $78.50! Used! Twin-Lens! 


ao ROLLE! Ill 


ith 13.5 Coated 
et lens! 


* MX Flash Synch. 
* Speeds to 1/500 Sec 
* Built-in Self-Timer 


30 
List 
$248.00! 


Ship Wt. 8 Ibs. 





Save 39.25! Used! Lotest Medel! 


ROLLEICORD 111 


List $133.75! 
* with 13.5 Kenar Lens! 
* Built-in Flash Synch 

Ship Wt. 8 ibs 


Save $32.70! Brand New! 
excwusive MAGNAR “66” 
CONDENSER — 
ENLARGER @ 


For Negatives from 
35mm to 2"/4x2 Va! * 
With! +3” 14.5 liex 
ParagonLens 
* Condenser 
Assembly 
t © 75WattLamp 
All for Only 


© Tilt-head for 
Distortion 
Control 
© Built-in Red 
Filter 
Ship. Wt. 20 Ibs. 


An Unusval Peerless Valve 


2% X 3% ANNIVERSARY 


SPEED GRAPHIC 


Press Outfit 
with 4.5 Kodak Lens 
Ship Wt. 50 
12 Ibs. 


USE SPECIAL INQUIRY 
SECTION FOR ITEMS 
NOT LISTED ON THESE 
2 PAGES 


PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N. Y. © Dept. M-4 


0 | WANT TO BUY 


(C0 t WANT TO TRADE. Rush best offer for my 
(CO Send NEW GIANT CATALOGUE. Enclosed find 10c. 








SPECIAL INQUIRY SECTION For Items NOT LISTED in this ad. 
1 am interested in a 


1 want to spend $ 








ADDRESS 
CITY/TOWN STATE 


PLEASE SAY YOU SAW IT IN MODERN 21 


415 LEXINGTON Ave. at 43rd St. N.Y. 17 
Opp..Grand Central Terminal - MU 7-1000 


IME 


HL 


Aprit, 1953 





Fs. Scotty says... 
‘S.da, Gr-r-reat SCOT! 
Role) @etmin-t1-m neh, 
FREESTYLE PRICES 
Pe KO DACHROME ‘aeaee 
8mm- Daylight and Indoor......\ Roll $3.25 
(Shp. wgt.—6 or. each) 1953 Dating J Mag. 4.00 
16mmx100’-Daylight, Nov. 1951 Dating 7.95 
(shp. wgt.—1 tb. each) Indoor, Dec. 1951 Dating 7.50 
16mmx100’ Ansce Color, <mey vay 19:39) 





Processing, 3950 Date. : $6.75—3 rolls $19.5 


Shp. wgt.—1 Ib. eac 3 rolls—2 tbs.) 
PRICES SLASHED — FRESH FILM —1953 DATE 
4x5 DuPont Hi Speed Type 428 Cut Film— 2 doz. $1.85 
(Shp. wgts.—2 doz.—2 Ibs. 6 doz.—4 lbs.) 6 doz. $5.00 


5x7 Du Pont HiSpeed Type 428 Cut Film-Box of 100 
(Shp. wgt.—3 tbs. per box) sheets $11.00 —2 boxes $21.00 


LOWEST PRICES ANYWHERE x* x 


amuse ANSCO COLOR” isso 


DATED FULL YEAR AHEAD. Load your own car- sq for 

tridges at SENSATIONAL SAVINGS! 27'2" make $295 

9-20 Exp. Carts. or 5-36 Exp. Carts. 8 
(Shp. wat. 27'/2’—8 ox. 50’—1 tb.) 











ROLL FILM fitee 
1 nae ay Be 
Medium Speed. Fully Panchromatic. 50 Day. 
—32 Tung. Fine Grain. Manufactured by 
Kodak. Fully equivalent to Plus X in speed 
and_fine grain. TREMENDOUS VALUE.! ! | 
Seorameest. 10 rolls—$1.69, 20 rolls- 
2.98, 40 rolis—$5.49. 
we —10 rolls 1 pound) 

Fresh 35mm “Film — Here’s A Real Value! 
E.K. PLUS X, SUPER XX 100’ roll, Safety, 1953 Date $3.25 
E.K. FINE GRAIN POSITIVE—100' roll, Safety, 

1953 Date. . $1.75 per roll—3 rolls ny = 
E.K. BACKGROUND X—100’ roll 
E.K. PLUS X, SUPER XX 35mmx36 exp. cart..1 333. o3 
E.K. PLUS X 35mmx2Oexp. cartridges . . .12 for 


DuPONT 2—36 Exp. Cart... .12 for $2.75, 24—$5.00 
(Shp. wgts.—100’—1 Ib. .—2 Ibs. 24 cort.—3 Ibs.) 
! ! Money Saving Opportunity ! ! 
BRAND NEW 35MM BULK FILM LOADER 
© = Lead your own 35mm film for $ 50 plus 12 empty 
—, + and save ages 5 E.K. carts. FREE 


leg. retail valve $8.1 (Shp. wat.—2 Ibs. s) 
SH just REDUCED! ! 
4x5 Ansco Isopan, Kodak Infra-Red 
2 doz. $1.59, 6 doz.$4.50 
4x5 E.K. Panatomic X-2 doz. $1.39-6doz$3.75 
EXCELLENT QUALITY, 1950 Date « 250)". 
MIXED SELECTION PERMITTED 6 doz.—2 Ibs. 
Roll Film - Ansco Supreme, No. 620, Facto 
Packed, 1950 Dating. Guaranteed Perfect! 
12 rolls—1 Ib.) 12 rolls for $3.19 


TERRIFIC 16mm FILM Yass 
16mm x 100’ KODAK SUPER X 

MOVIE FILM .. . FREE aa tw 
INCLUDED (shp. wot.—1 tb. eo. 4—21bs.) 4 for $10.95 


DRASTIC REDUCTION!!! 





(Shipping weights. .2 doz.—1 ib. .8 dez.—3 tbs.) 
“Tremendous Savings In Enlarging Paper 


Defender Velour Black 11 x 14, B Surface, 
White Semi-Matte D.W., Contrast 4, 1950 Date 
(Shp. wgt.—5 Ibs. per pack.) 50 sheet package. . $4.25 


CONTACT PAPER — CLOSE OUT! 
AZO, ANSCO, HALOID 4x5 SW Glossy Contact Paper 
ORIG. FACTORY PACK. Guar. (Shp. wgt.—1 Ib. per gross) 
Fland3 $.98 gross 3 gr.-$2.75 6 9r.—$4.95 


IMPORTANT 16mm VALUE 


16mm x 50’ Kodak Super X and Ansco Hy- 
pan, Reversal Film. Factory packed can of 
28rolls-$11.95 2 cans-$22.50 3 cans-$32.00 
For Umbed Time Only! 12 rolls — $5.75 
wets.—12 rolls 2 Ibs., 1 con 5 tbs.) 
Empty Mogesines 59¢ each. .12 for $6.00. With any 
* purchase of 16mm film — 12 empty mag. ny -s 
(Shp. wots.—1 Ib. eo. 12-7 Ibs.) 24 empty mag. 
BRAND NEW 16mm x 50’ SUPER X MAG- ate rive 
AZINES. LOADED BY EASTMAN KODAK.$ 439 ea. 
PRICE INCLUDES FREE PROCESSING AND 2 for 
FAST, FREE RETURM SERVICE (shp. wat.—1 Ib. ec. $4.50 


mI AERIAL FILM “Shin ter rermien U4 


KODAK Super XX, 51/2”x 56 eR. InfraRed,9 /."x75' 











1 roll $2.50, 4-—-$9.00 roll $2.95 
(Shp. wot.—3 Ibs. per roll) (Shp. wot.—6 Ibs. per roll) 
Be sure to include postage. ALL C.0.D.’s 30% DEPOSIT. 
Irems not actos fresh are past date bes & fully g inteed. 


“FREESTYLE SALES co. 


1429 N. Western Ave., Hollywood 27, Calif 











New products 


Revere Stereo Camera 


Revere Camera Co., well known mo- 
tion picture equipment manufacturer, 
has decided to venture into the still 
camera field. For their first offering 
they have picked stereo. The new Re- 
vere 33 Stereo camera uses standard 
35mm or special Kodak Stereo rolls, 
and has a coincident-type image range 
finder which couples to both matched 
35mm, f/3.5 Wollensak lenses. Accord- 
ing to Revere it is the only stereo cam- 
era to advance the film and cock the 





shutter cio. making acci- 
dental double exposure impossible. 
The camera is internally synchro- 
nized for type M and F bulbs, as well 
as for electronic flash, and has a built- 
in exposure guide for indoor color 
flash photography. Other features are 
a lever for single frame or deliberate 
double oe Rapax shutter with 
speeds from % to 1/200 sec. plus T and 
B, viewfinder with parallax compensa- 
tion, and removable back. Built-in re- 
taining rings on the lenses eliminate 
the need for accessory filter mounts. 
Construction is of die-cast aluminum, 
finished in satin chrome trimmed with 
brown leather. A companion stereo 
viewer is also available. Price of 
Revere 33 Stereo Camera, $174.50; 
Revere Stereo Viewer, $18.50. For fur- 
ther information, write: 
REVERE CAMERA CO. 
320 EAST 21 ST., CHICAGO 16, ILL. 


Pentacon 35mm Camera 


Made in Germany by the Z-I Cor- 
poration, a division of Car] Zeiss, Jena, 
the Pentacon is a single-lens reflex 
35mm camera with a prismatic eye 





level viewer. It was formerly imported 
under the names Contax S and Contax 
D, but the present model has been re- 
designed to include internal changes, 
(Continued on page 26) 


PLEASE SAY YOU SAW IT IN MODERN 





When you wan 


range finders 
and lenses 


M-COUPLED 
CANGE FINDER 


for press cameras 


“Tailor-made” 
ive P precise 
nchronization 
ne point. 
$28 


RANGEFINDER 


For any still or 
Movie camera 
that has a 
distance scale, 


$9.90 no tax 





To bring dist, 
subjects up =. 
1%” £27 Tele. 


Photo 
he " lens 


Cameras, $49.59 
nO tax 


39 West 60th Street, New York 23, N. Y 
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Type of Work 


Lens of Short 
Focal Length 


Lens of Standard 
Focal Length 


Lens of Long 
Focal Length 


Remarks 





camera with a hundred eyes 


Each Leica lens, faultlessly constructed, 

fits any Leica camera. Each has its own 
focusing mount and is fully color corrected. 
From the wide-angle 28 mm Hektor f/6.3 to 
the 400 mm Telyt f/5 telephoto, all are 
designed to give maximum sharpness without 
distortion over the entire image area. 


All current Leica lenses are factory 
coated to reduce internal reflections, 
lens flare and image haze. 


The chart shown describes briefly some 
uses of Leica’s precision lenses— 
totaling, through all stops, over a hundred 
“eyes.” For fuller details on how to get 
the most out of your Leica, with lenses 
that best meet your needs, be sure to 

see your local Leica dealer. 


E. LEITZ, INC., NEW YORK 


Leica cameras, 
lenses, accessories 


Apri, 1953 


Candid and 
Snapshots 


Summaron 35 mm 


S ‘on 35 mm 





Hektor 28 mm 


Summaron 35 mm 
Hektor 28 mm 


S ‘on 35 mm 





Travel 
Pictures 


Reproductions 
Sports 

Press 
Photography 
Portraiture 


Still Life 


Instantaneous 
Exposures in 
Artificial 
Light 


Stage Photos 


Interiors 


Architecture 


Nature 
Photography 





Hektor 28 mm 


Summaron 35 mm 
Hektor 28 mm 


Summaron 35 mm 


Summaron 35 mm 


Summaron 35 mm 


Summaron 35 mm 
Hektor 28 mm 


Summaron 35 mm 
Hektor 28 mm 
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Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar or 
Summitar 50 mm 


Elmar 50 mm 


Summitar or 
Summarit 50 mm 


Summitar or 
Summarit 50 mm 


Summitar or 
Summarit 50 mm 


Elmar 50 mm 


Summitar or 
Summarit 50 mm 


Summitar or 
Summarit 50 mm 


+ 


Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Elmar 90 mm 


Hektor 135 mm 


Summarex 85 mm 


Summarex 85 mm 


Elmar 90 mm or 


Summarex 85 mm 


Elmar 90 mm or 
Summarex 85 mm 


Summarex 85 mm 


Summarex 85 mm 


ex 85 mm 





Elmar, S or 


Summarit 50 mm 


Elmar 50 mm 





Elmar 90 mm 
Hektor 135 mm 
Telyt 200 mm 


Hektor 135 mm 
Telyt 200 mm 
Telyt 400 mm 





With 
fine-grain film 


In special 
cases also 
Hektor 135 mm 
Telyt 200 mm 


or 
Telyt 400 mm 


With 
high-speed films 





ational Poll Shows 93.7% of Press 
Photographers Use GRAPHICS: 


Press & Professional Photographers 
Hail the Pacemaker Graphics’ 
Versatility and Dependability 


“My Pacemaker Speed Graphic is my 
good right arm!” . . . “For over 18 years, 
a Speed Graphic has been the most im- 
portant part of my photo equipment!” 
. . . Say press photographers all over the 
country. In fact, a national poll of press 
photographers shows that 93.7% use 
Graphic cameras. In all weather, on all 
assignments, these great cameras have 
proved their versatility and dependabil- 
ity. Press photographers swear by the 
rugged Pacemaker Graphics’ ability to 
stand up under the terrific beating of 
the day-in day-out news grind . . . and 
still deliver top quality pictures. But the 
Speed and Crown Graphics are more 
than just fine news cameras. They record 
industrial processes and experiments for 
science and industry. They are essential 
to the professional for sports, portrait, 
fashion and feature photography. No 
matter how tough the photo job, the 
Pacemaker Graphics are the first choice 
of press and professional photographers 
—men who live by the lens. 
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THE SPEED GRAPHIC (illustrated) 
has the famous Graflex focal plane 
shutter—the only focal plane shutter 
that’s been tried and proven in daily 
use by 93.7% of America’s press pho- 
tographers. The achievement of over 
45 years’ experience in building such 
precision mechanisms, it gives direct 
readings of settings and provides 
accurate, governed speeds up to 
1/1000th. Such proven accuracy is 
now more important than ever, espe- 
cially with color photography. 























é 
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PACEMAKER SPEED GRAPHIC — Precision built, high 
speed press and all purpose camera has focal plane shut- 
ter; ground glass focus; built-in flash synchronization; 
selector switch for front or rear shutter; coupled range 
finder (optional at extra cost); rising, shifting, tilting 
front; drop bed; and the famous Graflok Back. Sizes 
2% x 3%;3% x 4%; and 4x 5. Priced from $215.80. 


PACEMAKER CROWN GRAPHIC — Exactly the same as 
the Speed Graphic, but without focal plane shutter. At 
prices as low as $174.15. 


CENTURY GRAPHIC (2% x 3%)—The most economical 
of the famous Graphics—but with many of their prize- 
winning features, including synchro-shutter; ground glass 
focus; coated color corrected lens. Now only $108. 





Prices subject to change 


Many dealers offer time payments on The accurate focal plane shutter of the Speed Graphic makes it easy to take 
Graphic cameras—as little as $2 per week! exciting, fast-action shots like this Graflex Prize-winning Photo by Don Downie. 
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Amazing Graflok Back 
Lets Your Graphic Do 
the Work of Six Cameras 


Takes Widest Choice of Film and Accessories 


The wide variety of money-saving, 
time-saving attachments that fit the 
Graflok Back increases the versatility 
of your Graphic even more. The Graf- 
lok Back is now standard equipment 
on all Graphics, and can be bought 
separately and attached to earlier 
models. 

A real money saver, the 120 Roll 
Holder quickly attaches to the Graflok 
Back and converts your Graphic to low 
cost roll film. It is compact and light 
weight . . . has automatic film control 
and counter. A dark slide permits re- 
moval from camera at any time. Two 
sizes: 24% x 2% and 2% x 3%. Price 
$18.95 up. 

For perfect over-all picture sharpness, 
use the new Riteway film holder in 
your 4 x 5 Graphic. It is far stronger 
than wood, less vulnerable than metal 





emer: Sh 
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and cannot warp. Thin, light weight, 
easy to use, it is a wonderful value at 
4.05. 


The rapid fire Grafmatic takes light- 
ning fast sequence shots. Only a frac- 
tion thicker than ordinary film holders, 
it holds six sheets of monochrome or 
color film or both! Available in either 
2% x3% or 4x5 size, it cycles rapidly 
and permits quick changing of films. 
Only $14.85 up. See the famous day- 
light loading Graflex Film Pack Adapt- 
ers, too! (From $6.85.) 

You can rapidly transform your 
Graphic or Graflex to a home or porta- 
ble enlarger by attaching a Graflarger 
with Aristo Cold Grid Light (only 
$35.00). Turns out fine enlargements 
and can double as light source for re- 
touching or transparency viewer. Un- 
derwriters’ Laboratories approved. 


—GRAFLEX 


— beset — 


NGS CREE TE 
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I Grafiex Inc., Dept. 2C 

] Rochester 8, New York 

| Please send me the new FREE 48 page 
| GRAFLEX booklet. 


New Graphic Polaroid Back 
Takes Pictures in a Minute 


There are many times when it is a real 
advantage to have a finished print a min- 
ute after a picture is taken. 


News and industrial photographers, sales- 
men, real estate agents, and artists have 
all eagerly welcomed the new Graphic 
Polaroid Back which utilizes all of the 
Graphic’s superb features to deliver a 
print in a minute. Attaching to a 4 x 5 
Graphic in seconds, it is excellent for 
checking composition or lighting. A dark 
slide permits removal from camera at 
any time. Price $77.50. 





Readers Learn Secrets of 
Prize-winning Photography 


Graphic-Graflex-Pho- 
tography is the com- 
prehensive book on 
prize-winning photog- 
raphy. Many famous 
authorities tell you 
how to use your cam- 
era for any vee of photography. 26 chap- 
ters copiously illustrated with photo- 
graphs and diagrams. Edited by Morgan 
and Lester. New, revised Ninth Edition 
just out. $5.00. 


7 GRAPHIC 
GRAFLEX 
Photography 





FREE! 48 page vm foci mig 
booklet . . . tells you 
how to buy a modern | 
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10 OO % SARGAINS 


10 DAY FREE TRIAL money BACK GUARANTEE 


CAMERA-FLASH 
BARGAIN 


ANSCO SPEEDEx | 
OR BALOINETTE 
with FLASHGUN 


Your CHOICE OF 
EITHER CAMERA Os 
WITH FLASHGUN.++ ‘“sacvineTTe 
The famous Ansco SPEEDEX Camera plus a fine, 
imported German Flashgun at the price of the camera 
alone. Camera has an Agfa Agnar, f:4.5, coated lens, 
Compur type shutter has speeds of ‘'B’, 25, 50,& 200. 
Focus from 3ft. to inf. Takes No. 120 film. Regular 
price of camera alone is $36.50. 


IMPORTED FLASHGUN with one-piece, machined 
body & integral 5 inch reflector. All Chrome finish. 
Has ‘slip-on’ or bracket mount. Takes 2 batteries & 
uses ‘peonut’ bulbs. Reg. price for this gun, $7.95 


Palley’s SPECIAL PRICE- Camera & Gun 
Leather Camera Case, $7.50 val. ~ ONLY $5.95 extra 


BALDINETTE, 35mm CAMERA ond FLASHGUN, os 
described above). Another Palley Value! This fine, 
imported camera has a Schneider, Radionar, f:3.5, 
coated lens im a Prontor SV shutter with a built-in 
timer. Speeds from Bulbto 300. Takes all standard 


35mm cartridges. Regular Price is $49.50. GIZ 
Palley’s SPECIAL PRICE~ Camera & Gun —_ 
eather Camera Case, $7.50 val. -ONLY $5.95 extra 
NOTE: When ordering please specify camera. .... 


Speciac WAR SURPLUS Bancain 
46mm MOWE 
CAMERA 


The *Gun Camera’ used 

by the Novy & U.S.A.F. 

Electrically operated. 

Ideal for amateur or 

the professional movie 

maker, Has o 1-3/8"'(35 

mm) lens with a built in 

exposure guide & shade. Adjustable for’ 

THREE SHUTTER SPEEDS - 16, 32,& 

64 frames per second. Uses regular East- 

man (50 ft.) magazines. Comes complete 

with ZOOM viewfinder and bottery box. COMPLETE 
Requires no winding — operates on 24 volt current sup- 
plied by ordinary dry cell batteries carried in box that 
clips on belt. Takes excellent Black & White or Full 
Color. A complete unit except for film ond batteries. 
CONVERTED MODEL —Rebuilt wit a special ‘C’ 
mount adapter which will fit ony STANDARD 16mm Movie 
Lens. Makes the above camera one of the G95 
finest of its type available today. apt 
FILM (50 ft.) B&W ~$3.00 Set of Batteries $1.79 


CLAMP-ON LAMP 

go-_!) One of the handiest photo lights 
you can own. Clamps on anywhere. 
Fully adjustable, ball swivel lets 
light move freely. Use it as a main 
light, fill light, spot or with fiash 
bulbs. With on ordinory bulb it 
makes a reading light, work or yord 
Sight and has many other uses. 

Socket assembly includes clamp, adjustable 13? 

swivel, cord and plug LAMP ALONE 

YOUR CHOICE of 5S’ Spot or 9" Parabolic 

Flood Reflector Price EACH ONLY. Le? 

OUR LATEST CATALOG-230 PAGES 

Iust. Shows 1000's of items. Write for 

your copy today. Send 25¢ to cover our 

cost of handling and mailing 

ORDER FROM THIS AD. 50% deposit with C.0.D's. 
Prices ore F.0.B. Los Angeles, California. 
2263 E. VERNON AVE 


PALLEY ER 
SUPPLY CO. 








P-q 


Deo 
LOS ANGELES 58. CALIF 
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NEW PRODUCTS 
(Continued from page 22) 


though the exterior remains the same. 

All viewing and focusing takes place 
at eye level through the Pentacon 
viewer which gives an upright, un- 
reversed, life-size image when used 
with normal focal length, wide angle, 
or telephoto lenses. No additional view- 
finders are necessary even when using 
a bellows attachment. The camera is 
equipped with either 58mm, f/2 Zeiss 
Biotar, or 50mm, f/2.8 Zeiss Tessar 
factory coated lenses, with preset 
diaphragms, and standard Zeiss lens 
threads. 

Other features include internal syn- 
chronization for flashbulbs and elec- 
tronic flash; focal plane shutter with 
speeds from 1 sec. to 1/1000, plus de- 
layed action selftimer; combined shut- 
ter wind and film transport; and a dial 
below the rewind knob which can be 
set to show the ASA rating of the 
black-and-white, daylight-type color, 
or tungsten-type color film in the cam- 
era. The camera is covered with leather 
and finished with satin chrome. Price 
with f/2 Biotar $359.50; with f/2.8 
Zeiss Tessar $299.75; leather case $15; 
B.C. Flashgun $15.50. For more infor- 
mation, write: 

PENTACON CORPORATION 
50 WEST 29 ST., NEW YORK 1, N. Y. 


Kilarscope Reflex Housing 


Made in Western Germany, the Kil- 
arscope Reflex Housing is a mirror re- 
flex unit which adds single lens reflex 
features to the Leica, Canon, Tower 
and similar 35mm cameras. In use it 
fits between the lens and camera body 
(as illustrated). The unit features a 
roof prism providing an upright, un- 
reversed, magnified image. It remains 


at 45 degree viewing angle for both 
horizontal and vertical shots because 
the camera can be turned without 
altering the position of the reflex hous- 
ing. A single cable synchronizes the 
reflex mirror and camera shutter. 

The unit can be used with Kilar Tele 
lenses for focusing from 5 feet to 
infinity, with standard-thread 50mm 
Leica lenses for extreme closeups only, 
or with the front part of the Leitz 

(Continued on page 32) 
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ALL PURPOSE 


DARKROOM 
TIMER °° 


No. 168 


Accurate in Seconds and Minutes 


Now you can have all these great 
features in one timer. 
e Giant 8” Luminous dial 
e Range from 1 second to 60 
minutes, in seconds 
SECONDS for automatic’ enlarger 
switching control 
MINUTES for film processing 
e Automatic Buzzer Alarm 
e Electric Clock Motor for 
accuracy 
e Ideal for color film 
See It At Your Photo Dealers’ Today! 








DIMCO-GRAY COMPANY 
DAYTON, OHIO 





[Just Published! 
The book thousands have asked for... 
MY EXPERIENCES IN 


COLOR 
PHOTOGRAPHY 


By DR. PAUL WOLFF 


This long-awaited book is a priceless, compre- 
hensive course in better color photography. For 
the first time, the late world-famous Dr. Wolff 
tells and shows how he achieved his remarkable 
color balance and composition without expensive 
equipment. 

The 54 full-page color illustrations cover a wide 
range of subjects, including portraits, scenic, in- 
dustrial and architectural motifs. This unique 
collection, never before published in America, is 
reproduced, not in ordinary 3- or 4-color process 
but in costly 6- and 8-color printing by skilled 
craftsmen in Germany. 

Full 9 x 10%” in size, this de luxe collector's 
volume has been produced in a limited 
edition. All orders will be fille 
in order of receipt. Those 
received too late will be 
returned. 





Mail NO-RISK 
Trial Coupon TODAY! 








Modern Photography Book Store 
251 4th Ave., New York 10, N. Y. 


Please ship me Dr. Wolff's “‘“MY EXPERIENCES 
IN COLOR PHOTOGRAPHY’’ for 5 days no-risk 
examination. I enclose $10—-to be promptly refund- 
ed if I should decide to return the book within 10 days. 


Name. 
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‘ew =©6MsFAMOUS MAKE 
IMPORTED 


TWIN LENS REFLEX CAMERA 
G0 ONLY 543% 
WITH CASE 

3.5 Coated Hobi Lens. 

8 Shutter speeds | sec. to 1 /200th. 
All Metal Body Construction. 

Body shutter release. 

Shutter Flash Synchronized. 


Focusing Mount 3.5” to Infinity. 
Genuine Leather Eveready Case. 





JUST TWELVE OUTFITS 
Imported MINI MITROPA CAMERA 


@ l6mm size film 24 Exp. Color or Black & White 
e £3.5 Coated lens 

e Focusing Mount in feet 

e@ Automatic Film Transport 

@ All Metal Precision Construction 

e Complete with Case, K2 (Yellow) Filter 

@ One Roll Color film & One Roll Black & White 


Verified $75.00 COMPLETE $29 


Value 





ILOCA IA CAMERA OUTFIT 
New Iloca la, 35mm compact miniature with 
high illuminated coated {2.9 Ilitar lens. Body 
shutter release, double exposure prevention, all 
metal construction. Shutter to |/200th. Flash 
synchronized Vario II shutter. 
COMPLETE WITH FLASH GUN LITEWEIGHT COMPACT 
STANDARD VALUE $54.00 


UNITED $9Q50 

specia. ONLY 29 

EVEREADY CASE FOR ABOVE REG. $8.50 
SPECIAL 


OFFERS YOU 
GREATER VALUES 


LEICA CAMERAS 
AND EQUIPMENT 


P Lolen tui nc w f2 Ctd Sum- 
= mi 
Leica 111C w/ f2 Ctd Summitar tons, case (Late 
model over 500,000 series) 199.50 
Leica IIIF Body onl Uatest with 1.S.A. shutter 
speeds with your Leica 111C net 
Leica IIIF Body only Latest with 
speeds with your Leica I1IF 
(above subject to inspection). 
ALL USED LENSES ARE FACTORY COATED 


Summarex 85mm f1.5 Chrome for Leica...................... 











Met 
site Flash Gun for Leica IIIF Model........................ 


LEICA CAMERA ACCESSORIES 


90mm * TY Telephoto Ctd Chrome lens 
135mm £3.8 Sun Telephoto Ctd Chrome lens... 
i ~S Lond Olympus Ctd wide angle with case one 


Universai View Finder for all lenses with case. 
35mm and 50mm Optical View Finders w/ case 
7. 80mm, one and 135mm Optical View Find- 


Set. of three E tensi Tube: 
Super Getty Attachment for Close Ups 42mm Model 




















oe Nooky Attachment Ld Close Ups for Summar 
and Summitar 50mm lens 
Kopil Self Timer for Leica 








EXTRA SPECIAL PURCHASE 
BRAND NEW ROUSSEL ENLARGING LENSES 
ALL FACTORY COATED WITH CLICK STOPS 
2” 4.5 for 35mm enlargers. 

3/2" £4.5 for 2\/4x3'/4, enlargers 
5” £4.5 for 4x5 enlargers. 
180mm £4.5 for 5x7 enlargers, no click stops 37.50 











IMPORT HIGHLIGHTS AT 
UNITED LOW LOW PRICES 
ELITAR MOVIE LENSES 


Each Elitar 8 and 16mm lens is Coated. 
All UNITS are in a CHROME POLISHED 
BRASS BARREL. All are BRAND NEW 


For 8mm CAMERAS 


Available in Standard D Mounts for 8mm Revere, 
De Jur, Kodak Reliant, Keystone Franklin and Perfex 
Cameras. *These cameras, Bolex L8, Bell & Howell 
Tri lens and B&H Companion, Sportster require a 
special conversion adapter priced at $2.00. **This 
lens is available for Bell & Howell Auto 8 Magazine, 
172A, 172B and B&H models #134V and 134W. 


TELEPHOTO 


| ” £3.5 Fixed Focus D Mount 

ee 13.2 Fixed y- D yy Am 
13.2 36” to Infinity D Mou 
12.5 3'6” to Infinity D- Chek Stops 
f1.9 36” to Infinity D-Click Stops 
f1.5 3’6” to Infinity D-Click Stops 
2.3 3’6” to Infinity D Mount 


WIDE ANGLE 


7mm 2.5 Fixed Focus D Click Stops 
6mm f1.9 Fixed Foeas D Click Stops 


For 16mm CAMERAS WITH C MOUNTS 


17mm {2.7 Wide Angle 10” to Infinity 
3” £2.5 Telephoto 5.5’ to Infinity Click 


KINE EXAKTA ACCESSORIES ALSO FOR 
CONTAX S AND PRAKTICA 


90mm 14 Sun Telephoto lens Coated Chrome 
90mm 14 Sun a Ctd Chrome Pre Set Dia- 
phragm. Selec 
135mm _ 3.8 Sun “Telephot Ctd Chrome in Pre- ot 
roe nenragm Selector .. 
mm 3.5 Arco Colinar 
“i Set Diaphragm os 
40mm 3.5 Olympus wide an 
105mm 4.5 Arco Colinar Te 
lowseope or Novalfiex 
Bellowscope attachment for elo close up work 
sticrescope adapter with t 
Set of Three Tu — 
Copying Bracket 
Lens Caps Screw in Type for Pre Set lenses. 
Giant Release Button Kine Exaktas 




















CLEARANCE SPECIALS 
BRAND NEW EQUIPMENT 
SAVINGS TO 50% 


KODAK ALBUMS—SPECIAL PURCHASE 
SAVINGS to 6673% 


Clearance 
Reg. SPECIAL 
5x8” Tally- He.. $ 1.75 
7xit” Lae tg 2.40 
10x12” Tally-Ho 3.55 
5x7” Protecto 2.40 
62x9” Library. 5.80 
7x10%” Library.... 3 siestinienheseaenins _ (aD 

















Kodak Camera Hand ‘Stra aps... - See 
24x34 Fidelity Cut Film H . 3.90 
4x5 Alkon Cut film erase. 4.15 
Empire Pan Heads... 4.50 
Thathammer Pan Heads Alt Tilts and 
angles. Chrome 17.50 

Center Pole 3 Section Tripod . 20.00 
3 Section Small Camera Tripod.. ‘ 6.00 
Empire Hi Riser Elevator Tri 

with Pan Head ; 32.00 
Leskt A matte Tripods 

quired 
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Mansfield 8mm Super Editor for 8mm with 
viewer, splicer & rewinds all mounted... 
8 or (6mm_ Magnifying Viewers . 
Expophet Extinction Meter. 
Da Bright Extinction Meter w/ 
Leudi Extinction Type Meter 
Revere T100 Recorders Used.. 
Ampro Tape Recorders Used 
United Four Lite ,*—" Flood Unit w/ 
4 Reviector Type 
500 watt Golde at Super Spots. 
Series 6 Lens Hoods. 


S28 sesssss 


Neo 





MAIL ORDERS 
FILLED PROMPTLY 


All prices Seed are F.0.B. 
New York City. C.0.D. or- 


of 

. Please include ship- 
ging iy with all or- 
Ove ents will 

5 ‘cheerfully credited. 
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Repeat Sale 
ROBOT STAR 
EQUIPMENT 


LATEST IMPORTS 
BRAND NEW 


Robot Star w/ f1.9 Schneider Xenon 
Ctd. 


$196.50 


Robot Special with double spring 
motor exposures up to 50 per wind, 
less lens 


LENSES FOR ROBOT CAMERA 


30mm 3.5 Schneider Wide Angle 
Xenagon Ctd. ........... 

75mm £3.8 Schneider ile Xenar Ctd. 
Telephot See 


150mm £4.5 Schneider Tele Xenar Telephoto Ctd. 119.50 
Accessories for ALL ROBOT CAMERAS 


Eveready Case 
Combination Case 
Case for Xenagon, Xenon, and Xenar lenses.. 
Case for 75mm lens... 
Case for 150mm lens. 
Accessory Clip. ; icsandiaincantndaaiadbenbi 
Finder Mask or }” lens. 
Cable Release 7”... 
Selftimer 
"N"' Take Up Cassette 
"“T" Supply Cassettes... a 
Robot Slide Mounts Aluminum Box of 30......... ; 
Microscope Attachment.... : 
Stereo Attachment 
Underwater Housing 
Universal View Finder. 
Optical Finder for Wide angle lens. 
Sport Frame Finder for 40 & 75mm lens. 
Optical Sport Finder for 75mm lens 
Optical Sport Finder for 150mm lens. 

" or Spools for Cassettes 
“Quick Change"’ Daylight Rewind 
Electro Magnetic Series Release... 
Electro Magnetic Remote Release..................... ; 


























REPEAT SALE AT NEW UNITED 

LOWER e MUCH LOWER PRICES 

RADIANT TRIPOD CRYSTAL BEADED SCREENS. 
Reg. SPECIAL 


30x40 Model $13.95 $7.95 
8.95 


37x50 Model 19.95 9.95 

















New Electronic Flash Repair Department. 
Expert Repair Service on all Makes of Elec- 
tronic Flash Equipment. Write for Details. 


Reg. SPECIAL 


5X imported Telescopes 
10X Imported Telescope 
17X Imported Telescopes... 
20X Imported Telescopes.... . 1 
7 x 50 Imported Binocular “with indi- 
vidual eye piece w/case 75.00 
*Subject to 20% Federal Excise Tax. 
Hi-Powered Field Glasses Imported... 
Imported Pocket Opera Glass 
Imported Hi-Power Prism nonin 
Glass 
Sturdy ay ol Bag Large Size. 
Handy Zip Bag for Gadgets 
Sportsman Leatherette Gadgit 





CAMERA EXCHANGE 


83 CHAMBERS ST 


, NEW YORK 7, WY. 








Show your 
slides at home 


and at 


business... 


Lay 


with the 


¢ Viewlex V-35 YS S fa PROJ ECTOR 


500-WATT SLIDE PROJECTOR Guaranteed for life 


with the new and exclusive “Venturi” Chimney 
After hours of use, the Viewlex V-35 is still cool to the The shrewdest buyers are purchasing agents 
touch. This is made possible by the use of the new f ae sale: check busi 

“Venturi” chimney coupled with the “Airjector”, both or schools, hospitals, churches, business 

of which are Viewlex exclusives. You enjoy utmost and industrial concerns. They demand exacting 
brilliance and sharpness, even on the largest screens. 

Beautifully styled, and employing advanced optical performance and utmost value. Thousands of 
and hanical techniques, the V-35 comes complete : : ‘ 
with 500-watt lamp, motor cooled fan, and 5” them invariably choose Viewlex Slide Projectors. 
“Luxtar” 3.5 coated, color-corrected professional 


lens. For 2” x 2” and bantam slides. Guaranteed Mail orders filled. Add postage. 


for a lifetime. 
y 7? (Plus Fed. Ex. Tax) 








Liberal trade-in aliowance. 








x 





WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street * 113 West 31st Street 
New York 1, N. Y. © LOngacre 4-1600 
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\ %e “Buy -Werd’ 
| line Boman 


35mm 


PROMINENT 


Equipped with 
Kontur Sportsfinder 
_ Chromium Steel Neckchain 
shade — Filter — Close-up Lens 


\\ 


Ke 





7 oat The VOIGTLANDER 
PROMINENT with the new lool uae ‘tenis eye-appeal as well as the reputation for 
perfect picture making. It is designed to take interchangeable lenses and has a telemeter- 
finder (view-finder and range-finder in one unit) coupled with the lens. Shutter settings 
are coupled with film winding. One operation winds film and shutter mechanism. Eye-level 
operation makes for speedy shooting. 

SUNSHADE DETACHES, IS REVERSED ON MOUNT SO THAT ENTIRE UNIT FITS EVEREADY CARRYING CASE. 
The extra sturdy PROMINENT is covered in genuine leather 
- with rich chrome trim. Equipped with famous Ultron F2 lens, 


it assures you of a sparkling quality never before obtainable. WITH FI.5 re LENS 
Has Compur Rapid M-X fully synchronized shutter and $275 


built-in self-timer. | WITH F2 ULTRON LENS 





110 yh 32nd St. + 113 Wen Sia 
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NOW 
FULLY 
SYNCHRONIZED .... 





24%4x 3% 


with the famous 


VOIGTLANDER LENSES 


enabling you to obtain a degree of 
definition, contrast and sparkling 
quality néver before possible to attain. 


With 4.5 Vaskar Lens 
in Prontor Synchro S.V. Shutter 


9° 


With Color-Skopar f3.5 lens 
in Prontor Synchro SV. Shutter $76.50 
arrying Case $9. 
This marvelous value is the result of almost 200 atl at ” sid ; 
years of “know-how” in making lenses and pe tr ae A hoc 
- oKoOpar . ens in ‘ 

cameras. The Bessa | has many features found Compur Suntec Shutter . . . $94.50 
only in higher priced cameras such as: * 








a, 
Res: 
yes TWO = ~ or antee Mail Orders Filled. Add Postage. 
o Liberal Trade-in Allowance. 
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110 West 32nd Street 
113 West 3ist Street 
New York 1, N. Y. 
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IS AGE AN OBSTACLE 
TO SUCCESS IN 


PHOTOGRAPHY ? 


w. E. BELL 
stillwater, Okie. 


His City’s Leading 
: age- 
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All Set for Retirement 


fears for’ ¥5- 
at has no more one of 


‘Retireme ges : 
fershe de a to 


We've ma 





One of America’s OLDEST and A 3rdi 
LARGEST PHOTOGRAPHY SCHOOLS wens 


Leadership since 1910 








rn For Our Free Book NOW! 
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NY] 


PRESIDENT 


/ a 
Atal adh 
ANSWERS 
YOUR QUESTIONS 


(Second of a Series) 


y ie nearly half a century of training men 
4X and women of all ages to make money in 
photography, I can assure you that this thriving, 
ever-expanding profession offers equal opportuni- 
ties for success to young and mature alike. Our 
graduates’ amazing record of accomplishment 
everywhere proves this beyond question. 


“Do you face an uncertain future in your job? 
At home in your spare time, NYI training pre- 
pares you for a profitable career to fall back on — 
just in case. Are you worried about making ends 
meet in the retirement years ahead? Skill in pho- 
tography, learned the NYI way, can be your de- 
pendable means to extra income and financial 
peace of mind. Do you need to supplement your 
regular income now? Again, NYI Home Study 
training is the logical answer to your need, 


EARN WHILE YOU LEARN AT HOME 


“For a fascinating and factual picture of the 
opportunities in photography Foe you, send 
for a copy of our big, colorful book. It's 
yours for the asking. In it you will see why 
there are no age barriers in photography for 
those who are trained — why the oldest can 
easily keep step with the youngest when it 
comes to making money with a camera. 


“It shows you, too, how NYI’s famous low- 
cost /earn-by-doing method and personal 
guidance can give you the skill to add secur- 
ity to maturity for you. Send for the book 
TODAY!” 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 


VETERANS: You can now get NYI Correspondence or Resi- 
dent training under Korea (PL 550) G.!. Bill. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept.117,10 West 33 Street, New York 1, N.Y. 


Please send me complete information regarding 
(CD Correspondence Course CO Resident Training 


Name 





Address 





ity. Zone. State. 
(CO Check if eligible under new G.I. Bill 
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an Exclusive rearure 
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35mm CAMERA 


Fully Synchronized 
for Speedlights 
and Flashbulbs 
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NEW PRODUCTS 
(Continued from page 26) 


90mm Elmar plus an adapter for focus- 
ing from 6 ft. to infinity. A Kilfitt 
Bellows Focusing attachment may also 
be used with the Kilarscope for focus- 
ing from ultra closeup to infinity. Price 
of Kilarscope with shutter coupling 
cable $99.75. For additional informa- 
tion, write: 

KLING PHOTO CORP. 

235 FOURTH AVE., NEW YORK 3, N. Y. 


New Bell & Howell 16mm Projector 


The model 273 16mm silent projector 
is a new addition to Bell & Howell’s 
lower-priced line of equipment. The 
manufacturer states that the unit will 
give a brighter screen image than any 


other make projector with a 750 watt 
lamp. This is accomplished with a 
straight-line optical system and a new 
type Westinghouse projection lamp, 
which in appropriate wattages will be 
standard equipment on all Bell & 
Howell projectors. 

Model 273 also features reel arms 
and front plate which are die-cast as 
one unit, drive and rewind mechanism 
activated by spring belt power trans- 
mission, and rewind without switching 
reels. Film capacity of the projector is 
400 feet. It comes in a two-toned gray 
case made of Royalite with the texture 
and wearability of leather, and the case 
latches directly to the projector plat- 
form. Price, $199.95. 

A similar case is now supplied with 
all new Bell & Howell Diplomat 16mm 
projectors at no extra cost. For more 
information write: 

BELL & HOWELL CO. 
7100 MCCORMICK RD., CHICAGO 45, ILL. 


Westinghouse Projection Lamp 


The new Westinghouse projection 
lamp for 8 and 16mm motion picture 
projectors produces up to 20 per cent 
more screen light than other lamps of 
the same wattage, according to the 
manufacturer. This is made possible 
by the Floating Bridge, a device inside 
the lamp which controls the expansion 

(Continued on page 36) 
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AUXILIARY 


TELEPHOTO : 


and WHITE 


| FoR dS adele 


eas 
Se 


PROVEN FERTURES STILL AVAILABLE 
DESPITE NEW LOW PRICES 


FREE 


a MRO MOM Cie 
eT i In lots of 200 


x 


} 


e up to 
40% on 


2x2 METAL Slidebinders 6c ea. 


Save 50° 


A New Ge Import 


BC FLASH GUN $5.95 


rman 


feral RANGEFINDER $2.95 


35MM FINE GRAIN SERVICES 


oom Bell TRANS 


1 2an3% 


, WIvEANGLE , onl 
LENSES 


BRAND Tr] 


FEATURES NOT 
AVAILABLE BEFORE 


25 Paine Z sal FIND 


and Mc 


LUMINEX REFLECTOR FRAMES 


a MUST g- $6.95. Save 


MANSFIELD 


ee "sae od oy 
mabe) (ACINE TITLER | 8M EDITING 
Spe =), $2.95 | eaOUIFIT 510.95 

a, ‘Shen : 4 ae 


SA. “ay 


ie) 


~8MM PROJECTION 
EDITING VIEWER 


$65 
J 


SUPER-DELUXE 
8MM EDITOR 


a 


Hi 
ad 


sta 8mm Reels & Cans 
200 fi “y 8 





ACTION VIEWER 
BS 519.95 


1) 


ACTION EDITING 
OUTFIT 
$29.95 


CRAIG PAN AND 
TILT TOP 55.98 


4 for *1.00 
10 for *2.00 


t Prices Ever! Portable 


lowe c 
30 x 40 TRIPOD SCREEN 


~ Unbelievable 


Savings on Coéted, Color-corected 


SMM TELEPHOTO—-WIDEANGLE ‘PACKAGES’ 


anscOCOLOR | 


COLOR PRINT 





All prices include excise tax. Postage and insurance MUST be prepaid 
in full. Everything listed is brand-new (unless otherwise stated 


even 


Items marked 


SPIRATONE.. 


and fully 


1 FREE must be request 


plus 2x auxiliary wideansie.. 


t 


when f 


Tnarant 
y ZU ] 


ent will be 


j ated — overpayn credited 
eed against defect 25 Jeposit on C.0.0.'s 


49 WEST 271th ST., NEW YORK iF si . £ 


ompl: 
4- piece 
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PERFECT 


low cost 


Photo-oil coloring is a tested color 
process used by thousands of photo 
fans to’ add color-beauty to black- 
and-white _. It is simple and 
creative. A bit of cotton wound 
around an applicator applies the 
transparent photo-oil colors to any 
non-glossy —— No artistic 
ability is needed to be sure of true 
colors, exactly where. they should 
be. This easy color method doesn’t 
require a special skill or costly 
equipment. You can’t ruin your 
prints. You can always correct col- 
ors at any time, while working. 
Marshall’s Photo-Oil Colors are ideal 
for life-like portraits, action shots 
or landscapes. There are dozens of 
ingenious ways to decorate your 
home with “personalized” colored 
photographs. Marshall's Photo-Oil 
Colors bring you the thrill of color 
at a fraction of the cost of any 
other process. The instructions in 
every set assure perfect results, 
every time. 

There’s a Marshall Photo-Oil Color for 
every need . . . for military uniforms, 
ask for Marshall's Air Perce Blue, 
Khaki and Navy Blue. 

FREE! Ask for Marshall Rainbow Color 
Chart at your dealer! Send 15¢ for the 
32-page illustrated book ‘‘How to Make 
Beautiful Color Prints.” 


dal -eiiveyt mm ole) olUl (el mello] mol cela tt meh mel iE 


MARSHALL’S 


PHOTO-OIL COLORS 
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What's Ahead? 





by LLOYD E. VARDEN 


The Electronic Camera 


A recent trade announcement from 
the Bing Crosby research and develop- 
ment organization in California de- 
scribed their latest advances in using 
magnetic tape to produce pictures elec- 
tronically. The TV signal is recorded 
on the tape, which is then “played 
back”’ on a television set. The implica- 
tion is that motion picture photog- 
raphy on film may some day be re- 
placed by a non-visible “image” on 
tape that can be projected for viewing, 
entirely by electrical means. 

Perhaps a more immediate threat to 
conventional methods in motion pic- 
ture film production is the electronic 
camera. Photographic film would not 
be replaced by its use, but the amount 
of footage now necessary to shoot a 
production would be greatly reduced. 

In this system an electronic camera 
would be pointed at the actual scene, 
and by means of a special TV circuit 
and television screen the scene would 
be reproduced as a permanent record 
on film. At first sight this appears to 
be a roundabout way to take motion 
pictures. However, there could be 
many advantages. 


Advantages of Electronic Camera 


In conventional motion picture 
photography the director has only a 
vague idea of what is recorded until 
the film is processed, printed and pro- 
jected. With the electronic camera he 
could view the scene and action con- 
tinuously. By use of several electronic 
cameras he could get a coordinated 
impression of how long shots, medium 
shots and close-ups combine during 
the action. He would no longer have to 
construct mentally how various iso- 
lated shots fit together. During re- 
hearsals electronic cameras could pick 
up the action from many angles and 
positions so that the director could ex- 
periment at will to get the most effec- 
tive sequences. He could combine 
scenes readily which now require su- 
perimposing in the laboratory with 
optical printers. Other special effects, 
such as wipes, fades and cuts could be 
recorded exactly as the director de- 
sires. 


Quality of Image 


Based on one’s opinion gained at 
home of the quality of television 
images, the electronic camera would 
hold little promise. However, it must 
be realized that home television qual- 
ity is far from the high technical 
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quality possible when the signal does 
not have to be broadcast, when 1000 
or more scanning lines are employed 
to produce the image, when special 
screens are used, when cost is no press- 
ing consideration, etc. 

With properly constructed television 
equipment, the overall image quality 
obtainable with the electronic camera 
in terms of contrast reproduction and 
resolution is practically as satisfac- 
tory as that obtained by photographic 
means. The image on the screen can be 
made sufficiently bright so that the film 
in the recording camera receives sev- 
eral times the amount of light it would 
receive directly from the scene. Thus, 
high-speed films of undesirable graini- 
ness characteristics are not required. 
Much slower films of finer grain and 
better resolution can be used. 


Further Applications 


The electronic camera is not limited 
to motion picture photography. The 
mere fact that the system allows more 
light to reach the film plane of a cam- 
era indicates its usefulness for picture 
recording under very low light levels. 
Of course, this advantage is not gained 
entirely by the television system itself. 
The image on the screen is flat; there- 
fore, the lens of the recording camera 
can be designed for maximum aper- 
tures without regard for different 
magnifications or depth of field. When 
a lens can be designed for specific, con- 
stant conditions it can be made to give 
a sharp image at quite high apertures. 

In scientific work where, for ex- 
ample, it is often desired to photograph 
one or more recording meters at the 
same time that a picture is made, sev- 
eral electronic cameras could be used 
and tied in to the same image tube. A 
single photograph of the tube image 
would record all at once.—THE END. 














“Well, I see you found the clothes- 
pins you were looking for.” 
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é ie 
Customer Satisfaction Assured \ / \ Buy Your Photo Needs on Our 
All Merchandise Guaranteed y | y | Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 
USE OUR TIME PAYMENT PLAN AND BUY 
Complete SPEED and 


CROWN GRAPHIC Outfits 


Latest Models « Brand New 


Listed are all items in each Graphic outfit 
Size of camera and choice of lens determines price of complete outfit. 


(That is, you get the complete Graphic outfit as listed to the left, and 
’ 
HERE’S WHAT ’ the price you pay is shown following the camera and lens you choose.) 


R 

fe) 
WE SEND YOU! ‘QgRUe COMPS chown 
(All Htems Are NG RE SIZE LENS GRAPHIC GRAPHIC 
Brand New!) 44.5 Ektar 4°* $319.00 $279.00 


#3.5 Schneider Xenar 329.00 289.00 
Camera you select 2Y%a x 3Va 43.5 zeiss Tessar 339.00 299.00 


Coated lens of your choice 3.7 Ektar 339.00 299.00 
#4.7 Schneider Xenar 5” 303.00 258.00 


Synchro Shutter 3Va x 44 {4-7 Optar 514" 313.00 268.00 


Kalart Cpid. Range Finder 4.7 Ektor 5” 313.00 268.00 
. eiss fessor 4 . .' 

a le te mg gd d + #4.7 Schneider Xenar 5” 308.00 263.00 

Ae Fi co = apter £4.7 Optar 51/4” 318.00 273.00 

; 4.7 Ektar 5” 318.00 273.00 

Soe 0 —— 4x5 4.5 Ektar 6” 343.00 298.00 

unshagce 4.5 Zeiss Tessar 51/4” 334.00 289.00 


Adapter Ring #4.5 Zeiss Tessar 6” 339.00 294.00 
4 Series Vi Filters 3.5 Zeiss Tessar 6” 399.00 354.00 

. Outfits furnished with Ektalite Screens at no charge. *With 1/800 sec. 
Deluxe Carrying Case flash supermatic shutter at $13.00 additional. All Zeiss lenses “T" 


1 Peckoge 26 che Cat Fm ctl ee et nein 
‘4x44 w " or 7Y2" Kodak Ektar 246.75 
Factory Guarantee 4x5 SUPER D GRAFLEX with 7/2” Kodak Ektar................ 267.25 


NEW GRAPHIC ae ay a Only NEWEST GRAFLEX CAMERA 2a x 2V4 CIRO-FLEX 
Graflex 22—2! 2%, Refi 9. 
an — + maser Pi : ey 1 Graflex all pen he o« ~~ 1:50 Another Famous Graflex Product 
24 x 34 Speed : 4x5 SPECIALLENSEStorORAPHIC Model D—Alphax (1/200) M-F Shutter, 


3% x 4V4 Crown eae genes grcics NEE-bo | Yom 168 Wide Angle MX synch. | 19.5 Lens ....Reg, $87.90 $67.90 


34 x 4V4 Speed 4 x5 Super D Grafiex....187.50 240mm {5.5 Tele-Xenar synch... 95.00 Model E—Rapax (1/400) M-F Shutter, 
(Customer's lens installed at no extra charge) 300mm £5.5 Tele-Xenar synch... 147.00 13.5 Lens Reg. $117.55 89.00 

















Gli ORDERS GET THE GREEN LIGHT AT WESTEN’S 





The Most Versatile! FEATURES LINHOF Vs x 3s CAMERA 
* Multifocus Rangefinder Complete 3 Lens Outfit 


pred yeten a Gomera, SS 2: S Wise 
H jon Lens, mm neider 
Tilting & Swinging Back Normal - ‘ons. ig0mm 15.5 Tele-Zenar Telephote 
=. ° "All ' ful synchronized MX Compur Rapid 
se 


r Revolving Back lenses cougted to rangefinder. $5 5.00 


SUPER TECHNIKA 4x5 CAMERA * Triple Extension Bed LINHOF 5 x 7 CAMERA 
rae se with 210mm 4.5 Xenar 


Complete a x 5 Outfits Coupled to e Drop Bed : 2 Lens Outfit as above plus 


ame 120mm 6.8 Angulon 
3 Lens Outfit as above plus 


Price at right includes camera with lenses (\/) : rs Quick Change Lens Lock duis 45 do tionee 


1 
1 | PRICE _ Multifocus optical viewfinder for 4x 5 or 5x7 


VY rik 


| 





itcerhone 2sis) SANTA BARBARA, CALIFORNIA 
10% DOWN—Use our easy TIME PAYMENT PLAN 
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CAMERA STORES, INC. 


127 West 50th St. (At Radio City) 


®S 
mitchell >... 
MITCHELL’S April Shower of Money Saving VALUES 


used "LIKE NEW' used "LIKE NEW’ 
16mm Bell & Howell 16mm BOLEX DeLuxe 


70 DL 1” F1.9 & Switer & OCTAMETER 
sane Super Comat, list ONLY $349 50 
$365.50 ONLY $249.50 y aoe ‘ 
PIGSKIN GADGET BAG 
12” x 10” x 4” 
Zipper Fastener, 
Solid Brass Lock 


SAVE $46.50 


BRAND NEW 
1953 PRAKTICA 


‘FX’ Single Lens Reflex Camer: 
with Coated BG 


2.9 Lens . 
Flash Gun, PLUS 105mm STEIN. 
Outside Pocket } ag Telenhoto Le Lens and Everead 


| vaue s2v.s0 ONLY $13.95 “OHLY $121.95 compete 


BRAND NEW BRAND NEW 
2% x 24 Golde vo 
Reflex Projector, 


300 watts, Blower, 
with carrying case 


oy ony $62.50 


bo ag 


SENSATIONAL VALUE! 


11” F1.9 coated Telephoto 
Lens for Revere, Keystone, 
Reliant, etc. 


45°60 ONLY $26.50 Ppa. 


SAVE $31.45 
SAVE Famous WELTAX Roll Film Camera 


12 or 16 pics on 120. . F3.5 Coated Lens.. 
Flash Synchro Shutter .. Adjustable View Finder .. 
Built in Self Timer .. Leather Eveready Case.. 


FREE FREE BC FLASH GUN.. 
only $53.00 complete prepaid 


BRAND NEW DeJur Model 5B Exposure Meter 


ASA Calibration with Leather Case 
Reg. $18.50 only $1 0.95 we. 5 ins. 


BRAND NEW 35 mm ILOCA Ila cpid Range Finder 


coated F3.5 lens, M-X Synchro Shutter 
Reg. $95.00 ONly $67.50 with cose. wt. 7 ibs. 


ND 
35mm 2 x 2 GOLDE 
MANUMAT 


300 watts, blower, with 
carrying case 


_— ONLY $52.50 wt. 15 Ibs, 





k for Portab 

ee ‘intensifier ~ ene, 
nsion 

Datonsion tie lay $9.95. 














Please include Postage, Overpayment Refunded .. COD 10% Deposit please 


° CAMERA STORES, INC. 
mitchell 


127 West S5Oth St. (At Radio City) 
New York 19, N.Y. 
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NEW PRODUCTS 
(Continued from page 32) 


and contraction of the filament coils. 
The new lamps are available in 500- 
watt size, $3.50; and 750-watt size 
$4.10. A 1000-watt projection bulb wil! 
be on the market shortly. For addition- 
al information, write: 

WESTINGHOUSE ELECTRIC CORP. 

LAMP DIVISION, BLOOMFIELD, N. J. 


New Jen Pocket Flash 


The new Jen B-C Pocket Flash 
Model SR to fit the Graflex 22 and 
Stereo Realist cameras is the first of a 
new line of Jen flashguns to incorpo- 
rate an electrical contact in the shoe of 


the flashgun. A heavy tension spring 
keeps the unit securely in the acces- 
sory shoe yet permits easy removal 
from camera. The all-metal flashgun 
with chrome-plated brass reflector in- 
cludes all the features found in the Jen 
Deluxe unit: automatic bulb ejector, 
positive bulb contact spring, . silver- 
plated contacts, and self shorting ex- 
tension outlet for B-C multiple flash. 
When collapsed, the whole unit is no 
larger than the reflector itself. Price 
with battery and carrying case, $14.95. 
For more information, write: 

JEN PRODUCTS SALES CO. 

419 WEST 42 ST., NEW YORK 36, N. Y. 


Konica Camera Closeup Attachment 


The Auto-Up closeup attachment for 
all Konica and Pearl cameras permits 


use of the rangefinder for focusing on 
objects between 20 in. and 314 ft. The 
(Continued on page 38) 
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. | CALUMET TEMP-TANES... 
“ | make Light Work of your Dark Room Developing! 





LIGHT OR DARK . . . this special Calumet 


ash * 4 : Light Cover fits over the entire Temp- 
and - ; Se +i Tank with such light-proof snugness you 
f a = = can use light in your darkroom while 


i. 4 a = films are in the tank. 
WS) “ @ & . 





, a , CALUMET TEMP-TANKS 


@ Stainless steel water jacket and insert 


tanks provide three compartments. 


@ Develops, rinses, fixes, washes sheet 
film in one unit. 


@ Available in four sizes for a minimum 
amount of solution to develop sheet 
film 2%4 x 3% to 8 x 10. 








@ For use by professional, press and 














ing 3 Ss : amateur photographers. 
es- g 
val : ; 
un no 3 Model No. 48 Temp-Tank 
in- 3 for 8 x 10 or smaller sheet 
jen : film and plates 
or, 
er- 
oX- 
sh. It’s stainless steel... it’s fabricated by experts... and, 
mister, what a unit for ease, speed and economy of use. No pour- 
95. ing in and out of chemicals. You just load the film in hangers 
and start. Always ready for instant operation, and two to three 
times faster than any other system of developing. 
nt Floating lids prevent oxidation of solution while stored nee 
for in the tank. Equipped with intake and overflow fittings for Calumet Lighting Washer 
- water circulation and accurate temperature controls. aenpeent 
And, like all Calumet stainless steel equipment, Temp- 
Tanks are fabricated with the expert “know-how” that means ie 
lifetime service with minimum maintenance. There’s nothing —— 
else quite like it. Calumet Stainless Stand 
Steel Bucket 
Send for illustrated catalog showing the complete line of CALUMET equipment 
amet Manufacturing C 
a DEPT. C, 2326 SOUTH MICHIGAN AVENUE @ CHICAGO 16, ILLINOIS 
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EXCLUSIVE 


A FOTOSHOP SCOOP! fotoscreen 


THE NEW MIRACLE PROJECTION TRIPOD SCREEN ... 
America’s 1st Low Priced Screen Made with Glass-Beaded Washable Fabric. 


Here's a value sensation that will be a long time in topping! "FOTO- 
SCREENS" . . . a new exclusive miracle projection screen for brilliant 
home movie and color slide shows . . . made with the amazing glass 
beaded, washable "FOTOFLECT" fabric . . - guaranteed wash- 
able . . . you eliminate replacement headaches and save re- 
placement dollars. 

And Look At Wines Other Features: 


e Flameproof . .. Mildewproof.. . white indefinitely e Rugged, anti- 
twist construction . . . anti-rust and a... treate . . rubber tipped tripod 
legs e Lightweight . . . portable e Adjusts to all heights . . « Safety catch 


© Positive cterebe lock 
Size | Value | _FOTOSHOP Price 


30 x 40 $17.95 $9.95 
40 x 40 19.95 11.45 
37x 50 22.95 13.45 
50 x 50 24.95 . 14.95 
Don’t Delay ... Order Yours Today! 











New FOTOLARGERS! 30% OFF! 


FOR NEGATIVES TO 2% x 3% FOR NEGATIVES TO 4 x 5 
Model D Model C Double Model D Model C Seutte 
jon Condensers Diffusion id 
$23:23 °28:78 | With Sa ta Sora s54.25 
3i0s 37:27 Extr tra Aes : 





CLOSEUPS with the 
STEREO REALIST 


eo angle-lenses the pers 


For ost 35mm cameras. These 

loneee are coated and color-corrected. 

They attach easily to your regular | Now ster 

camera lens and give excellent re- | matched closeup lens set w 

sults. Available for such cameras as calculated ge isms. Len 

pd us C3, C4; Bolsey B, B82. filter holders. 
35. $i ignet, Polaroid. Each lens | Available in plus, plus 2, plus 3. 


Semplete with leather case. 
Telephoto Each set with case. $g.90 


$14.95 bo. sawiee $28.95 


anne All 3 sets for $25-95 





7 SECTION POCKET TRIPOD =\- ere Exclusive! 
ms )) BRAND NEW! 
J 435mm 13.8 TELEPHOTO 
FOR PRACTICA & CONTAX-S 


” 
camer _o a. ‘la age rir vig Wy ae “South ehtela $ 50 
with miniature tilt top. ; ighe coy 32, = s aauaiee 49. 

List $11.90 Sale $7.99 imported German Prism Finder for Practica $19.50 
When Purchased with Telephoto Lens only 12.50 


Just arrived from Europe . 
this sturdy duraluminum tri- 
pod is less than 12” closed 





Used Polaroid Equal-To-New 
Contax D “Picture ina KODAK 620 MONITOR 


Like New Minute” Cam- 
ONLY ‘3 era , FOLDING CAMERA 
f Double exposure lock. 


$199.50 sg) list $89.75 | Only $37.50 


Ctd #/2 Biota tt 
pe ge Fagg F $59.50 Val. $60.00 
ash, focal plane shutter. With built-in flash sync. 
List + $485.00 @ Built-in flash sync. 
Leather E.R. Case $10.00 © Takes 34/4x4%/s pictures, | $4750 vatue $71.00 
em 
9 P’S 1953 BONUS 


. PREMIUMS... FOTOSH 
PLAN. WRITE FOR FULL INFORMATION TODAY 








Write Today house of personal service” 


Ream | fOtoshop,,.! 


20% Deposit on 
0.D lease Mn 


Rit Teems “sup: 136 WEST 32nd STREET 
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attachment covers the camera lens and 
extends in front of the camera’s range- 
finder (as illustrated). Price $9. For 
more information plus a circular de- 
scribing the unit as well as all Konica 
and Pearl cameras write: 

KONICA CAMERA CO. 

76 W. CHELTEN AVE., PHILADELPHIA, PA. 


Dico-Lite Electronic Flash 


The Dico-Lite Model I (illustrated) 
is an electronic flash unit which oper- 
ates on any 110-117 volt AC line, and 


can be mounted directly on a standard 
flash bracket. It weighs under 21% Ibs. 
and delivers 45 watt sec. of power with 
a flash duration of 1/400 sec. The 
manufacturer claims a guide number 
of 160 for normal development of pan 
film, 220 for 25 per cent over-develop- 
ment of the same film. Price, including 
15 ft. cord, $69.50. For additional in- 
formation write: 

DICO CORP. 

624 HANLEY ST., GARY, INDIANA 


Vitessa 35mm Improved 


An improved version of the Voigt- 
lander Vitessa 35mm camera, for rapid 
sequence photography, is now avail- 
able. New features include Synchro- 
Compur M-X shutter with synchro- 
nization for all bulbs at all speeds, lens 
mount which accepts bayonet type 
filters, removable back for easier load- 
ing, and automatic parallax compensa- 
tion. Price with Voigtlander Ultron 
50mm, f/2 lens, $159.50. For more in- 
formation and literature write: 
WILLOUGHBYS 
110 W. 32 ST., NEW YORK 1, N. Y. 


Wirgin Footswitch 


The Wirgin Footswitch, Model II for 
darkroom work is a cast aluminum 
unit which has a contact switch with 





New York 1, N. Y. LO. 3-1973 





PLEASE SAY YOU SAW IT IN MODERN 



















































(Continued on page 40) 









MopERN PHOTOGRAPHY 


N E W / See these latest ANSCO CAMERAS! 


nd 

se- 

‘or 

le- 

ica 

PA. A SPARKLING NEW 35mm MODEL! The ANSCO REGENT camera 
You’ll be amazed to find so many quality 

a) features in this moderately priced miniature 

er- — be rani camera. The hard-coated f3.5 Apotar lens is 

nd RL 3 — mounted in an accurate shutter with speeds 





to 1/300-second, synchronized for ail flash 
and strobe. Special features include: built-in 
self-timer, double exposure prevention, 
depth-of-field dial, accessory clip, automatic 
film counter, self-erecting front, and optical 
view finder. The sturdy metal body is covered 
with real leather, and has chromium trim. 


You'll call it a real Ansco value at $5450 
Top Grain Cowhide Eveready Case . .$6.95 





Pe 





The ANSCO f4.5 SPEEDEX 
SPECIAL “R” 





= P ae This fine camera introduces something brand 
vith — a = . new, the independent built-in rangefinder. 
oe - BS ;, . s Instead of being mechanically coupled to the 
pan LL ; ———— lens, this new rangefinder has its own dis- 
op- iad sa ; tance dial calibrated with footage markings 
pod sigs matching those on the lens focusing scale. It 
gives you the convenience and advantage of 
rangefinder focusing without the premium 
charge for lens coupling. Other quality fea- 
tures: f4.5 Apotar Anastigmat lens, 1/300 
: second shutter synchronized for flashlamps 
igt- ae : Fe : 7 and “strobe,” double-exposure prevention, 
— we \ P fifi j 4 and many others. Makes 214 x 214” color 
nro- \ \Ey 4 and black-and-white pictures on 120 film. Be 
nro- \ es 5 sure to see this exciting camera. It sells for 
oe \ axe : } $5750 
ad- : yw Top Grain Cowhide Eveready Case . .$6.95 
sa- er 
woes 
in- 
All prices include Federal tax, where applicable, 
and all are subject to change without notice. 
[ for 
num 
with 


A Binghamton, New York. 
NSCO A Division of General Aniline & Film Corporation. “From Research to Reality.” 
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EDWAL ANNOUNCES 
A NEW 





DEVELOPER 


SPECIAL OFFER 


to users of other EDWAL 
products, Till May 31st only 
you can get a 99c 16 oz. 
bottle of PLATINUM-TONE 
for only 79¢ whenever 
you buy a bottle of any 

of the reliable, pre- 

tested Edwal chemicals 

listed below. 


For General Purpose Photography 


Edwal Liquid Thermofine for reliable fine 
grain film development from 65° to 90° F. 
Qt. bottle 99 


Edwal Thermofine Replenisher, 16 oz. bottle 
for 16 rolls, 79¢ 

Edwal High-Speed Liquid Fix fixes paper in 
1 to 2 minutes, film in 2 to 3 minutes. 
Makes paper wash easier, curl less, 16 oz. 
bottle makes 3 quarts (fixes as much as 
114 gallons of hypo) 79c 

Edwal Anti-Scratch Hardener produces nega- 
tives you can’t scratch with your thumb- 
nail. 16 oz. 79 


Edwal Velvet Super Concentrated “‘cool tone” 
Paper Developer. 16 oz. bottle makes 11 
gallons. 99c 


Edwal Signal Shortstop, the photographic 
acid with the warning signal. 16 oz, 75¢ 


Edwal Color Toners (red, brown, yellow, 
green, blue) . . . Single solution. Quick 
and easy to use. No offensive odor. Just 
dip your print in the solution ’til you like 
the color, then wash in running water. 
Individual bottles, each 65¢ 


Color Toner Kits (red, brown, green, blue) 
$2.55 


the new developer 
dalehmuastehiaals mails 
beauty of the old 
time platinum 
prints 


OE EC edie eG hrs OI an 


“EXPERT ASSORTMENT” 


Edwal Super 12, developer for speed shots 
and electronic flash. Full scale, fine grain, 
full contrast without over-development. 
High film- speed. 

Edwal Super 20, for finest possible grain 
on all film consistent with good negative 
quality. When used with Edwal Super 20 
— can also be used for electronic 

ash. 


Edwal Minicol, soft working, fine grain de- 
ae for flash and texture photography. 
Holds highlight and shadow detail on 
extreme contrast subjects. 


Edwal Quick Fix, super powerful speed 
fixer. The gallon size at $1.45 fixes more 
than 3 1-gal. cans of prepared hypo at 
51¢ each. 


Edwal Anti-Static Film and Glass Cleaner. 
4-02. bottle 50c 

Edwal Color Film Cleaner. 4-oz. bottle 50c 

Edwal Ferrotype Polish. 4-oz. bottle 50c 

Edwal Liquid Orthazite, prolongs paper de- 
veloper life, makes any developer give 
finer grain. 4-o0z. bottle 50c 

Edwal Hypo-Chek. I-oz. bottle 450 tests 49c 

Edwal Kwik-Wet. 1-oz. treats 20 gal. 49c 


There’s an EDWAL Solution for Every Darkroom Problem! 


EDWAL SCIENTIFIC PRODUCTS CORP. 


RINGWOOD, ILLINOIS 
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NEW PRODUCTS 
(Continued from page 38) 


four silver tungsten contact points. 
Other features of the unit include non- 
slip ridges, and ribbed rubber base. 
Price, $5.95. For additional informa- 
tion write: 

CAMERA SPECIALTY CO., INC. 

50 w. 29 ST., NEW YORK 1, N. Y. 


TDC Headliner 2 x 2 Slide Projector 


The Headliner is a 200-watt blower- 
cooled projector for 2 x 2 slides. It fea- 
tures a new-type condenser and filter- 
condenser optical system as well as 
the same 5 in. coated anastigmat lens 


used in more expensive models. The 
blower is designed into the projector’s 
red and gray plastic housing, and the 
unit has micro-tilt adjustment with 
dual knobs at right and left. Price, with 
metallic finish carrying-carton, $37.50; 
luggage style carrying case $6. For 
more information, write: 

THREE DIMENSION COMPANY 

4555 W. ADDISON ST., CHICAGO 41, ILL. 


Leica Rapid Winder 


The Leicavit Rapid Winder is a de- 
vice for fast sequence photography 
with all Leica cameras numbered 
above 400,000. It consists of a special 
baseplate containing the actuating 


mechanism which replaces the normal 
Leica baseplate. A trigger in the base- 
plate is pulled sideways to wind the 
camera instantaneously. The manufac- 
turer states that 36 pictures may be 
exposed in 25 sec. or less, and that no 
(Continued on page 42) 
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VT 25°c¢ wen 


winners used Holex | 


MAXIM AWARD WINNER AS WELL AS 6 OTHER 
WINNERS IN ACL “BEST AMATEUR MOVIE OF 
1992" PREFERRED THE VERSATILE BOLEX! 


Bolex joins with the Amateur 
Cinema League in offering heartiest congratulations to Mr. 
& Mrs. T. Lawler and the 9 other 1952 prize winners. Seven 
Bolex users out of 10 prize winners, and in addition, 5 Bolex 
users out of 12 honorable mention winners, are a positive 
indication that Bolex versatility swEEPS THE FIELD! Listen to 
what they say about Bolex! 


Mr. & Mrs. T. Lawler, Kenosha, Wisconsin 
“Our Bolex is the only movie camera we have used, and it has 
seen much service since we bought it in 1943. It has made the 
‘Ten Best’ twice before.” 

Mr. Haven Trecker, Kankakee, III. 
“My Bolex H-16 has come through for me qgain!” 

Mr. A. T. Bartlett, Queensland, Australia 


“My Bolex is a joy to use; with it I have made four award- 
winning films.” 


Mr. Mathis Kverne, Oslo, Norway 
“My whole film was taken with the Bolex single-frame setting. 
It worked perfectly all the time. I would not change my Bolex 
for any other.” 
Mr. Geo. A. Valentine, Glenbrook, Conn. 
“I chose the Bolex H-8 because it’s the only 8mm camera that 
has all the features needed for professional effects.” 
Mr. Robt. G. Williams, Toledo, Ohio 
“I like my Bolex because its built-in features let you know 
right where you are every moment.” 
Mr. James L. Watson, Worcester, Mass. 
“Movie makers express themselves through their films. I insist 
on perfection. My Bolex speaks for me.” 
Thank you, Bolex fans, for your vote of confidence. Read in 
BOLEX REPORTER how prize-winners made their movies. 
Bolex Owners . . .register your serial numbers with us and receive 
regular mailings of this 25¢ magazine free. Overseas subscriptions 
$2.00 four issues. 


Paillard Products, Inc., 265 Madison Ave., N. Y. 16, N.Y. @) 


brings the best to 8 and 16mm Movie Making! 
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NOW 


WHAT TO DO 


“Standard of 
the Studios” 


NORWOOD eclor 
USE THE INCIDENT LIGHT 

EXPOSURE METER 
it's the meter “the best photographers use’ for regular photography—still 
and movie — black-and-white and color. It’s the only true incident light 
exposure meter — simpler, far more accurate because it measures the inci- 
dent light with the patented Photosphere Light Collector —a Norwood 
Director exclusive. Complete with Photosphere, Photogrid and Photodisk... 
only $32.95, 


The World’s Only 
Exposure Meter 
for Flash Photography 


use tue NORWOOD Alasheile | 


Not a calculator, not an exposure guide — but a precision-made instrument, 
designed exclusively for flash photography. Eliminates guess work and 
th tics—gives you the one correct exposure regardless of the film and 
bulb combination in use. Now, at last, you can insure your flash pictures... 
with the Norwood Flashrite. Only $12.95. : 





Go to your nearest Photo Store, and Buy these Two Pre- 
cision Exposure Instruments. And Start Enjoying Perfect 
Exposures Right Away. Write for literature. 


ogee RSRRRARRRRENNNE S S 


DIRECTOR 
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NEW PRODUCTS 
(Continued from page 40) 


factory conversion or adjustment is 
necessary. The unit is similar to the 
pre-war model, except that its trigger 
folds into the special baseplate when 
not in use. Special cases for the Leica 
camera with the attachment are avail- 
able. Price of Leicavit, $24; special 
cases, $12.60. For additional informa- 
tion write: 

E. LEITZ, INC. 

468 FOURTH AVE., NEW YORK 16, N. Y. 


Leitz Valoy Enlarger 


The Leitz Valoy, popular before the 
war, is once more being imported. It 
is a manually operated single conden- 
ser enlarger for negatives from 35mm 
to 4 x 4cm. It has the same optical sys- 
tem and many of the features of the 


more advanced Focomat Ic and Ila 
enlargers, and uses either a Leica 
50mm Elmar lens or a special Leitz 
enlarging lens. 

A special locking arrangement on 
the baseboard accepts easels up to 11 
x 14 size. The enlarger’s condenser 
serves as a pressure plate to keep the 
negative in a flat plane. Price of the 
Valoy enlarger less lens, $81. For addi- 
tional information write: 

E. LEITZ, INC. 
468 FOURTH AVE., NEW YORK 16, N. Y. 


Ecco Anti-Static Film Cleaner 


Ecco #1500 Movie Film Cleaner 
makes claim to the following features: 
stops static attraction of dust and dirt 
to film surfaces; reduces film surface 
friction up to 80 percent; and keeps 
film pliable and non-brittle. The clean- 
er, which contains no carbon-tetra- 
chloride, is also supposed to mask sur- 
face scratches during projection, les- 
sen film chatter, and be unaffected by 
heat of projector lamps. Prices: one 

(Continued on page 44) 
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Ss Parties at Easter make precious pic- 
e tures. Use G-E Photoflash, to be cer- 
r tain you catch in full detail all the 
n spontaneous gaiety, the festive deco- 
a rations. And if you want to give the 
™ picture extra sparkle, use more than 
il one flash bulb. Ask your dealer for 
" the booklet “Triangle Lighting” . . . 
tells you how to place them. 


n 
3- 
le 
The children singing hymns makes memorable 
Easter shot. Pose them at rehearsal or after 
| church and let G-E Flash supply the “sunlight”! 
YOU CAN TAKE BETTER 
G-E Photoflash lets you get ’em 
day or night ... indoors or out 
la 
ca 
tz “> For all the pleasant events of Eastertide . . . just as for 
- s every occasion throughout the year... you can take 
11 Shoot the first spring flowers . . . Easter finery better pictures, easier, with General Electric Photoflash. 
er too... with G-E Photoflash. Indoors or out, y P . 
ne day or night, cloudy or bright—you'll get Use it wherever you are, at any time...indoors, day and 
“ better pictures. night . . . in the sun, to fill in shadows... on dull days, 
for shots you’d otherwise have to miss . . . outdoors 
at night. 

For G-E Photoflash gives you light to stop action, to 
™ pint ’ capture every thrilling detail. Always use dependable 
s: 3 G-E Photoflash for better pictures of precious events... 
rt 2 “ , ‘ 
ce i: ‘ : this Easter and throughout the year! 
ps *. 

n- »~ Remember, there’s a G-E lamp for every photographic purpose 
.. 


eam = GENERAL @ ELECTRIC 


Be prepared. You never know when an unusual 
picture-taking opportunity will occur. So 
always keep extra G-E Photoflash bulbs handy! 
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NEW PRODUCTS 
(Continued from page 42) 


quart, $2.50; one gallon, $8.25; five 
gallons, $37.50. For a brochure and 
additional information, write: 
ELECTRO-CHEMICAL PRODUCTS CORP. 

60 FRANKLIN ST., EAST ORANGE, N. J. 


| Calumet Developing Tanks 


_Calumet Dalite developing tanks for 
cut film are available in seven sizes 
from 1 qt. to3% gal. They are made of 


corrosion-resistant steel and, accord- 
ing to the manufacturer, are unaffected 
by all photo-chemicals. Once the cov- 
ers are in place, the tanks are com- 
pletely lightproof. Price of tanks for 
4 x 5 or smaller cut film: 1 qt. size, 
$12.50; % gal. size, $15; 1 gal. size, 
$19.50. For 5 x 7 or smaller films: % 
gal. tank, $16.50; 1 gal. tank (illus- 
trated), $19.50. For 8 x 10 film: 1 gal. 
tank, $19.50. 344 gal. tank for 8 x 10, 
5 x 7 and all other sizes of cut film, 
$27.50. For more information and a 
brochure, write: 

CALUMET MANUFACTURING CO. 

2326 S. MICHIGAN AVE., CHICAGO 16, ILL. 


Home Portrait Device 


The home portrait device (illustrat- 
ed) is a unit for helping you make bet- 
ter portraits when used in conjunction 
with the 31 page booklet Professional 
Quality Portraits at Home With Any 
Camera. It consists of a pull-out steel 


tape measure for measuring lamp dis- 
tances, together with two dials for 
measuring vertical and _ horizontal 
angles of lights. In use, you choose one 
of the 24 portraits illustrated in the 
booklet and follow the specific instruc- 
tions given for kind and number of 
(Continued on page 95) 
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BRIGHTEST PICTURE 
with this NEW |Omm Bell & Howell 


Check these big 
features: 


© 750-watt picture brilliance 
unmatched by any other 
make projector. New con- 
centrated filament lamp. 





© Reverse projection. Stops 
for still picture. 


® Convenient, easy-to-use 
controls. 


@ 400-foot reel capacity. Re- 
wind without switching 
reels. 


@ Filmocoted 2-inch f/1.6 lens 
interchangeable with other 
B&H projection lenses. 





only 


$1999 


The 273 16mm projector 


MODERN DESIGN 
Projector finished in mar-proof silver-gray. | 
Two-tone gray case is made of Royalite, Bell & Howell 


a tough thermoplastic selected for 
durability and beauty. Latches right makes it fun 


onto projector platform in a matter 


f . a . 1 
of seconds. Light-weight, too! to make 


THE NEW 273 is the ideal running 
fata (and show) movies! 


mate for any 16mm movie camera. 
See this superior buy today! 
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the Camera Clubs | 





by MABEL SCACHERI 


Every camera club must at times 
put on a membership drive, or keep 
one going all the time. People come and 
go, they move away, they get a new 
job, or for one reason or another can’t 
come to meetings. So it is necessary 
to have a supply of new members com- 
ing along to keep the roster full. 

Obviously this is a selling job. But 
how do you sell people? Well, your 
prospective members are cagey citi- 
zens who want to be shown a few good 
reasons why they should join your 
club. Have you got something for 
them? If you believe you have, make 
the prospect believe it, too. 

Seldom is it a question of money. 
The Genus Americanus will always get 
up the money to buy anything he really 
wants. Anyway, clubs don’t cost too 
much. One club I know which is now 
campaigning for new members offers 
this bargain. For $20 a year a member 
gets 40 rattling good weekly meetings, 
plus six field trips a year with trans- 
portation provided if he needs it. What 
more do you want for your money? 

Well, it seems that the prospects 
want to be sure they will really get 
something out of those meetings. 
Won’t the advanced members give 
them the ritz? Won’t the speakers at 
the club meetings shoot right over the 
head of a beginner? 

You would think that the doubting 
Thomases would at least take a chance 
and attend a few meetings to find out 
for themselves what goes on. They 


don’t. You have to lure them in with 
special stunts. 

One of these stunts, which I guess I 
suggested to the above-mentioned 
club, is about to be tried. They are go- 
ing to have a couple of pre-meeting 
sessions—one for color-slide addicts, 
and one a week later for black-and- 
white print makers. The public is in- 
vited to come around about 7:30 p.m. 
and bring some color slides to the first 
meeting. But these slides will not be 
projected on a big screen for the whole 
club to view and some judge to dissect. 
That, I believe, is what scares the 
shutterbug who feels he is not much 
good at photography. He wants advice 
and help and guidance, but he hates 
being held up to public scorn. 

So what they are going to do at this 
before-meeting session is to set up 
some tables, each one with a projector 
and a small screen. The slides will be 
projected up to about 11 x 14. Each 
table will have one or two good color 
workers from the club who will talk 
over the guest’s slides with him, but in 
a low tone. There will be no public 
viewing or criticizing. Of course the 
slide-bringing guests are also invited 
to the regular meeting an hour later. 
The same deal will be repeated a week 
later, but with black-and-white prints. 

I hope it solves the Bashful Begin- 
ner problem. It is a very real problem 
in clubs. Many shutterbugs who could 
be made over from dubs into good 
amateurs are shying away from cam- 
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“The top requirement in getting a job as a professional is proper training!” 


era clubs. I earnestly want to change 
their minds and get them into clubs. 

So there is one stunt you might like 
to try. If you know of better ones, tell 
me about what you did to bring in new 
members. Some clubs, of course, offer 
basic instruction to beginners. You'd 
think that would be just what the in- 
experienced fotog would lap up. But 
they don’t. They stay away from these 
courses in droves, and continue to 
meow about how insignificant they feel 
because those big operators in the club 
do such grand work and it is useless 
to compete with them. As though any- 
body was ever born a good photog- 
rapher! *The crackerjacks learned 
somehow, didn’t they? Many of them 
learned in camera clubs. But this argu- 
ment doesn’t convince non-members. 

Clubs have found that by taking 
home new members—one per ad- 
vanced worker—and giving each be- 
ginner a swift onceover on darkroom 
work or whatever he needs, they get 
the Grade B guys gding faster than by 
formal courses in basic photography. 

I believe, without many facts to 
prove the point, that the outsider will 
be sold faster on the club if he attends 
as guest on a field trip, or a club party, 
than if he is dragged to a few club 
meetings. It will always happen that 
the night he does come to the club the 
darned speaker is either a washout 
with nothing to say or else a hifalutin’ 
technician who actually does shoot 
over everybody’s head, just as the 
greenhorn feared. 

So try selling the prospect on the 
good time he will have—more fun than 
going to the movies, playing cards, or 
watching television. What have you 
got to show for mere time-killing, any- 
way? After a camera club wises you 
up, you’ve got some good prints with 
which to wow your family and friends. 
You have more fun than you get from 
activities labeled amusements. 

In my experience, demonstrations of 
some special kind of photography go 
over better than speechifying anyway. 
Arrange for some of these, and then, 
through newspapers and perhaps an- 
nouncement cards in camera stores, 
invite guests to attend. 

One demonstration is worth 10,000 
spoken or printed words—for the club 
members as well as for the guests. 
Such meetings are more informal and 
lively. It doesn’t seem so rude to whis- 
per a comment or two to a neighbor 
while some guy is placing lamps or ar- 
ranging a still life. But you have to 
clam up for a straight lecture. For one 
photographer who can give a good 
talk, there are hundreds who can give 
a good demonstration. If they know 
their stuff, they can go into their act 
and DO their stuff. 

Demonstrations of portrait lighting, 
dance photography, photography of 
children or animals, photographing 
groups (even one shanghaied from 
the audience) are all good ideas. These 
how-to-do-it themes should provide 
any club with a lively evening—the 
kind that sells a great many prospects 
on joining up.—THE END 





BURLEIGH BROOKS COMPANY 


10 West 46th Street, New York 36, N.Y. 


Western States, Alaska & Hawaii: PONDER & BEST, Inc. 
814 North Cole Ave., Hollywood 38, California 
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previous issues of MODERN on a “copy 
for copy” basis, for any foreign pub- 
lications of like character. 
152 Smith St., Freeport, N. Y. 

Henry L. Frauenthal 


Tired, Heh? 


Sirs: 

Here’s a slightly different shot of 
GI’s made at a forward air strip in 
Korea. They are waiting for transpor- 


good flash pictures 
are easy with 


tation to Japan and five days badly 
needed rest. I took it with my Leica 
IIIf on a dark rainy day. Exposure 
was 1/20 at f/16 with Plus-X film. 
APO, San Francisco 
Cpl. Johnny E. Hopkins 

Skylight View 
Sirs: 

This photograph wasn’t planned, but 
Y i , was more a matter of being at the right 

ou'll get better flash pictures place at the right time. The young lady 


with a Synchro-Mite because of its many 
extra-quality features usually 

found only in units costing much more. 
Designed for midget lamps, Synchro-Mites 
are available for most cameras 

with built-in flash. Ask your 

Heiland dealer about 

Synchro-Mite accessories like 

the B-C cartridge, 

side-lighting unit, and 

handy 3-in-1 flash shield. 

WRITE FOR FREE CATALOG 


in the picture had chosen a skylight at 
® the top of a stairway for her sunbath, 
and with a photographer (of sorts) in 
the building the photograph was in- 
THE FINEST NAME I#*NnN FLASH evitable. It was made with a Kodak 

130 E. Fifth Ave., Denver, Colo. | Medalist at 1/25 second and f/3.5. 
New York * Chicago * Los Angeles * Kansas City * Atlanta. In Canada: Arrow Films, Ltd. * Toronto. Washington,D.C. George B. Morgan 
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py . | FULL NATURAL COLOR FILM! @ 
b- | FOR YOUR CAMERA 
AT BLACK & WHITE FILM PRICES 


Here is the newest COLOR FILM to come out of the research 
lal laboratory. Made with present requirements in mind, we guarantee 
your complete satisfaction on a MONEY BACK GUARANTEE. 
Color reproduction is true and faithful, no harsh are colors 
but rather all the —_ and gg +5 in their jous beauty. 
And, take a look at these prices. We u'll take advantage of 
these values! Film: is yt fresh, ‘Davitg ht or Tungsten (please 
specify). 
8MM-16MM 35MM 
each 6 for each 6 for 
8/8mm x eat $16.00 20 Exp. —! Pt 
100° 2.25 $12.95 
Bolex .50 42.50 36 Exp. Crtdge. 
16mm x 100’.. 7.50 42.50 3.95 22.50 


ALL PRICES ABOVE INCLUDE PROCESSING, 
MOUNTING AND RETURN POSTAGE 


: ; ner guer® 


yr aes” 
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3 at © BULK FILM 


For those who do their own spooling, here is bulk i Fvessssing 













































































Ps | MUST be done in our own labs at the prices shown bel 
8MM-16MM BULK FILM 35MM BULK FILM 
: 200’ Roll Bulk Film -95 vo Roll Bulk Film $22.00 
PRES 400’ Roll Bulk Film. id $1.00 per 20 exp. os 
° Add 2c per foot for processing 4 pr and 
ai 4a 
35mm BULK FILM* ganged 
FREE: CHARLIE CHAPLIN FILM LANTERN SLIDES* 
KODAK ANSCO DUPONT WITH EACH ORDER FOR 3 ROLLS “Normal” or "Contrast" 
100’ Rolls in your choice of emulsions Here's a “'must'* for the photo fan. 
we hove 24-50 me Py Fad wn 4 65 8mm or 16mm Fresh Movie Film 50W Perfect for making your 
TR Yes, ths is our way of saying "Thanks" to our | favorite negative. Ail 
7 2 friends for their patronage. A 100’ roll of Iémm are fully guaranteed. 
tion. (shpg. wght., | Ib. each 100’ roll) ge: B f 36 
or a 50’ roll of 8mm for loads of fun and laughter = Plates, only 
SPECIAL COMBINATION OFFER with each order of 3 rolls. Order Now! Case of 20—36's only $34.50 
With any 100’ roll above, we'll include a = = $630 (shpg. woht.—36’s, 2 Ibs. ; case—25 Ibs.) 
FILM LOADER and 12 Empty 35m 
ins for the additional cost. of only each 3 for 6 for 
(shipping weight, 10 Ibs.) 8mm x 25’ $ 3.75 $ 7.50 8” a 
8mm x 100’ Bolex.. 3.75 11.25 22.50 x 10" S.W. GLOSSY 
16mm x 100° 3.00 9.00 17.95 | ENLARGING PAPER 
RO LL FA L M y Ay 16mm x 50’ Mag... 2.75 8.25 16.50 Contrast 1-2-3-4 
? Here's the lowest i for thi 
put With each order for 6 rolls, yo price =e s 
, Size 127-120-620-11 6-61 6-828 NOTE: get an additional roll besides FREE | FRESH. IN DATE paper. We bought 
sht is alles cheacn a manufacturer's entire stock of 
dy Only because we are the country's largest independent film ; seconds to bring 
ares can we make such an offer. Here's how to you this value. 
75% on your film cost. Film is Now being offered 
EACTORY FRESH, 1953 date, Fine Grain 35 at better than 50% $ 50 
Ortho and of course, fully guaranteed. mm ofthecurrent price. 
Speed is 50 Weston for All Weather Pic- 1,000 sheets. . only 
ture Making. 10re rolls ANSCO COLOR FILM’ Contrasts may be assorted to 
20 for $3.75 50 for $8.75 100 for $16.50 make quantity 
(shipping weight—i tb. per 10 rolls) (shipping weight—30 Ibs. 
DAYLIGHT TYPE ONLY eee ceed 
“ul Ml 
11” x 14” METAL Fully Guaranteed ENLARGING PAPER 
cN LARGING EASEL 100’ Rolls, Notched for 20 Exposures S.W. GLOSSY in ROLLS 
at no extra cost. Makes 30 $ 50 KODAK Aerobromide, in hermet- 
A MUST for every darkroom worker, this easel i 
ls the latest word in enlarging aids. ‘tone $ 49 = 4 — a Lowest poy BF Perfect Results 
steel masking arms, white focusing surface rice Ever ered. 
with variable margin control. A $10 Value. only Contrasts #8-#8 
(shipping weight, 6 Ibs.) 9%" x 200’ B. . 
8mm-16mm-35mm 3 or $8.56 
idole weight—10 lee et roll) 
16™m MAG. COLOR RELOADS POSITIVE FILM hat 4° 
SAVE MONEY! FRESH COLOR FILM 8-16mm Pos. 100’ } for $5.86 as) ae 0 for for $35. 
Daylight or Tungsten Type. (shipping weight—5S ioe. each roll) 
Here's a FIRST for us! For all you fans who 35mm Pos. 100’ 3” x 200’.2 roll pack 2 rolls 4" 
load your own magazines, here's our answer $ 75 4 rolls for $3.25 
oo thousands be Png mene Film is sup- 24 rolis for $17.50 
plied on core, rea ‘or instant insertion i j 
your magesine. Price includes processing ses (Shipping weight, sem in rot met aia ed 
and return to you from our lab. Of course, we guarantee y 
the film completely. " 7 pion satgr Please naate ties tote yy ill b 
e. Any excess w 
3 for $11.00 6 for $21.50 12 for $42.00 + nny By Be | =~ a with your order. Grae. sent without pustege 
lowest prices, ever for i - >< op nate COD. 25% Deposit required on 
uaranteed stoc' “ 
? Fully G teed Perf U. S. SURPLUS 
= 8mm-16mm Panchyome matic SOW" Fine Grain 
. BULK FILM* “sus ihsi > T 
ai 12 for 
“ 00" Fall * 99 at, - SIX FEM FILMS 
: 100’ roll 
in- 400° rolls % 37:30 
lak ' i 
243 W. 55th St.. New York 19, N. Y.—Dept. M4 
ran 


Apr 


1. 1953 PLEASE SAY YOU SAW IT IN MODERN 





THE REVOLUTION Is on in Hollywood—and the person responsible for 
the radical change in color cinematography is, ironically enough, a 
still photographer—Life staffer Eliot Elisofon. From the instant that 
Moulin Rouge appears on the screen, gay with the galloping music of 
a quadrille, warm with an intensely sensual presentation of colors till 
the moment when it goes away—your eyes will be delighted. If ever 
there were a photographer’s movie, this is it. 

Last summer’s Parisian project had its beginning in Africa. When 
John Huston was making his now-famous African Queen on location, 
photographer Elisofon was assigned by Life to cover the story. In the 
camp at night, there was little to do but*talk so everyone talked—and 
as is always true whenever there is a photographer around, the talk 
turned to photography. Huston, remembering Elisofon’s Life essays 
on the Minnesota Marshes and the Coast of Europe asked the source 
of his richness of color. Why was it so intense and striking, almost 
more than real? Elisofon replied that such color was the result of add- 
ing to reality by using filters. He went on to say that he’d like to work 
on something purely fictional someday—that the essential documen- 
tary quality of most journalistic work was limiting. He spoke about 
how a fictional drama—a movie—might be improved by the use of 
color to intensify and suggest moods, mentioning the emotional effect 
of color on viewers. Huston was fascinated by the discussion and said 
that he’d like to work on a movie with Elisofon. 

Months later—long after Elisofon had given up hope of anything 
coming from the discussion—Huston called him and offered him the 
job as Color Consultant on Moulin Rouge, the biographical story of 
the artist Henri Toulouse-Lautrec. Elisofon worked out an arrange- 
ment with his employers at Life, packed his bags and was off to Paris. 
For three weeks, he roamed the sections of Paris where the movie was 
to be shot. He worked with color film, filters, colored lights—making 
a collection of transparencies which Director Huston could use for 
visual notes when he filmed the story. He also produced a written 
memo for Huston which became the basis for the photography of the 
film. Here are some excerpts from the memo which will give you an 
idea of the kind of thinking that went into the job. Because the stills 
which Elisofon shot during the actual filming of Moulin Rouge are so 


La Goulue kicks hat from hand of 
Valentin in breathtaking opening 
sequence from radically photo- 
graphed Moulin Rouge. Life pho- 
tographer Eliot Elisofon, Color 
Consultant on film, here used com- 
bination of yellow and pink lights 
to mix with and enhance other col- 
ors. Soft effect in gay, sensual 
dance was obtained by use of “fog 
filter”, which diffused scene, cut 
down some harsh color contrasts. 


revolution in color movies 


much more pictorial than the note-making transparencies, we’re going 
to cheat a little and apply all references in the memo concerning the 
use of lights and filters to the stills reproduced on these pages. 

“To me the use of color in this film is governed by two considera- 
tions. One—is this good film making? Will the color add to the quality 
of the movie? Will it say anything? Two—is the color in keeping with 
the quality of Toulouse-Lautrec himself and his paintings? It is obvious 
to us all that any attempt to slavishly copy the color schemes of Lautrec 
would not always result in a good film. The problem is to adapt his 
ideas and style. The color of the film should be used as in painting 
rather than as in postal card art. 

“The basic principle involved in working out this color presentation 
is the use of a suitable filter on the camera lens. Since the predominant 
color hue in Lautrec’s paintings is blue to blue-green, the photographs 
made with various blue filters come closest to the Lautrec feeling— 


STILL PHOTOGRAPHER 
ELIOT ELISOFON’S WORK 
ON MOULIN ROUGE 
OFFERS NEW VISTAS TO 
CINEMATOGRAPHERS 


BY JACQUELYN JUDGE 
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Available to all photographers—still or 
movie—are the basic tools which Elisofon 
used in creating the unusual color effects 
for Moulin Rouge. For example, scene above 
takes place in yellow dawn. Real yellow ef- 
fect lasts but five minutes, then light blue 
covers scene. To simulate and strengthen 
golden hues, Elisofon used an ordinary light 
yellow (Eastman K-I) filter. The camera 
for these stills and all others was an Auto- 
matic Rolleiflex. Film: Kodak Ektachrome. 


HOW ELISOFON USED ORDINARY 


Closeup of star Jose Ferrer who plays role of Toulouse- 
Lautrec shows him on brink of suicide. His girl has deserted 
him, he is in despair. To visualize mood, blue-green gelatins 
were placed over lights, blue filter was used on camera lens. 


Pink Skylight filter, designed to warm up cold colors, was 
used in opening sequence of dance at the Moulin Rouge 
together with yellow and pink lights from above to intensify 
rich, sensual color quality of the scene. Result was pleasing. 





FILTERS TO CREATE RADICALLY DIFFERENT, UNREAL COLOR EFFECTS 


In wild debauch, Lautrec tries to drink himself to death. 
Here, bartender begrudgingly watches as he swallows ab- 
sinthe just before final collapse. Pea green and blue-green 
gelatins plus blue filter on camera created lonely horror. 


La Goulue, once the toast of the Moulin Rouge (page 51) 
ends as a drunken sot making wild speeches in the Paris 
gutters. Cameramen used blue and blue-green lights, except 
on face, thus keeping flesh tones in correct color balance. 


At Cirque Medrano, authentic locale of Lautrec drawe 
ings, Elisofon employed pink lights to give single tone 
much like that of a chalk drawing. Magenta and blue- 
green are the dominant colors in Lautrec’s painting. 


Crippled Lautrec walks home through blue loneliness 
of streets. Such night shots in movies are ordinarily 
made during day by using blue filter for night effect. 
This was shot at night in order to get black shadows. 
































Recreation of painter Toulouse-Lautrec’s 
posters is one of most exciting aspects 
of Moulin Rouge. Above, familiar poster 
of singer Jane Avril with arms outstretched 
is re-enacted by Zsa Zsa Gabor. Pink and 
yellow lights plus pink filter add quality 
of warmth to stark blackness of dress. 
Left, Valentin, dancer and familiar fig- 
ure from posters, is photographed as he 
was drawn, in profile, during quadrille 
dancing sequence which opens the movie 
and is repeated throughout, like a theme. 
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page 52, portrait of Lautrec; page 53, drinking scene; 
page 53, La Goulue. 

“By the use of colored gelatins on part of the light- 
ing we will be able to paint color into the areas that 
require it without affecting the overall balance of the 
shot. An example of painting with light is the shot of 
La Goulue—page 51. On the swirling skirt, I have used 
blue and pink and yellow gelatins in order to add 
strokes of color to the white petticoats which, kept 
pure white, would have neither form nor color quality. 
Any artist painting such a subject would automatically 
use several colors in addition to white, simply to get 
a white-looking skirt with quality. This must be done 
in color film-making. 

“Although I had seen plenty of Lautrec’s work in 
various American and Paris museums, it was not until 
I had spent several days at Albi (Toulouse-Lautrec’s 
family country home) that I grasped the basic com- 
mon denominators of Lautrec’s work that could be 
applied to our project. In color the use of blue-green 
is by far the predominant note and with this back- 
ground, Lautrec liked to use sharp dissonances like 
pinks and purples. Picasso and later Orozco were also 
to use these hard color contrasts to produce unpleasant 
color when the idea of the painting required it.” 

Unpleasant colors are used in the film to denote 
despair, debauchery—and an attempt at suicide. After 
his girl leaves him, the painter sits alone, morose in 
his studio. The color surrounding him is an intense 
blue-green with greenish shadows—page 52. It is in 
this scene that the harsh colors almost bleed across the 
screen. Throughout the film the star, Jose Ferrer, has 
been lit with blue-green fill-in lights. For the most 
part the audience is unconscious of this touch. It is 
apparent only in the reflections of blue-green which 
you may see in glass or silver or some other highly 
reflective surface. But in the despair of the suicide 
scene this color reaches a climax. As the ‘scene con- 
tinues, Lautrec decides not to kill himself as he begins 
to work first slowly, then furiously on his paintings. 
As he gradually comes back to a desire for life, work- 
ing through the night, the lighting changes. Finally, 
in the early dawn, he throws open the windows to greet 
the golden glow of a Parisian morning. 

Yellows, pinks and purples are the predominant 
colors of the happier scenes. Just as they “painted” the 
white petticoats with colored lights, so the camera 
crew went so far as to add warmth to reds—see Muriel 
Smith in red dress—page 52. The dress was made even 
richer by using a Skylight filter, ordinarily used to 
warm up cold tones. In addition to the Skylight filter, 
yellow and pink lights from above were also used to 
strengthen the warm tones on this shot. 

The effect of a single tone, like that of a Lautrec 
chalk drawing, was achieved in the sequence at the 
Cirque Medrano (actual locale of Lautrec’s work) — 
page 53—where pink lights alone were used. 

Though Moulin Rouge borrows heavily from 
Toulouse-Lautrec for its color inspiration, it also 
owes a debt to other Impressionists. Lautrec’s contem- 
poraries felt much the same as he (and Elisofon) about 


the emotional effects of color. Elisofon quotes a letter 
from Vincent Van Gogh to his brother Theo: “It is 
color not locally true from the point of view of the 
stereoscopic realist, but color to suggest any emotion 
of an ardent temperament. In my picture of the Night 
Cafe I have tried to express the idea that the cafe is 
a place where one can ruin one’s self, run mad or com- 
mit a crime. So I have tried to express, as it were, the 
powers of darkness in a low drink shop by soft tones 
of green and malachite, contrasting with yellow-green 
and hard blue-greens, and all this is an atmosphere 
like a devil’s furnace of pale sulphur.” (Excerpt from 
34th letter, Sept. 1888.) In just this way the crew lit 
the scene showing Lautrec drinking himself to death— 
page 53. 

Naturally, the application of this new kind of 
cinematic thinking to the realities of the workaday 
movie making world required the most intense 
cooperation between Elisofon, the Color Consultant 
and the brilliant English cinematographer, Ossie 
Morris, Director of Photography for the film. 

After the memo had been read by Huston, and 
approved, Elisofon worked with Morris, a man with 
20 years of movie experience, and a Technicolor crew 
for two weeks, trying to see how many of the ideas 
which were on paper and transparencies could be 
filmed with the Technicolor process. 

As an example of the way they worked together: 
Elisofon had suggested that the scenes which flash- 
back to Lautrec’s early life be done in soft focus. 
Morris, with his superior knowledge of movie tech- 
niques, suggested that they use a “fog filter” instead. 
To get a feeling of fog in a black-and-white scene, 
cinematographers placed a dispersion disk, called a 
“fog filter,” over the camera lens. This same “fog fil- 
ter” was used in all the scenes which take place in the 
Moulin Rouge as well as in the flashbacks. It gives the 
effect of smoke and haze, cuts down on harsh color 
contrasts—page 51. 

Outside of the “fog filter” the tools for this job were 
simple ones—used everyday by amateurs—a series of 
filters to fit over the camera lens and colored gelatins to 
place over the lights. But the (Continued on page 101) 





Eliot Elisofon, Color Consultant for Moulin Rouge, on 
location in Paris, checks scene through back of camera. 
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ENLARGING FROM A TO Z, PART FOUR 


DODGING and 
BURNING-IN 


Here’s a shortcut to better prints; 
28 how-to-do photos show the way 


Fine prints don’t grow on trees—they have to be made. And 
of all the tricks that will help to turn an ordinary negative 
into a beautiful print none are more useful than the simple 
techniques of dodging and burning in. You needn’t be an 
expert to do it—the principles are simple, the method is 
easy, and the improvement in your prints will be startling. 
Here’s how it works. 

A photographic print consists of a series of tones rang- 
ing from almost pure white through the grays to black. The 
variations of tones in the image make up the picture. The 
darkness of the tone in any one area of the print depends 
largely on two factors: the density of the negative in that 
area of the image, and the length of time of the exposure 
under the enlarger. The overall darkness of the print can be 
controlled by giving it more or less exposure under the 
enlarger. 

It frequently happens that in a straight print the overall 
exposure is correct, and the overall darkness of the print is 
just right, but there are limited areas within the print which 
are either too light or too dark. These jar the eye—they 
may even ruin the picture entirely if they happen to in- 
clude a vital part, such as a face. The purpose of dodging 
and burning in (or shading and printing in as some people 
name it) is to control the tones in these areas, lightening 
and darkening them as may be necessary, by giving them less 


or more exposure. This can help your prints enormously. The ~ 


text and pictures which follow show in clear and simple 
fashion how you do it. Now please turn to page 58. 
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DODGING: the tools and how to use them 


When you dodge, you decrease locally the exposure given 
to a particular area which appears to be too dark in a 
straight print. Dodging is always done during the over- 
all exposure of the print. The method is simply to place 
some opaque object in the path of the light from the 
enlarger thereby preventing that part of the projected 
image from reaching the enlarging paper. The size and 
kind of opaque object used for dodging any one area de- 
pends on the size, shape and location of that area in the 
print. Although some darkroom “experts” just reach in 


with hands, cardboards, dodgers, etc. in a haphazard 
manner, that’s no way to do it. First make a good straight 
print; then make test strips to decide the correct expo- 
sure for each area that is too light or dark in the straight 
print. Make a rough pencil sketch of the negative on a 
white paper placed in the easel, marking on it the overall 
exposure in seconds for the straight print, as well as the 
dodging and burning in times for each area (photo.14). 
Dodging time is marked — (minus) as it is to be deducted 
from the overall printing time. 


THE TOOLS ARE SIMPLE 
One of the nicest things about 
dodging is that the tools are so 
simple. Hands play an important 
<] part, if the part of the picture 
to be dodged is at the edge or 
connected with the edge of the 
print. Then not only the hand, but 
the wrist and arm act as parts 
of the dodger. If you use both > 
hands you'll probably need a foot- 
switch or automatic timer to turn the 
enlarger on and off. 


If there’s a large area to be dodged, 
a piece of cardboard, plus a hand 
shape, may do the trick. Here again, 
however, the dodged area must ex- 
<j tend from the edge of the print. 


When the area to be dodged is a 
small one, not connected with the 
edge of the print, hands won’t do. 
It’s necessary to use a small card- 
board or stiff black paper shape, 
holding it over the area to be > 
dodged on the end of a thin wire 
about 8-10 in. long. Sets like this one 
can be bought in most photo stores 
for about $1, but if you’re handy with 
a pair of pliers you can make the 
wire holder. You can invent paper 
shapes to fit particular needs with a 
scissors and black paper. A dodger of 
any shape will cast different shadow 
<j] shapes if you tilt it off level. 


The cardboard or black paper shape 
should be of such size that its > 
shadow just covers the area to be 
dodged when the dodger is held about 
5 inches above the enlarging paper. 
You don’t just shove the dodger un- 
der the lens and leave it there. 


KEEP THE DODGER MOVING 

The wire handle must be.moved con- 
tinuously in an arc from right to left 
and back again (photo 6) while the 





dodger itself remains in position. 
However, the black paper is moved 
slightly up and down to blend the 
dodged and undodged areas, and to 
prevent a sharply defined outline. 


HERE’S WHAT DODGING DOES 
<] This is a close-up view of the dodg- 
ing operation shown in photo 6. The 
girl’s face was turned out of the sun 
(photo 7), thus was underexposed 
compared to the rest of her body. In 
a straight print it came up too dark. 
By using a small wire-held dodger 
which cast a shadow on the face area, 
exposure was reduced. the face tones 
were kept lighter (photo 8). 


AVOID THESE ERRORS 

<] Notice the white lines leading up 
to the corner of this picture? That’s 
what happens when the wire isn’t 
moved smoothly and continuously. 
This is not a spotlight on the girl’s [> 
face. The dodger was too small, or it 
was held too close to the face on the 
enlarging paper. Not enough area 
was dodged. Halos are fine for angels 
but photo 11 was just an accident. 
The dodger was too big or was held 
too high, so too much was dodged. 


MULTI-DODGING IS TOUGH 
If the print needs dodging in two 
places you may be able to operate 
two dodgers at once (photo 5) but 
it’s not easy. 

Toughest job, fortunately rare, is 
dodging several areas of odd shape. 
Here’s how. Raise easel about 5 in. 
Focus negative on it on a white > 
paper, outline areas to be dodged. Cut 
out black paper shapes to match the 
pattern. On the propped up easel lay 
a sheet of clean, flawless glass, such 
as a stripped photographic plate. With 
rubber cement set the black paper 
shapes over to-be-dodged areas of the 
projected negative image. Replace the 
easel on the enlarger baseboard, re- 
focus; make a print dodging with the 
<j glass plate to cast shadows as 
desired. To dodge different areas dif- 
ferent amounts, enlarger can be shut 
off in mid-exposure, one or more 
shapes removed, rubber cement rub- 
bed off. Then, exposure and dodging 
are resumed. 


This picture is explained in text > 
at top of page 58. 








BURNING IN: it’s just the opposite of dodging 


When you burn in, you give additional exposure locally _ several inches bigger in each dimension than the print 
to a particular area which appears to be too light in a you're making. Otherwise light may spill over one edge. 
straight print. Burning in is always done after you have As in dodging, continuous, smooth, slight, up and down 
finished making the overall exposure. Here you do exactly | movement is necessary to blend the tones in the print 


the opposite of the dodging method. What’s needed is a _ properly. Burning in should be planned as carefully as 
large opaque object with a hole in it. This is used to _ dodging, and is indicated on the sketch (photo 14) with 
prevent the entire image projected by the enlarger from + (plus marks) as something to be added to the overall 
reaching the easel, with the exception of that bit which exposure. This chart (photo 14) should be filed: with 
we permit to pass through the hole, thereby giving ex- the negative for future reference as the proportion of 
posure to a particular area of the enlarging paper. It’s more or less exposure will remain the same regardless 
important that the cardboard (or whatever you use) be of the size of the print or the type of paper used. 


CUT OUT SOME HOLES 

<j The tools for burning in are even 
simpler than those for dodging. Stiff 
black paper or lightweight cardboard 
(blackened on the bottom) does the 
trick—a razor blade or sharp pen- 
knife cuts the holes. You can keep a 
supply of ready-made cardboards 
with holes or cut them as necessary. 
For an odd shape, cardboard plus 
fingers may help out. [> 


THIS IS WHAT THEY DO 

<j] Here is a common enlarging prob- 
lem. In a straight print the girl’s 
white sweater came up blank and 
glaring, without detail. This area of 
the negative was overexposed and 
is quite dense. To overcome this, an- 
other print was made, with correct 
exposure for the face. Then, through 
a hole in a piece of cardboard, the 
sweater was given additional expo- 
sure to darken it, bring out detail. > 


TOO LITTLE & TOO MUCH 
<j In burning in you have to be care- 
ful that the hole is the right size to 
match the area to be burned in; also 
the cardboard mustn’t be too high or 
too low. In photo 19 either the card- 
board was held too low or the hole 
was too small—not enough of the 
sweater was burned in. In photo 20 
things have got out of control alto- 
gether, too much area being burned 
in too much. The hole was too big 
or it was held too high, and the burn- 
ing in was continued longer than 
necessary. [> 





ALL KINDS OF SHADOWS 

All shadows aren’t the same. Some 
have sharp edges, some have soft, 
feathered edges. Unless you know 
how and when to make use of the 
different kinds your dodging and 
burning in will not be successful. 
Whether or not the shadow cast by 
the dodger has a sharp or soft edge 
depends upon how high the dodger 
is held over the enlarging paper. 
The higher the dodger (that is, the 
closer it is to the enlarger lens), the 
softer will be the edge of the shadow. 
The closer the dodger is to the paper 
the sharper the shadow. 


SOFT SHADOW: HOW & WHEN 
Here are specific examples of soft and 
sharp edged shadows and when to use 
them. In photos 21 & 23 the cardboard 
and dodger are held close to the lens, 
producing the soft edged patterns of 
photos 22 & 24, This is the kind of 
shadow to cast where barely notice- 
able blending with another area is 
desired; for example in portraits or 
landscapes. Notice that the hole in 
the cardboard and the dodger are 
quite small, yet make a large shadow. 
Remember, dodging tool held high 
makes a large, soft shadow. 


HARD SHADOW: WHEN & HOW 
Want to cast a sharp edged shadow 
onto an exactly defined area? Then 
hold the dodger or cardboard close 
to the enlarging paper as in photos 
25 & 27 and you will get results 
like those in photos 26 & 28. Cast this 
kind of shadow to make a sharp 
edged difference in the tone of two 
areas; for example, a white building 
with one side in deep shade. Or, a 
dark hulled ship with white super- 
structure. Notice that although the 
shadows cast are almost the same size 
as those in 22 & 24 the dodging tools 
used are quite large. Remember, 
dodging tool held low makes a sharp 
edged shadow almost the size of the 
dodging tool. 


You can see from the pictures on this 
page that before you can cut out a 
dodging tool of the correct size you 
must first make up your mind whether 
you want a sharp or a soft shadow. 
This will govern the height at which 
the dodging tool is held and that 
will dictate just how big the tool 
should be. 


That’s dodging and burning in. Now 
you’re on your own, but if you have 
any questions or trouble write to us. 











NAKED HOLLYWOOD 


A REVIEW OF WEEGEE’S BOOK... by STANLEY H. BROWN 


Spheres of Influence: Marilyn 
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ANYONE who has been hooked by Hollywood pub- 
licity yarns is bound to have his faith shaken by 
a new picture book about the fabled West Coast 
wonderland called Naked Hollywood (Publisher: 
Pelligrini & Cudahy, New York City. $5). 

It consists of 152 pictures grouped in four sec- 
tions: Dream Factory, The People, Private Lives, 
and Street Scenes. A few lines of text precede 
each section, and pointed comments like the ones 
on these pages go with the photographs and tie 
them into continuity. Seen through the camera eye 
of Weegee, the place comes out like a cross be- 
tween Fort Knox, Skid Row, a chorus line, and 
freak show—which perhaps it is. For Weegee was 
in the thick of the Hollywood jungle and even 
served as technical director and bit actor. He 
stalked the place for four years to provide the 
on-the-spot coverage. Mel Harris, who has never 
been there, provided some perspective and wrote 
the text and captions. 

Together they present a critical picture essay 
of the values, aspirations, myths, and foibles of the 
film capital as they see them. The overused term 
“candid” is probably still a good one to use here. 
It doesn’t apply to Weegee’s camera itself—be- 
cause a Speed Graphic would hardly fall into that 
class—or to his flash-on-the-camera press tech- 
nique. But if it is applied to the photographer and 
his approach to whatever he sees, it seems appro- 
priate. In all of these photographs he used the 
same picture-taking eye which made him a well- 
known free-lance photographer in New York. 
There the result was a ton of very salable pic- 
tures which were turned into a volume. called 
Naked City. 

In his latest book, the motion picture industry 
gets a rough going over at the start—including a 
rather grim parody of the boy-meets-girl story. The 
cowboys, Indians, Lrrol Flynn, and a little sex are 
all present. 

So are “The People.” As pictured by Weegee 
their prime goal in Hollywood life is to fill auto- 
graph books. Those who don’t want the names of 
the great settle for just a look at the stars. And 
Weegee, of course, was there to record their hopes 
when an idol appeared—the anguish when one 
passed without inscribing the book (pages 64- 
65)—and the craning of necks. 

The objects they adore are shown in a section 
called “Private Lives.” Here are the movie greats, 





the producers, and the low-necklined dreams of , 


every red-blooded American man, all focused from 
an interesting angle (page 62). Like the Weegee 
shots of old, the pictures in this book reveal a 
great deal in a 1/200 second look at scenes or 
faces. And this book is interspersed with plenty 
of fine portraits of big and little people. Many of 
the latter were shot in the streets and missions 






































































of Skid Row, and have the same quality as those he did on 
the seamy side of New York City. 

The reader is, however, warned about one thing. Weegee has 
invented a gimmick—a very tricky lens attachment that can, 
and does. distort everything it’s aimed at. 

A number of shots in Naked Hollywood were made with this 
device. In them people have their chests monstrously ex- 
panded (page 63), appendages increased or misplaced, heads 
put on backwards. At times the effect is very interesting. But 
it is questionable whether there was any need for them in this 
book. Weegee’s straight shots themselves do an adequate, 
even masterful, job of portraying a weird city full of nightmare 
people and events. An ordinary lens can catch plenty of distor- 
tion. Why bother disfiguring people even more? 

One wonders, too, who makes the good and occasionally 
great films that come from Hollywood? Many movies obviously 
emerge from this strange conglomeration that Weegee has 
so neatly pegged. But what about the others, and the people 
who produce them? Did Weegee’s eye for the unusual cause 
him to miss the less gaudy side of Hollywood life?—-THE END 


The Asphalt Jungle 




















SOMEONE ONCE wrote that if you want a job well done, 
do it yourself. He might have been a photographer talk- 
ing about processing negatives, since no one has as great 
an interest in seeing that negatives are developed, washed 
and stored correctly as the person who took them. 

The trick of perfect processing is to establish a routine 
for yourself to follow rigidly. If you adhere to the fol- 
lowing instructions, you'll be certain of clean, well- 
developed, scratchless roll film or 35mm negatives. 


What developer? 


Before we get into the actual mechanics of develop- 
ing, let’s talk about the proper developer, time and tem- 
perature for processing.. We have chosen the following 
because they are widely available, not expensive, and 
recommended by the film’s manufacturers. If your film is 
exposed according to the manufacturer’s directions or 
A.S.A. or Weston ratings, they will give good results: 

If you use Kodak Verichrome, Plus-X or Super-XX in 
roll film, develop in D-76 for 16 minutes. For Ansco 
Plenachrome, Supreme or Superpan Press in rolls, de- 
velop 16 minutes in Ansco 17. In 35mm or Bantam size, 
develop Plus-X for 16 minutes and Super-XX for 20 
minutes in Kodak Microdol. Supreme and Ultra Speed 
Pan get 15 minutes in Ansco Finex-L. 

These times are for developing at 68 degrees, using 
fresh developer with agitation for about 5 seconds each 


1. To pour a solution into a develop- 
ing tank as swiftly as possible, tip 
tank 20 degrees from the vertical. 
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HERE ARE SIX HINTS TO BETTER PROCESSING SELDOM FOUND IN INSTRUCTION BOOKLETS. 


2. To maintain a tank at proper tem- 
perature, place it in a water-filled 
tray. Check water with thermometer. 





foolproof negative processing 


A SIMPLE, STEP BY STEP TECHNIQUE FOR PERFECTLY PROCESSED FILM. 


minute. The developing time must be lengthened with each 
succeeding roll developed in the same solution. Just how 
much more time must be granted each successive roll is 
contained in the directions accompanying each developer. 


The developing technique 


Let’s assume you’ve read Tips on Tanks in the Novem- 
ber 1952 issue of MopDERN or the instructions accompany- 
ing the tank and have your film correctly loaded. First, 
pour from your storage bottle into a glass or enamel 
graduate the proper volume of developer. Use a filter 
funnel to strain out any dirt or sediment. 

Now to get the developer in the graduate to that 68- 
degree mark. More often than not, the temperature of 
the solution will be a few degrees away from 68. If we 
get the developer to within one half degree of 68, we'll 
be doing pretty well. 

If your solution is above 68, place the graduate in a 
pan of cold faucet water and check the temperature 
carefully so your developer won’t get too cold. Make 
sure you stir it before reading the thermometer. Hold the 
thermometer’s bulb away from the walls of the graduate 
so you won’t get an erroneous reading of the glass or 
metal temperature instead of the solution. If the devel- 
oper’s temperature is too low instead of too high, the 
same procedure should be followed with warm water. 
Once you have settled the developer at 68 degrees, pour 








3. To wash film, remove tank cover, 
attach faucet-connected hose to agi- 
tator. Run water at about 68 degrees. 























it quickly into the tank. Filling will be swifter if you tilt 
the tank about 20 degrees from the vertical position 
(photo 1). Transfer the entire contents of the graduate 
to the tank and make note of the time you begin to pour. 

When the tank is topped, place it in a tray filled with 
water at 68 degrees and put the thermometer into the 
water so you can check the temperature during devel- 
opment. Add warm or cold water to this bath during 
development if the thermometer indicates a change in 
temperature (photo 2). 

During the time of development, agitate the film by 
twirling the agitator rod back and forth for about five 
seconds at one-minute intervals. If you are using a metal 
tank with a watertight cover, you can agitate it by turn- 
ing it upside down five times each minute, rotating it 
slightly each time. 

While developing, you'll have a chance to prepare your 
acid hardening hypo and bring it to 68 degrees in the 
same manner as the developer. With but ten seconds of 
developing time to go, pour the developer out of the tank 
quickly into the storage bottle, using a wide-mouthed 
funnel. Refill the tank immediately with hypo, pouring 
it in as you did the developer. Then start agitating again. 

After ten minutes you can pour the hypo back into its 
bottle. A quart of fresh, acid hardening hypo will last 
for about eight rolls of film. Then throw it away and 
make up a fresh solution—hypo is inexpensive. 
Washing and drying 

Don’t underestimate the importance of proper wash- 
ing and drying. More errors are made by processors in 
these departments than in the actual developing. 

Many photographers merely take off the tank’s lid 
after the hypo bath and run ice-cold faucet water di- 
rectly into the open tank to rinse the film. It’s far from 
the correct method. For best results, attach a length of 
rubber hose to a combined hot and cold water faucet. 
You can make one or purchase a hose and adapter at a 
photo store. First, before actual washing, let’s regulate 


4. For best washing, remove reel 
from tank, place in tapered gradu- 
ate, run the hose end through reel. 


5. Remove water droplets from film 
ends before fastening clips or mois- 
ture may remain between clip teeth. 


the two faucets so you get a rinse at about 70 degrees. 
Here a few degrees one way or the other will not mat- 
ter. But straight cold water from the tap won't do as 
capable a rinsing job as water at 70 degrees. If your tank 
has a hollow agitating rod attached to the reel, you can 
rinse your film by attaching the hose end to the top of 
the hollow rod (photo 3). For best washing with other 
types of tanks, remove the reel from the tank and place 
it in a tapered graduate so it rests part way down. Run 
the hose through or around the reel to the bottom of the 
graduate. Now the water will enter the bottom of the 
graduate, rinse the film on the way up and spill out 
the top (photo 4). Rinse the film for 30 to 40 minutes. 
Now you're ready to dry your negatives. 

Reams have been written on how to prevent water 
marks and streaks on film caused during drying. Prob- 
ably the safest and easiest method is a wetting agent 
which causes the film to dry evenly without water bubbles 
and without spongings or squeezings between fingers. 
Mix a working solution of wetting agent and water in a 
graduate. If you use Kodak Photo-Flo, the cap of the 
4-ounce bottle will hold enough wetting agent to make 
20 ounces of working solution. Don’t add more than the 
directions recommend “for good measure” since too 
much wetting agent is as bad as none at all. 

After immersing the reel and film for thirty seconds 
in the wetting agent solution, remove the reel and pick 
up the outside end of the film from the reel and run 
end between middle and index fingers to remove any 
drops of water which might collect underneath the film 
clip while drying. Then you can place a clip on the film’s 
edge. Hold the firmly clipped film edge vertically in one 
hand with the reel directly below in the other. Gently 
unwind the film and place a clip on the far end after 
removing the water droplets with your fingers, as be- 
fore (photo 5). 

Hang your film to dry in a dust-free area where people 
are not likely to pass. How long should you let it dry? 
That all depends upon the (Continued on page 112) 


j 


6. Sleeves should hold at least six 
35mm frames or three 244 x24. Use 
long shanked scissors to cut the rolls. 
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the CATS and I 


by MABEL SCACHERI 


THIS IS WHERE you learn how to become an authority on 
cat photography. Until I was asked to write this article, 
I did not realize that I was one. True, I am always talk- 
ing about cats and often mention them in my daily column 
in the New York World-Telegram and Sun. Now, | find 
myself nominated as a cat photographer. 

The fact that I am much too cagey to try operating 
a camera and rassling a cat model at the same time will 
not prevent me from going right ahead with this article. 
Actually, I know the subject. I am one of the world’s 
leading assistant-cat-photographers. I am always hold- 
ing onto the scrabbling rear end of a cat while some 
photographer photographs the meow. I dive under daven- 


ports after the reluctant models. I stroke them and coo, 
“Aww, poor little Snookie Wookums, diddums get all 
scared at the nasty old flashbulb?” This dialect is obvi- 
ously beneath a genuine cat photographer’s dignity. 

My career as Asst. C.P. started some years ago when, 
having a pair of cute black-and-white kittens named 
Lollipop and Purrcat, I had an idea of doing a cat book 
for children. I thought it would be a cinch, provided I 
could talk my husband into shooting the pictures. Oh, 
sure, I would help. So, day after day, I would romp those 
kittens up and down the hall, dig their catnip mice out 
from under the stove so they could romp some,more. The 
idea was to wear them down and get them to take a nap. 





Cat pictures can be made 
with the simplest equip- 
ment or with elaborate 
set-ups. Walter Chandoha 
photographed the kitten at 
right by daylight as it at- 
tempted to climb a flight 
of concrete stairs. He used 
a twin-lens reflex, shot at 


1/100, £/8 on Plus-X film. 


Left below, he employed a 
white seamless paper back- 
drop, bounced light from 
three electronic flashes off 
10 ft. ceiling, shot at f/16. 
Chandoha placed litter of 
three black kittens at left, 
out of camera view, and 
with the patience of a saint, 
waited for one or more to 
cross over to the other side. 














Dr. I. W. Schmidt heard I had 
photogenic kittens, brought 
Mrs. Schmidt, a crate of flash 
bulbs and a Rollei to photo- 
graph them. Sourpuss, a superb 
ear-twiddler managed to keep 
the headband askew even in the 
best picture. The Doc wanted 
shot to illustrate proverb. [> 


<] Mrs. Mildred Hatry made this 
salon winner with a 24 x 34 
Speed Graphic, flashbulbs, f/16 
opening and cellulose tape to 
keep the globe from spinning. 
Hallie, atop the globe, however, 
kept spilling off his perch when 
Phinney, the cat below, kicked 
and squirmed, knocked tape off. 


I decided to make up a book of 
cat photographs but by the time 
I had succeeded in getting the 
kittens to pose, I was too worn 
out myself to write anything. 
Walter Chandoha, top cat pho- 
tographer disapproves of such 
furniture, says less props, the 


better. 4 x 5 Graphic, flash. [> 





Pretty well worn down myself, I would then arrange 
some toy furniture into a sort of room setting, my hus- 
band would focus on the furniture, and I would wake up 
the kittens, place them rapidly on the furniture, and leap 
aside while the flash was fired. The technique was sound. 
The easiest kind of cats to photograph are kitten cats, 
and they are least obstreperous when they are sleepy. 

But have you ever tried making a sleepy kitten sit up 
in a wobbly little wicker toy chair? Have you ever 
tried to park a kitten at a toy piano and make him stay 
there while you prop up his sleepy little fat brother in 
place as soloist (below)? O Sole Meeow! We shot 
quite a collection of pictures, but I was too debilitated 
to write the book. 

Some years after I had another pair of black-and-white 
kittens named Phinney and Hallie. On a hot July day 
one of our outstanding lady camera fans, Mrs. Mildred 
Hatry, said she guessed she would come to my apart- 
ment with her sister and photograph the kittens. 

So we got things all fixed up, one light on the white 
wall, a light gray blanket on a card table, the kittens 
peeking dubiously out of the bedroom. Mrs. Hatry put 
her 214x314 Speed Graphic on a tripod and sat down 


behind it. Her sister volunteered to keep an eye on the 
main light. The fill-in light—all flash, of course—was 
attached to the camera. And, by that time, the kittens 
were under the bed. 

I fished them out, stroked and cooed and snookie- 
wookumed, and got Hallie to perch on top of a globe map 
of the world while Phinney looked up admiringly at him 
(page 70). Doesn’t it sound simple? Yeah. I had stuck 
the globe to its support with cellulose tape so it wouldn’t 
twirl and spill Hallie off his perch. But he kicked and 
squirmed and kept yanking the tape loose. Finally I had 
him perched, with Phinney in awed admiration at cne 
side, and got out of the way fast enough for Mrs. Hatry 
to make her shot. 

Another pose, one cat on either side of the globe, 
achieved after only 16 dives under the bed after the 
principals, went over big also. Then there were several 
more, kittens in a big bowl, and so on. I even got 
Purrcat out of the back of the closet, and lectured him 
into lying down and making like the Momma of the 
kittens. The nauseated expression of his face kind of 
destroyed the illusion. 

Word got around to Dr. I. W. Schmidt, another well- 











known New York shutterbug, that my kittens were terrific. 

“How’s about letting me photograph those kittens, 
Mabel?” he phoned. “At my camera club we have an as- 
signed subject this month to illustrate proverbs or sayings 
or book titles or names of plays. Think we could work out 
something?” 

So, Dr. and Mrs. Schmidt came around, complete with 
flash-synched Rolleiflex, a crate of bulbs, and several ideas. 

“There’s that play, The Royal Family. Now we might get 
Purrcat to be queen and the kittens could be princes, with 
crowns made of paper doilies. I brought the doilies,” he said. 

“Purrcat is no lady, he makes a face like a thug at any 
such idea,” I told Doc. 

“And then, I thought of the quotation, ‘The quality of 
mercy is not strained,’ Doc went on. “Maybe Purrcat will 
pose as a Red Cross nurse with the kittens as patients.” 

“You take it up with Purrcat while I get that blanket,” 
I said. The blanket was a mistake. What we should have 
had was a curtain-background of medium-toned canton 
flannel or some such thing, so we could cut slits in it to 
reach through. As it was, Mrs. Schmidt and I had to scrooch 
down behind the card table and stick up our arms care- 
fully behind the cats, to hold them up by the scruff of the 
neck in the desired poses. Doc, of course, just sat there watch- 
ing the focus. 

The cats were extra mad because I had dressed them up 
in doll clothes. A little girl, one of my neighbors, had a 
doll just about cat-size. Competent assistant-cat-photog- 
raphers keep track of these things. 

Queen Purrcat, of course, would twiddle his ears and 
fling his paper doily crown across the room every time 
Doc was ready to shoot. If he looked queenly, he must have 
been taking the role of Catherine de’ Medici. Still, Doc did 
get his picture. I decided Purrcat had just about had it, so 
I ran down Sourpuss for the big Red Cross scene. 

If Purrcat was a superb ear-twiddler, Sourpuss was an 
ear-twiddling hellion. The white head-band with the red 
cross basted onto it was somewhat askew, even in the best 
shot. And we had to settle for just one kitten with front paw 
in a sling, as patient (page 70). After all, Mrs. Schmidt and 
I had just two arms apiece. 

Here we come to another time lapse, until Walter Chan- 
doha began gaining fame as the undisputed champion cat 
photographer of the world. That man can operate a hand- 
held Rolleiflex, with or without Rolleinars, synched to three 
electronic flash units, and at the same time subdue, pose 
and get cute expressions on kittens up to five in number, 
without assistance, while a camera club looks on, roaring 
with laughter. I saw him do it. Furthermore, I saw all 24 
pictures he made that night, every one good, every one 
in sharp focus. Fellows like him will put me out of a 
job as assistant cat-photographer. (Continued on page 104) 








Walter Chandoha photographed this supposedly grinning cat with a Rollei, 
Plus-X, a flashbulb on each side of the animal, f/22 at 1/250. He shot close with 
Rolleinar No. 2 lenses and a parallax-correcting Rolleipar No. 2 on the viewing 
lens. Actually the cat was yawning. There ain’t no such animal as a grinning cat. 











RIM-LIGHT FOR DRAMA! 


RENE WOLF, photographer of the two striking nudes 
which appear on these pages, is a man who detests vul- 
garity—and among his pet hates are those pictures which 
“look like an undressed woman”. Because he believes 
that every photographer should learn to work with line 
and form, however, he decided to see what he could do 
in experimenting with two 500-watt lights in reflectors, 
using the nude as subject matter. 

The resulting rim-light studies give the effect which 
Wolf had hoped for. His first efforts were in the direc- 
tion of the nude at the top of this page, a simple imper- 
sonal study of symmetrical form. In this case, the lights, 
equidistant from the model, were placed at an angle 
slightly in back of the girl, who was posing on a raised 
platform. In later pictures, Wolf tried moving the lights 


forward. This gave more detail, as in the photograph, 
left. It also permitted the photographer to work with 
more intricate balances of light, form and design. 

Wolf used a Rolleiflex, with an £/3.5 Xenar lens, for 
this work. He placed the camera on tripod, exposed £/8 
at 1/10 second. He recognizes the slight distortion of the 
feet in the picture left, but says that he does not find it 
disturbing. The film was Plus-X, developed in Microdol, 
and the final prints were made on Velour Black-T, de- 
veloped in Dektol. 

As first attempts to find something more in the female 
form than ordinary cheesecake, these two studies show 
promise. The impersonality of rim-lighting is pleas- 
ing. It may be the way to avoid the “undressed wom- 
an” look and place emphasis on line and form.—J. J. 
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NEW!! TINY FLASHBULBS 


Are they good? Will they improve your pictures? 


Modern tests three kinds, gives you the answers... by John Wolbarst 


A NEW BREED of flashbulbs is now on the market, and as 
a result amateur flash shots by the million are likely to 
be better in 1953 than their counterparts were in 1952. 
The new bulbs are tiny—much smaller physically than 
the familiar “midgets” and considerably less powerful. 
They are designed specifically for portrait and group 
shots at close and moderate ranges. They are intended 
to prevent the overexposed, blanched results so common 
when conventional flashbulbs are used under these con- 
ditions. MopERNn’s tests indicate that they are pretty suc- 
cessful, and if properly applied they should turn out to 
be most useful photographic tools. 

There are three brand new types involved in this shift 
to smaller flashbulbs. The one which will most affect 
the market, in terms of numbers, is the No. 8, a 
shredded-foil-filled bulb of novel shape, with a light out- 
put of 7,000 lumen seconds. This is less than half the 
power of the General Electric No. 5 (16,000 lumen sec- 
onds) and about one-third that of the Sylvania Press 
25 (20,000 lumen seconds), the standard midgets. First 
marketed by Sylvania under the name Bantam 8, this 
bulb type will also be sold by Westinghouse as the 
Synchro-Press No. 8, and by Dura Electric Lamp Co. as 
the Duramite 8. 

The other two small bulb types being marketed are 
made in Holland by Philips Industries and are im- 
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ported by the Amplex Corp., Brooklyn, N. Y. Their trade 
name is My-T-Myte and they come in two sizes. The PF3 
is believed to be the smallest flashbulb in the world with 
a light output of 6,000 lumen seconds, somewhat less 
than the No. 8. The PF4 is a big bigger physically than 
the PF3 and is almost twice as powerful. providing 
11,000 lumen seconds. In light output this places it about 
halfway between the No. 5 and the No. 8. 

All of the bulbs mentioned are of the “M” or medium 
peak type, designed for use with between-the-lens shutters 
or with simple flash cameras. In all characteristics except 
power they parallel present-day M type midget bulbs. So 
much for the bulbs—now, what will they do for the pho- 
tographer? Briefly, they can help you to make better pic- 
tures, with less effort. 

A little explanation of the “why” of the new bulbs will 
give a better perspective on how they may improve flash 
pictures and for whom. Prior to World War II flash was 
mostly the province of professionals and advanced ama- 
teurs who could afford to have relatively expensive ex- 
ternal synchronizers attached to their cameras. Bulbs 
were generally flashed at rather high shutter speeds— 
1/100 second for example. There were on the market 
only an insignificant number of simple cameras with 
built-in flash synchronization. Under these conditions 
flashbulb manufacturers concentrated on packing into 





<] Here are comparison shots under identical conditions. 


Far left: New Amplex PF3 on Brownie Hawkeye camera 
6 ft. from subject gave enough light for a good portrait. 


Center: Sylvania’s new Bantam 8 was more powerful, 
gave a negative that was denser but still printed perfectly. 


Left: Standard No. 5 “midget” blasted away, produced 
the blanched, overexposed picture which is common re- 
sult. Text explains manner in which pictures were made. 


PHOTOS BY LEW MERRIM 


The new bulbs are different not only in size but in packaging. Bantam 8 sleeve of 12 bulbs carrie 
formation on outside with simplified instructions inside. PF3s come 12 to a little box which may be redesigned somewhat. 
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s full guide number in- 





FLASHBULBS GET REALLY PORTABLE! 


Sylvania’s Press 25 is a giant compared to the No. 8 bulb 
center, and the inconspicuous little Amplex PF3, right. 


Bantam 8 package is exceptionally well thought out; it 
breaks into 4-bulb sections, each with its exposure data. 


Box of 12 PF3 bulbs is loose fit in most jacket pockets. 
Photographer can carry all day supply without bulging. 
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their bulbs the greatest possible light-producing power, 
and with great success. 

Starting in 1946 and 1947 this whole picture was 
turned upside down when Eastman Kodak Co. and the 
other mass market camera makers decided to build in- 
ternal flash synchronization into nearly all their cameras, 
from the simplest box type on up. At the same time a 
trend started among all European and American builders 
of more expensive cameras to build flash contacts into the 
shutters. Today, hardly a camera is built without internal 
synchronization. 

As a result, consumption of flashbulbs has risen to 
almost unbelievable proportions. However, most of the 
cameras and shutters being used with these bulbs are 
synchronized in an entirely different manner than in pre- 
war days. Simple cameras have shutters operating at 
about 1/30-1/40 second and the lenses have fixed open- 
ings of about {/11. A large percentage of the more ex- 
pensive cameras are synchronized for flash with M bulbs 
but only at shutter speeds of less than 1/50 second, so 
for flash purposes this doesn’t put them very far ahead 
of simple cameras, at least in shutter speed. 

Since most amateur flash is of individuals or groups 
at fairly short distances, the combination of slow shutter 
speeds, fast films and powerful flashbulbs causes severe 
overexposure. For instance, with a No. 5 bulb and a film 
like Plus-X, at 1/50 second the exposure guide number 
is 210. If the bulb were 7 ft. from the subject, the lens 
opening would have to be £/30 to get a proper exposure 
(divide the guide number by the bulb-to-subject dis- 
tance). Obviously, under conditions such as these it’s 
going to be impossible to get correct exposure with 
average amateur cameras. 

This is not just theory. Sylvania engineers undertook 
a study of photofinishing plants, looking at amateur flash 
negatives. Most of them were overexposed—there was 
just too much light. On the basis of this study the Bantam 
8 was designed. Apparently, engineers of Philips In- 
dustries in Holland had been thinking along the same 
lines. The low-powered Philips bulb were exhibited at 
the Photokina (German photographic exposition) in 
Cologne last April. 

The pictures on pages 76 and 77 show graphically the 
difference between pictures taken under identical condi- 
tions with the PF3, Bantam 8 and No. 5. In each case, 
the only light came from a flashbulb on a Brownie 
Hawkeye camera in the hands of the man who is seen 
kneeling in the left foreground. 

For these shots photographer Lew Merrim set his 
camera on a tripod with diaphragm closed down to half- 
way between f/11 and f£/16. He opened the shutter on 
“Time” just before each bulb was flashed, closing the 
shutter after the flash. From the standpoint of exposure, 
his negatives matched almost exactly those produced by 
the Hawkeye flash camera. 

Here are some facts about the different bulb types in 
practical use, based on Mopern’s tests. 

The No. 8 should be a valuable tool for all pho- 
tographers. Although the light output has been cut 
enough to give better negatives with simple cameras and 
slow shutters at short distances, it still carries enough 
punch for shots of groups and (Continued on page 116) 
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8 A.M. The evening before this project of mine 
was launched, I dropped in on a friend of mine 
to borrow her Rollei. I loaded it as soon as 
I got home, dusted its lens and put things in 
shape to take what later proved to be the first 
picture in my series, this shot of our deserted 
breakfast table. Right away, I found that I 
should have also borrowed a tripod since I had 
to hold the camera at a slow speed because of 
the poor morning light. As you see, the table 
hadn’t been cleared yet. I was sure that what I 
had taken was messy and confused. But I don’t 
think the result was as bad as I had feared. 
You can tell from the abandoned newspaper 
that Benbow, my husband, has retreated into the 
study and that Mike, my son, has left for school. 



















every hour on the hour 


HAVE YOU EVER thought of recording in pictures a single 
day in your life? Start with breakfast, then off to work, 
lunch, getting home, reading the paper—all the small 
things that make up your day, but which you do with- 
out realizing how important they are to you. You'll wind 
up with an interesting document of your life and you'll 
have a chance to practice photojournalism—the art of 
telling a story in pictures. 

Taking many pictures instead of one is not the sign of 
the amateur. On the contrary, it’s the professional who 
first discovered that a story should be told in a series of 
pictures. The proof of the pudding can be seen in our great 
picture magazines—Life, Look—which employ picture 
stories almost exclusively. Unfortunately, the amateur is 
often content with a roll of eight exposures on which he 
has recorded in order, his dog, a child playing, the neigh- 
borhood policeman and five other dissimilar subjects. 

Instead, let’s approach the problem professionally. 
First we'll make a careful study of our day. Let’s shoot 
it from as many angles as we can discover. We'll vary 
the pace with close-ups, long shots, medium scenes. We'll 
record the breakfast table, relatives, the neighborhood. 
We'll try for honesty, not artfulness. We may find that 
a single picture from our series will appear dull, but 
taken as a story—a slice of life—the entire group 
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sequence enjoys a hidden energy, a living significance. 

The project is a lot easier than it sounds. You won’t 
want to pose your subjects and will, if possible, shoot all 
your pictures by available light even if this calls for time 
exposures. Remember you are to record what you actually 
see with the light available when you see it. A tripod is 
therefore almost a necessity. As for exposure, a meter will 
help, especially when measuring available light intensities 
indoors, which can be a tricky business. Base your ex- 
posure on the depth of field you wish in the picture— 
if a single foreground object is important, open the lens 
fairly wide; a room full of people, on the other hand, will 
require a small stop. If the light becomes completely in- 
sufficient at any interior point, you can often substitute a 
photoflood lamp for the standard floor or table lamp bulb. 

With all this fixed firmly in mind, one attractive ama- 
teur—a California housewife, Patricia Ritchie—set out to 
create a. photographic project. “I haven’t got the time,” 
she said, “to go into anything very deeply right now. Just 
trying to keep up with my family affairs keeps me pretty 
busy. But, at regular intervals through the day wherever 
I am, whatever I’m doing, I’d like to take a picture of 
what is taking place in my life. The pictures I take might 
form a narrative which I’d like to call “Every Hour on 
the Hour.” Here is her picture story—Daniel Dixon. 











9 A.M. By this time, I try to make it a rule 
to have cleared away the breakfast things, 
restored some kind of order. This morning, 
as I went puttering around with the duster, 
and the carpet sweeper, I peered into Benbow’s 
study (left) and caught him in the act of pre- 
paring his lecture before he left for his first 
class at the University. The light was still 
pretty difficult. Probably, I could have made 
it easier for myself by adjusting some of the 
curtains across the window to shed more light 
through. But before I plunged into this project 
I made a little oath not to disturb any of our 
customary routines or arrangements for the 
sake of the pictures. So I left the curtains alone. 
10 A.M. I don’t suppose anybody needs to be 
told what this below is, or for that matter how 
I happened to take a picture of it. If it doesn’t 
seem to be as elegantly hung up as some people’s 
wash, it’s because Lefty, our dog, keeps carry- 
ing away the clothespins to some special lair of 
his own. Luckily no wind was blowing today and 
so I didn’t have to deal with fluttering clothes. 


CAPTIONS AND PHOTOS BY PATRICIA RITCHIE 








11 A.M. Around this time in the morning I can often be found outside, grubbing around in the garden. It’s 
from there that I get my favorite view of the house, now two years old. If you look closely, you'll see that the 
curtains are drawn across the far left side of the house. That’s because beyond it hangs the washline and 
though, in ‘the interest of honesty, I thought I had to take one picture of the wash, I really didn’t think I was 
obliged to do it twice. 12 NOON. Lunch! I’d hoped to get a picture of the kitchen, but not much light enters. 
Then Lefty, who gets fed at noon, showed up. I grabbed the camera and took his picture before letting him in. 











1 P.M. Here is Benbow again, pulling him- 
self together to go back to the University 
after lunch. Just as I had promised myself 
that in taking these pictures, I wouldn’t 
force any of the people of whom I took pic- 
tures to pose for me. So this is Benbow as 
he naturally is—unposed. I don’t remem- 
ber what Benbow is grinning about, but 
from the look on his face I’d say that 
he’s just cracked another one of his jokes. 





3 P.M. Earlier in the day I’d gotten 
a call from my friend, Elsie Prentice, 
who asked me whether I could look 
after her son, Courtney, from 3 P.M. 
on. “I have to take the girls to the 
eye doctor today,” Elsie said. This 
picture shows Courtney’s arrival 
and Elsie’s departure and will give 
you some idea of how we get up to 
the house from the street. Court- 
ney’s marionette, he informed me, 
was named for Chief Pow-wow. He 
worked its arms and legs for me and 
smiled. “Silly, isn’t it?” he said. 


2 P.M. Besides all the other shopping I had 
to do that afternoon, the friend who’d lent 
me the Rollei had said that if I intended 
to take any pictures after 3 or 4 P.M. I'd 
probably have to buy a photoflood bulb. I 
decided to take her advice. On the way down- 
town, I paid a call on a special young friend 
of mine who was being kept abed with a sore 
throat. She was delighted to learn that she 
was to become the subject for my 2 P.M. 
shot and became very artful. “Shall I make 
myself more sideways?” she asked, turning 
her profile. Because the light in her room was 
so uncertain, I took two pictures, doubling 
the exposure for the second picture. 





4 P.M. I had to get a little help in order to 
get this picture of my son Mike, that rising 
young printer and publisher of the Sporadic 
Sun, his own publication, setting type. I 
managed to come up with what I did using 
1/5 sec. at £{/8. The plaster cast on printer 
Mike’s hand protects recently broken wrist. 


5 P.M. Somehow, a good many of our friends 
are ardent tea drinkers, and drop in for some 
tea and cookies as the afternoon wears on. 
I rested my camera on a household steplad- 
der and screwed the photoflood into a lamp- 
shade reflector off to the left. When I saw the 
expressions I wanted, I shouted, “Freeze!” 
I took two shots, one at a half second, an- 
other at double that. I became too busy at 
6 P.M. So the story ends here. But even with- 
out a 6 P.M. picture, I think the pictures I 
did take add up to something. They piece 
together the life I lead. Anyway, I had a 
fine time doing the series and learned a good 
deal not only about taking pictures but about 
myself—every hour on the hour.—THE END 
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ie How to choose darkroom aids 


You are the most important item in your darkroom. Every 
other item should be chosen to provide you with comfort, 
convenience, good working facilities—the proper tools for 
creative effort. Makeshift devices simply take away the 
pleasure, and impair the quality of your work. 

Last month, in the March magazines, we outlined the prin- 
ciples of selecting an enlarger. It might be good to check 


1. GOOD LIGHTING. There 
should be two good safe- 
lights—a direct light over 
the sink, and an indirect 
ceiling safelight. Best 
thrifty choice for the di- 
rect light is the versatile 
Kodak 2-Way Safelamp, 
at left, $4.50. 


Your big ceiling light 
floods the room with safe, 
soft illumination; cuts 
down harsh shadows and 

estrain. Best choice for 
this one is the Kodak Util- 
ity Safelight Lamp, Model 
C. $12.60, complete with 
chains, cord, and switch. 


2. GOOD OPTICS. Your en- 
largements can only be as 
sharp as your lens. Choose 
superb Kodak Enlargin 
Ektar Lenses, or Kod 
Enlarging Ektanon Lenses 
—to fit your Kodak Fluro- 
lite Enlarger and many 
other enlargers. $14.00 up. 


3. ACCURATE MEASURE- 
MENT. Kodak Chemical 
Scales assure precision in 
compounding occasional 
special solutions. Plastic 
housing protects all work- 
ing parts; hair-lined beam 
— provides both av- 
oirdupois and metric 


scales. $9.90. 


4. ACCURATE TEMPERA- 
TuRE. It’s essential to 
quality, both in film proc- 
essing and printing. For 
all-around use, the $1.99 
Kodak Tank and Tray 
Thermometer is especially 
handy. It has a clip, to 
hold it at the top of tank 
or tray. 


5. ACCURATE TIMING. 
Time and_ temperature 
work together when you 
process either film or 
prints—and both must be 
right. For correct print 
exposure, use a ak 
Projection Print Scale, 
$1.15—it gives you an 
accurate test strip every 
time, with one exposure! 


back now, and review those principles; for the enlarger is 
your primary darkroom tool. 

But there are certain accessory tools which help make 
your darkroom a pleasant, productive center. Here, we list 
the ones you should put first. Each has a specific role; and 
the serious worker usually wants them all. Each makes your 
darkroom more convenient, more rewarding. 


And for split-second tim- 
ing of development, use 
a Kodak Timer, $7.20. It’s 
spring-wound, has both 
minute and _ split-second 
hands, and can quickl 
be re-set to zero. There's 
also the Kodak Electric 
Time Control (see below). 


6. PROTECTION. The Ko- 
dak Darkroom Apron, of 
strong waterproof vinyl 
stic, with pocket and 
drip cuff, safeguards good 
clothes. It also saves the 
time you'd spend switch- 
ing into old clothes. Two 
sizes: $2.25 and $3.00. 


7. LUXURIES. A luxury is 
a necessity you'd rather 
have now, instead of 
waiting for your next 
birthday. For instance: 


VThe Kodak Electric 
Time Control switches the 
enlarger or printer on and 
off for you. $13.50. 


V/ The Kodak Utility 
Footswitch frees both your 
hands for dodging prints, 
or manipulating 

larger. You turn the en- 
larger on with a touch of 
your foot. A tiny neon 
safelight on top makes it 
easy to locate on the dark- 
room floor. $10. 


V/ The Kodak Automatic 
Tray Siphon converts any 
print tray into an effec- 
tive washer for prints or 
films. Saves much tedious 
manipulation of prints. 
$4.50. And see your Ko- 
dak dealer for other dark- 


room aids, 


Prices subject to change without notice. as 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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meas Low to choose the right film 


Reliability is a primary test of any film. All the characteris- One word of caution. Systematic experiment is a good thing. 
tics must be standardized and dependable, from sheet to sheet But random, hit-and-miss experimenting—jumping from one 
and roll to roll—today, tomorrow, and next year. film to another, in search of a mysterious magic key—simply 

The reliability of Kodak films is well known. But in addi- impedes your progress. It is better to choose one or two good 
tion, each film has specific merits and applications. Examine films and master them—learn the ideal exposure, ideal proc- 
your needs, measure them against the traits each film offers— essing, color response, degree of brilliance—before you tackle 
and you can readily pick the Kodak films that best suit your others. That is the best way to gain all the superb quality 
individual needs and requirements. that is built into each Kodak film. 


* Orthochromatic Films, Normal and High Speed 
KODAK VERICHROME FILM, 


most popular of all roll films, is a 
top-quality orthochromatic. Cor- 
rectly exposed and processed, it 
yields exquisite tonal gradation, 
moderate grain. A sound basic 
choice for most outdoor and flash 
work. 

SHEET FILMS: High-speed Kodak 
Super-Ortho Press Film, and Ko- 


Ortho film, with yellow filter, pro- In character studies, and in por- In indoor flash, it yields superb dak Ortho-X Film. 


vides a thrifty, basic medium for traits of men, it has the extra punch quality. And its extra exposure lati- 
most outdoor work. the subject demands. tude saves many a picture. 


e Panchromatic Films, Moderate to High Speed 
KODAK PLUS-X FILM 


is a fast, fine-grain panchromatic 
film; an excellent basic choice for 
all indoor and outdoor work when 
enlargements are to be made from 
small or moderate-size negatives. 
In miniature and larger rolls, end 
film packs. 
SHEET FILMS: Moderate-speed, ul- 
trafine-grain Kodak Panatomic-X 
Fine-grain pan films are the best Panchromatic color response is de- Pan gives softer rendering of fesh Film and Kodak Portrait Pan- 
choice where crisp detail is impor- sirable whenever brightly colored tones, is best for all feminine sub- chromatic Film. 
tant in big enlargements. subjects are pictured. jects and babies. 


e Panchromatic Films, Extreme Speed 


KODAK SUPER-XX FILM 


is a very high-speed panchromat- 
ic of excellent quality, and mod- 
erately fine grain when properly 
exposed and processed. Ideal for 
all applications indicated at left. 
In miniature and larger rolls, and 
film packs. 
SHEET FILMS: Very fast Kodak 
Super Panchro-Press Film, Type 
Choose top-speed pan or ortho Choose top-speed film for outdoor Choose top-speed pan film for pho- B, for crisp contrast; Kodak Tri- 
films for fast outdoor action and flash work at night, and whenever toflood work—and for “candid” X Panchromatic, for extreme speed 
difficult daylight conditions. the flash distance is extreme. work under ordinary artificial light. and softer negatives. 


Full details on these and other Kodak films in the 
Data Book on Kodak Films—at your Kodak dealer's. 





...with Kodak Medalist Paper 


Choose an ordinary paper, and you’re stuck with a 
few rigid contrast grades. Maybe they match your 
negative—and maybe they don’t. 

But choose Kodak Medalist Paper, with its unique 
range of contrast control, and you have a continuous 
choice of grades, from below No. 1 to above No. 4. 
Simply by adjusting the ratio of exposure and develop- 
ment! Each of Medalist’s four numbered grades can 
be adjusted up or down—softer or more brilliant— 
to where the adjoining grades take over. 

Here, at last, is a modern paper that can be 
“tuned” to match any good negative—match it pre- 
cisely—for top quality in every print. And you can 
choose freely between soft, normal, and brilliant 
prints from the same negative—for the exact mood 
and interpretation you desire. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Medalist on direct development yields rich, clear 
warm blacks—just a hint warmer than the true 
neutral blacks of Kodabromide Paper. In Kodak 
Brown Toner, Medalist tones to a beautiful warm 
brown. In Kodak Selenium Toner, it yields rich, 
deep browns. In Kodak Blue Toner, it acquires gray- 
blue tones. Several popular surfaces—including 
glossy F, fine-grained lustre G, and sparkling high- 
lustre J—and printing grades Nos. 1 through 4. 

And it’s a high-speed paper—with the same effec- 
tive printing speed for all four contrast grades. 

In brief, it is the most remarkable photographic 
paper in many years. If you are seeking a finer 
medium for your work—if you have not yet discov- 
ered what Kodak Medalist Paper can do for you— 
your Kodak dealer is the man to see. See him today. 
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Now...from Kodak comes a thrifty teammate 
to the Brownie Movie Camera... 


Last year it was the Brownie Movie Camera, 
revolutionizing the making of 8mm. movies. 
Now, from Kodak, comes its equally sensa- 
tional companion—the Brownie Movie Pro- 
jector... offering the same ease of use, the same 
economy in movie enjoyment. Never before 
has there been a movie projector so hand- 
somely and compactly designed, so easy to 
thread and use, with so many expensive pro- 
jector features...and all at so low a price. 


JUST LOOK AT THESE LUXURY FEATURES: 


Single contro!—provides for normal forward 
projection, for stills, for reverse action, for 
rewind. 


Fast f/2.0 Projection Ektanon Lens—easily fo- 
cused with finger-tip lever. 


Quiet operation—assured by a unique “floating 
power” motor. 


No lubrication problems—quiet nylon gears are 
prelubricated. Never need oiling. 


Simplified threading—film path is clearly 
marked on case. Has a single sprocket wheel 
instead of two. Film just slips in, engages 
automatically. Sprockets indirectly lighted. 


Built-in elevation control—permits easy adjust- 
ment to screen height. 


Takes 200-foot reels—for fifteen minutes of 
uninterrupted projection. 


Compact—weighs only 12 lbs. When the pro- 
jector is not in use, cover snaps on, making 
a trim, easily carried, handsomely styled unit 
with built-in nylon handle. 


Ask your Kodak dealer to give you a demonstration of the 


Brownie Movie Projector. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
Prices include Federal Tax where applicable and are subject to change without notice. 


Brownie Movie Camera, matched 
in design and performance to the 
Brownie Movie Projector. Uses 
economical 8mm. film. Loads and 
operates as surely and easily asa 
snapshot camera. Only $42.50. 


Brownie Projection Screen brings 
out all the brilliance and color of 
your movies. Beaded for maxi- 
mum reflection. Permits a big 22- 
by 30-inch picture. Only $4.50. 





Share Your Movie Enjoyment 


With Mother's Day, Father's 
Day, Graduation, and June 
weddings in the offing, why 
not plan to give a Brownie 
Movie Projector? Then, wher- 
ever those you love may be, 
you can send “dupes” of your 
movies. Let them share in the 
children’s adventures and the 
family's fun. The thrifty price 
makes the Brownie Movie Pro- 
jector easy to give. 























Dr. Cinema Says... 


Try these remedies for the 
splices that just won't stick. 


Has this happened to you? You splice together two pieces of 
film the way you have always made splices and presto!—the film 
ends snap apart like they’d never heard of cement. You try it 
again and exactly the same thing happens. Your splices have 
suddenly turned so flimsy they could be kicked apart by a senile 
grasshopper... . 

If you’re lucky you may find out what’s causing the trouble 
in short order. Perhaps your film cement is too old or has 
acquired the wrong consistency. Or it may be that the ends of 
your film have acquired a coating of oil or perspiration which 
can be removed with either carbon tetrachloride or a commer- 
cial film-cleaning fluid. 

If your cement is fresh and your film is clean, ferreting out 
the cause for “stickless” splices may take a little longer. Are 
your splicer blades sharp enough to cut the film ends cleanly? 
Are both the blades and the scraper free of bits of emulsion or 
hardened cement? Finally, does the pressure plate apply an even 
pressure over the entire area of scraped overlap? 

Uneven pressure applied to any portion of a splice will result 
in a weak bond. If heavy pressure occurs only in the center of 
the splice, both sides are apt to be so lightly bonded that they 
spring apart the instant the pressure plate is lifted. If the pres- 
sure is hard on one side of a splice but weak on the other, 
bonding may take place only over half the splice area. In either 
case, the splice is a dead loss and should be remade immediately. 
When a splicer is at fault, as evidenced by a number of unevenly 
bonded joints, your best bet is to have the entire splicer checked 
and reset by a competent repairman. 

Supposing, however, that although your splicer appears to be 
in perfect shape, you still get bad splices. What then? 

Here is a suggestion which may clear up the mystery: Scrape 
the emulsion from one of the film ends to be spliced in your 
usual way, i.e., either by roughening the emulsion with a dry 
scraper, or by moistening the emulsion before the scraping be- 
gins. Then wipe the scraped overlap with a piece of soft linen 
cloth to remove particles of emulsion and—if you used the wet 
method—all excess moisture. Next, apply a thin coat of cement 
evenly over the overlap area, but don’t close the pressure plate. 
Instead, let the cement “bite” into the film base for two or 
three seconds, then wipe it off with a piece of clean cloth. Now 
that the film base has been more or less “primed,” you are ready 
to apply a second coat of cement and complete the job in the 
usual way. 

Did that splice stick? Three to one it did—but just in case 
you have the most contrary film imaginable, here is one more 
suggestion: After scraping the emulsion side of one end of the 
film in the usual way, scrape the shiny side of the remaining film 
end. The shiny side should be scraped lightly and evenly, and 
only over the area that will serve as an overlap. This done, clean 
both film ends with carbon tetrachloride (or regular film 
cleaner), and make the bond as described above. If this splice 
doesn’t hold, brother, we'll both give up! 

If you are particular about your splices—that is, if you want 
each splice to be as nearly perfect as (Continued on page 117) 
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how many seconds should each 


by ERNST WILDI 


EMEMBER what happened the last time you mis- 
judged how long to press the button for a movie 
scene? Perhaps the scene flashed on and off the 
screen so fast it left your viewers bewildered. 

Or maybe you got carried away in filming an interest- 
ing bit of action and kept your finger on the button too 
long. Result: On the screen the action loses its punch 
after the first few seconds—and from that point on the 
scene tends to drag. 

A scene that is either too short to comprehend, or 
so long that it becomes monotonous, destroys the “pace” 
of a film. The remedy, of course, is to find a happy 
medium—a length of time which will allow the eye to 
grasp a situation fully, yet never continue a scene to the 
point where the viewer’s interest starts to wander. 

A big order? Yes, but not a difficult one to follow. 
The basic “rule of thumb” shooting guide I go by is this: 
Press the button for 7 seconds unless (1) you want to 
create a specific mood or effect, or (2) you are film- 
ing action which should logically be followed from be- 
ginning to end. 

Let’s talk about the exceptions first. Supposing you 
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want to shoot closeups of several people as they discover 
a burning building and shout: “Fire!” Since the effect 
you are after is a swift succession of excited faces, a 
couple of seconds per face will probably more than fill 
the bill. In this case, pressing the button for 7 seconds 
would be a waste of film. 

Now for a situation calling for more than seven sec- 
onds of button-pushing. Let’s say you are filming your 
daughter’s birthday party. The highlight you definitely 
want to capture on film is that of your daughter blowing 
out all the birthday candles on the cake. In this case 
you would keep on filming until the entire action was 
completed—even if it took 20 seconds or more. 

So much for exceptional scenes. The secret of adding 
life and movement to an average scene lies in breaking 
the action down into several different shots whenever 
possible. Take for example the scene shown at the left, 
above. A girl camera fan approaches a subject, kneels 
for a low angle shot, photographs the man with a Leica, 
thanks him, and walks away. This action might con- 
ceivably be interesting enough to require 25 seconds of 
filming time. Yet if all the shooting is done from a 
























































¢ 
» A scene filmed from a single point of view 
for 25 seconds, left, is apt to become mo- 
” notonous. A much better way to handle a 


scene of this type is shown in the diagram 
above. The following is a breakdown of 
: . , — ‘ the individual shots which might be used 
single point of view, the action is certain to bore an cs tennennd Ge eaeieila Cauiete mal temen 
audience. y po 
By breaking the action down into a number of related 
scenes as shown above, right, several desirable results 
are achieved. First, you clarify what is taking place by 
emphasizing important details. Second, you add interest 
by alternating long shots with closeups and mediums. 
Third, you control the pace or tempo of the scene as a 2. MED. SHOT. Girl studies her subject 
whole when you contrél the length of time given each through viewfinder, directs the pose. 
of its related parts. : 
You will notice in the chart above, right, that although 
the entire scene takes up 25 seconds of filming time, it 3. CLOSEUP. Girl’s hands are shown cock- 
is actually composed of five individual scenes—only one ing shutter, bringing camera to eye. 
of which receives a full 7 seconds of “button time.” 
Why do the medium and closeup shots receive less 
footage than the long shot? The answer is that the long 4. CLOSEUP. Subject’s face illustrates the 
shot sets the stage and identifies the kind of action tak- shot the girl hopes to capture on film. 
ing place; this accomplished, the purpose of the medium 
and closeup shots is to lend variety to the viewpoint and 5. LONG SHOT. Picture has been taken. 
to clarify the details. A closeup of the girl cocking the Girl thanks subject. Fade ends scene. 5 sec. 
Leica and bringing it to her eye, for example, should 
take up no more than 4 seconds running time. Another TOTAL 25 SEC. 


1. LONG SHOT. A blonde camera fan 
walks into the scene and kneels for a 
low angle shot of the subject’s face. 
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4-second closeup of her subject’s face would explain 
what she hoped to capture on film. If either of these de- 
tails were given a full 7 seconds, the pace of the film 
would be slowed—and the viewer’s interest would lag 
accordingly. 

While modern cameras, even the smallest 8mm jobs, 
have spring motors that will run 25 or 30 seconds on a 
single winding, it is always best to rewind the camera 
spring after each scene. A shot that is too long can always 
be shortened by editing, but the scene that didn’t get 
quite enough footage—or the one that was missed en- 
tirely because the motor was unwound—is lost forever. 

If you use a camera with a single lens and stop shoot- 
ing in the middle of an action scene, remember this 
important point: Change your camera position before you 
go on filming. You can move in closer, or shoot from 
a different camera angle, whichever you prefer. But if you 
stop and begin again from the same position, you will 


MOVIE SCENES LIKE 


Landscapes with many details, or lots of interesting 
action, require up to 20 seconds of film time. The long 
shot (1) for this scene might run 8 seconds. The medium 
shot (2), and closeup (3), need about 4 seconds each. 


People or animals at play can be filmed as long as the 
action is interesting. The long shot (1), and the medium 
shot (2) might in this case run 6 seconds each. The closeup 
shot (3), does not usually require more than 3 seconds. 
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THESE 


get an unpleasant jumpy action which looks unnatural. 

How do you hold a movie camera to your eye and still 
keep track of the time you are giving a scene? Some 
cameras have built-in audible footage counters which 
make a clicking sound after a certain amount of film has 
passed the filmgate. I personally prefer to do my own 
counting. A little practice with a watch will soon have 
you counting off seconds by “Milwaukee-one, Milwaukee- 
two” and so on with surprising accuracy. 

If your camera provides variable speeds, you might 
use this feature now and then for special effects. Re- 
member, however, that when you press the button at 32 
frames per second instead of the normal 16 frames per 
second, a scene will appear on the screen twice as long 
as you filmed it. For example, at 32 frames per second, 
a scene you want to project for 8 seconds would require 
an actual filming time of only 4 seconds. At 64 frames 
per second, a scene filmed in 2 seconds will require 8 


EFFECTIVE 


ARE TWICE AS 


Landscapes containing few details, and little interest- 
ing action, quickly grow monotonous. A long shot of 
this foggy landscape should not be given more than 7 
seconds. Medium and closeup shots are rarely needed. 


Exciting actions, crashing waves, traffic scenes, parades, 
and the like are more interesting when the point of view 
is varied—but timing must be flexible. Best rule to fol- 
low: Shoot as long as the highlight of the action lasts. 





seconds of projection time. The slowing down of action 
which occurs when a subject is filmed at 64 frames per 
second is the thing that makes this speed ideal for 
recording slow motion studies of sporting events. 

The same principle works in reverse for “speeding 
up” action. Let’s say that you want a scene of fast- 
moving clouds to last for 8 seconds on the screen. To 
speed up the clouds, you can shoot at half-normal speed, 
or 8 frames per second. At this speed you will need to 
press the button a total of 16 seconds in order to record 
8 seconds of projection time. Does this sound compli- 
cated? Actually, it’s a lot more confusing to read about 
than to put into practice! 

If the tempo or pace of a film is to hold the interest 
of an audience, the timing of titles, panoramas, and the 
like must also be given consideration. 

Titles are easy to time. When you begin to film a 
title, simply hold the button down twice as long as 


WHEN 


Individual shots of trees and flowers should not run 
too long if the scene is to have a lively tempo. As a rule, 
5 seconds for the long shot (1), and 3 seconds each for 
the medium (2) and closeup (3) shots, are sufficient. 


The nature of the sport being filmed will govern the 
variety of shots that can be made and the length of 
each shot. A sports scene of this type is often shot from a 
single angle, and is generally filmed until action ends. 


EACH SHOT IS TIMED AS DESCRIBED 


it takes you to read the title at a normal pace. 

Panoramas call for a little more effort. While I firmly 
believe that most scenes can be covered more effectively 
and with less footage by shooting from different angles and 
distances—if you must make a panorama, remember to 
move the camera slowly! It should take at least 20 seconds 
to turn the camera in a 90° arc. At the very beginning 
and again at the end of the arc, I hold the camera steady 
for 2 seconds. These 4 seconds, added to the 20 seconds 
required for the arc, add up to a total of 24 seconds for 
each 90° panorama. 

We have mentioned several times that the pace or tempo 
of a film depends a great deal upon variations in scene 
length. As a general rule you can accentuate the feeling of 
speed and excitement in a film by keeping the scenes short 
and making 90 per cent of them closeups of faces, moving 
objects, etc. Long shots, on the other hand, can generally 
be depended upon to suggest peace and quiet.—THE END 


BELOW... 


A scene which contains people but very little action can 
be given much the same treatment as that described for 
flowers, left. A 5-second opener (1) establishes locale. 
“Follow-up” shots 2 and 3 usually rate about 3 sec. each. 


Buildings, monuments, and subjects having no action 
interest should seldom get more than 12 seconds. The 
long shot (1) usually gets about 5 seconds. The medium 
shot should receive about 4 seconds; the closeup 3 seconds. 
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COLOR as as it = 
it’s Da-Lite 
color, . 
mCIgic 
ona Wide Magic’ 


: Crystal-beaded Projection Surface 


the NEW portable “PUSH BUTTON" 


Challoagr::* Screen 


— it’s portability plus! 8 screen sizes 
from which to choose: 4 square and 
4 rectangular. 


White Magic is designed for color! It’s 
an exclusive, controlled process ... gives 
the snow-white projection surface special 
adhesive properties to hold many more 
crystal beads. And White Magic is 
whiter, brighter . .. stays whiter, brighter 
—longer .. . and has a wider viewing 
angle! There’s no fading or yellowing— 
the COLOR MAGIC you enjoy from 
White Magic is yours for years! Priced 
from $3.50 to $104.50. 


See... Try Da-Lite’s New 
UNIPOD* Camera Support! 
It’s lightweight, compact, easy to 
use . . . and one piece! Take it 
anywhere . . « fits standard still 
and movie cameras . . F 
extends from 35” to 60". 
Ideal for shooting sporting 
events, panorama shots, or 
from uneven terrain. Da- 
Lite’s UNIPOD is the cam- 
era support you’ve always 
wanted. 50 

*Trade mark 


FREE NEW BOOKLET 
A treasure chest of tips on 
how to gain added brilliance 
and color from your slides 
ond movies. 





Mail This Coupon TODAY! 


Da-Lite Screen Co., Inc. 

2729 N. Pulaski Road, Chicago 39, Ill. 
Please rush me a FREE copy of the new 
*“*COLOR MAGIC"’ booklet for improving my 
movie and slide shows. 


Name. 
Address. 
City. ‘ Zone____ State. 











Cine-Kinks 








Ordinary cloth or paper should never 
be used to clean your lenses, and under 
no circumstances should you try to 
clean the inside lens surfaces yourself. 
Leave the inside surfaces for expert 
repairmen; as for outside surfaces, go 
easy on any type of cleaning fluid, and 
use only lens tissues or a Camel’s hair 
brush for ordinary cleaning. 


Dolly shots invariably add interest to 
a film if the movement is smooth and 
steady. For a medium height “dolly” 
shot, try fastening your camera to the 
top of a tea table mounted on casters. 
For a low angle dolly shot, a roller 
skate or a child’s toy with wheels can 
be pressed into service. 


Projection lamps often exceed their 
rated life expectancy, but only if they 
receive reasonable care. A sudden vi- 
bration while a lamp is burning, or 
being deprived of the cooling air 
stream it is supposed to have, may ma- 
terially shorten—or even terminate— 
the lamp’s life. Even with the best of 
care, however, a projection lamp is 
bound to burn out at an unexpected 
moment. Moral: It pays to keep a 
spare lamp handy.... 


Faulty addresses or illegibility account 
for nearly all the movie film lost by 
processing laboratories. To play safe 
against losses, I shoot a few movie 
frames of a “name and address” chart 
at one end of each roll of film. The 
chart I use was made by placing title 
letters on a background, photograph- 
ing them with a still camera, and mak- 
ing an 8 x 10 in. enlargement from 
the resulting negative. The size of an 
enlargement that is required depends, 


of course, upon how close you can 
focus upon it with your movie cam- 
era.—Maury Kains 


When you film closeups of insects, 
flowers, or birds, try using a film speed 
of 32 frames per second instead of the 
conventional 16 frames per second. 
Every movement is magnified in a 
closeup; using a faster film speed slows 
it down so that the action appears more 
natural on the screen. 
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— FOR 35mm SLIDES 


7. The All-New Davidson 
es Metal Slide Binders 


MANSON 





Patented 


* 


Actual 
Size 

















SLIDES MADE IN HALF THE TIME 
1. Pull binder apart. 

3 ui Stops} race 

3. Slide it together. 


All the Features you’ve wanted 


* EASY TO MOUNT-in- * SAFE—glass and metal bind 
sert film, slide together. film safe and flat. 

*& DURABLE — metal * ECONOMICAL—mounts can 
frame can’t wear out. be used over and over again. 

* STANDARD — fits all * VALUE—quontity production 
viewers and projectors. permits lowest prices. 

*% PERMANENT—noad- %* TITLING — ample space and 
hesive to dry out. strips provided. 


PRICES: Box of 20$1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 


2223 Ramona Bivd. + West Covina, California 





HOW DRY THEY ARE! 


with the 


absorbent 
film 


SQUEEGEE 


Cellulose fine pore sponges on rust-proof stain- 
less steel handles make it a very simple matter 
to remove excess water, foreign deposits from 
freshly developed roll film. Soft, yet resistant 
to chemicals, they absorb 20 times their weight. 
An indispensable darkroom accessory. $1.30 


THE FR CORP., 955 BROOK AVE., N. Y. 56, N. Y. 








Unusual Color Titles 


‘| } Put ZIP into your shows. Delight 

§ your friends with a humorous 
“professional” touch. For real 

showmanship, introduce these 
titles at the right time and wait for 
theraves. Different-cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


‘ HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 
Dept. M4, Hollywood 28, Calif. 
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NEW PRODUCTS 
(Continued from page 44) 


lights (flash or flood), their distance 
from the subject, and exposure. In- 
structions are given for cameras with 
no adjustments as well as for those 
with adjustable lenses and shutters. 
Price of unit with booklet $4.95. For 
more information, write: 

KANCO PHOTO CORP. 

30 WEST 31 ST., NEW YORK 1, N. Y. 


Capri Rangefinder 


Imported from the Western Zone of 
Germany, this rangefinder has three 
adjustable screws for vertical and hori- 
zontal alignment and fits the standard 
accessory shoe of most cameras. The 
leather covered unit measures dis- 
tances from 2 ft. to infinity. Price, 
$4.95. Leather case 75 cents. For addi- 
tional information, write: 

INTERSTATE PHOTO SUPPLY CORP. 
28 WEST 22 ST., NEW YORK 10, N. Y. 





Ethol 90 film and paper developer is 
now available in single-mix quart-size 
plastic and foil packages. Price 60 
cents each. For more information 
write: Robbins Ethol Corp., 19 W. 
South Temple, Salt Lake City, Utah. 


Eastman Kodak's Athena paper has 
now been relabelled to conform with 
the regular contrast grade markings 
of other Kodak papers. There has been 
no change in the paper’s emulsion. 
Athena paper in grades 1, 2, and 3 have 
merely been relabelled grades 0, 1, and 
2, respectively. Also available in the 
G and Y surfaces is contrast grade 3. 
For further information write: Hast- 
man Kodak Co., Rochester 4,N.Y. 


An improved formula for Craig Safety 
Film Cement, known as formula #7, 
is now available. According to the 
manufacturer it will splice film having 
all types of film bases, is fast drying, 
and has a lower flash point, lessening 
the danger of.fire. Price for 1 oz. bottle 
with applicator top, 40 cents. For more 
information write: The Kalart Com- 
pany, Inc., Plainville, Connecticut. 


EZ Vignetter Kit, containing four dif- 
ferent sized plastic units, is now on 
the market. Price, postpaid, $2.98. For 
more information write: Abemar 
Products Co., 505 Fifth Ave., New 
York 17, N. Y. 


The Bellowscope is a double rack, 
lightweight, bellows focusing device 
for the Kine Exakta. It features twin 
racks, with exposure factors for a 
50mm and 105mm lens engraved on 
each rack, focusing knob equipped 
with positive lock, and comes fitted 
with bayonet adapters to accept any 
Kine lens. Price $29.95. For more in- 
formation write: Photographic Im- 
porting & Distributing Corp., 20 Broad 
8t., New York, N. Y. 
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the informative booklet already being 

used by hundreds of darkroom enthusiasts 

as a valuable guide for assuring “salon” quality 

in all their enlargements . . . your copy will be 
mailed FREE upon request. 


omega D-2 
the MASTER enlarger 


Preferred by expert professionals and critical 
amateurs alike, because its precision operation 
assures top results! Created by skilled crafts- 
men, Omega D-2 has a true condenser system 
for every size negative from 35mm. to 4” x 5”, 
matches auxiliary condenser focal length to the 
focal length (2” to 62”) of the lens being 
used. Sturdily built with a counterbalanced 
head, the Omega has an inclined girder, smooth 
action rigid channel guides; uniformly bril- 
liant, cool illumination and easy maneuverability. 


omega Dp-2 With Colorhead 


$183.50 


$1250, orezcte 


OMEGALITE (separate) $42.75 
Fluorescent light source. Recom- 
mended for finest diffusion enlarging, 
portraits, etc. interchangeable with 
Omega D-2 standard condenser head, 


COLORHEAD ATTACH- SOFT-FOCUS ATTACH- 
MENT permits insertion of MENT Diffuses undesirable 
color correction filters and detail out of portraits for 
heat absorbing glass be- “*salon’’ effect. 


tween lens and condensers. 





copy camera, accepts stan- 


35 mm. film with the 


COPY ATTACHMENT Con- RAPID-SHIFT FILMHOLDER 
verts Omega D-2 into a Lt for rapid-fire enlarging of 


dard 4” x 5” holders. 


VN | a LO] 0 LO) 
TODAY... 


Your FREE copy of ‘’The 
3 Basic Points of Print 
Quality” will show you 
how to get outstanding 
enlargements with that 
“Master Touch!’ 


Omega D-2 enlarger. 





SIMMON BROS., INC. Dept. M.P. 4-53 
30-28 Starr Ave., Long Island City 1, N. Y. 
Please send my FREE COPY of “The 3 Basic Points of 


Print Quality.” 


Name. 








Addr: 
City. Zone. State. 
ANY PICTURE I$ JUST A SNAPSHOT UNTIL IT’S ENLARGED! 
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what would DIOGENES say? 


A SHOW REVIEW BY DAN 


The second of a series of exhibitions called Diogenes 
With a Camera has been shown at the Museum of Mod- 
ern Art, and will go on tour. Organized by Edward 
Steichen and installed by Homer Page, it exhibits a care- 
fully balanced group from the point of view of dissimi- 
larity of approaches. Represented are Ansel Adams, 
Dorothea Lange, Tosh Matsumoto, Aaron Siskind, and 
Todd Webb. Accompanying the photographs are illumi- 
nating statements from the photographers. 

The juxtaposition of the photographers is either 
accident or sheer whimsy. Across a narrow space the 
grandiose Wagnerian backdrops of Ansel Adams face 
the pitiful refuse of urban living by Tosh Matsumoto. 
On another wall the human photographs by Dorothea 
Lange face the ultimate in Siskind’s effacement of 
traces of humanity. 

Ansel Adams hits his stride in several handsome, 


(Reprinted with minor changes from the Dec. 1952 issue of Infinity, 
Journal of the American Society of Magazine Photographers. Photo- 
graphs courtesy Museum of Modern Art, New York City.) 


Dorothea Lange. Relationship: Woman and Man. 


WEINER 


sweeping landscapes. Especially notable are his Lone 
Pine Peak and Mount Whitney, his Moonrise (right) 
and Mount Williamson. In these and a few others he 
has managed a grandeur and monumentality in Nature, 
a feeling of her moods without banalities. The more in- 
timate views, however, become tedious. Photographers’ 
statements about their work when put into print seem 
full of platitudes and bombast. Mr. Adams says in part, 
“T believe that of all the arts photography most de- 
mands integrity of spirit and purpose, compassion and 
tolerance. The simplest statement of the lens can be used 
to put the world on trial, or to press the ugly and 
decadent. I believe that photography has greater func- 
tions, and a greater fate than to end as the handmaiden 
of ideologies and the mere recounter of actualities.” 
(Author’s italics.) Well! Conversely, photography has 
greater functions than to serve for the mere self- 
glorification of the ego of the “artist.” 

Tosh Matsumoto has a new collection of photographs 
of the inconsequential which (Continued on page 98) 





Todd Webb. Sunlit detail of decorative iron grille. 
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Aaron Siskind. Abstract forms from ordinary objects. 








Tosh Matsumoto. Not a reflection. Car within a car. 


Ansel Adams. Full moon emphasizes solitude, graves. 
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DIOGENES 
(Continued from page 96) 


are customarily described as “photo- 
graphed with a spirit of charm and a 
light touch.” They are photographs of 
trash baskets, refuse, etc. Mr. Matsu- 
moto says, “I try not to take things too 
seriously.” I think he succeeds. 

For me, the highlights of the exhibit 
are the new photographs of Dorothea 
Lange. In these Miss Lange grapples 
with the photographic problems a com- 
plex urban civilization presents. She is 
here dealing with the various levels of 
society but calling for a different ap- 
proach than that which she became fa- 
mous for in the 1930’s. The photographs 
are loosely grouped into a few series. 
One is called Ballet—people caught in 
unconscious shapes and gestures—an- 
other activity dealing with human rela- 
tionships, and as a whole have a strong 
affirmative quality. Her Ballet group 
ranges from a migrant child caught in 
a lovely movement to a train conductor 
to various street groups done with 
charm, subtle satire, and humor. 

Aaron Siskind is represented with his 
customary abstract two-dimensional pat- 
terns and textures of paint on walls and 
seaweed on sand. I wish to report that 
Mr. Siskind has reached new heights in 
his stated desire, ““When I make a photo- 
graph I want it to be an altogether new 
object . . .” Indeed, walls, floors, and 
doors are no longer recognizable as such. 
Mr. Siskind takes some of the hiero- 
glyphics and vestiges of man’s activity 
and so manages to dehumanize through 
cropping and enlargement of segments, 
that he has come close to creating new 
objects—a realm peopled by strange 
shapes and indiscriminate mish-mash. 

Todd Webb shows recent work from 
Paris and a group photographed during 
1948 in New York, Mr. Webb, utilizing 
some of the same kind of material as 
Siskind, looks for the significance of liv- 
ing in commonplace objects. He works 
in a head-on, finely detailed static ap- 
proach, which in the New York series 
has a remarkable freshness and delight- 
ful cacophony in texture, shape and de- 
sign. But in Paris he had to tread the 
self same boards as did Eugene Atget 
and this could invite devastating com- 
parison. However, Mr. Webb manages 
to come off with a few plums, notably 
a lovely photograph of his Paris stove. 
From the New York set a small series of 
Welcome Home signs for returning GI’s 
reveal Webb’s approach at its finest. 
The sometimes ornately lettered and 
draped signs contrasting with the tene- 
ment facades, point up Webb’s state- 


‘ment—“Every window, doorway, street, 


building, every mark on a wall, every 
sign, has a human connotation. All are 
signs and symbols of people—a way of 
life—living in our time.”—THE END. 
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New photo books 


PHOTOFACTS vol. 3. Edited by G. L. 
Wakefield. 384 pages, numerous illustra- 
tions, cloth bound. Fountain Press. Price 
$5.50. 

The British, to judge from this book, 
have mastered the ticklish job of writ- 
ing engagingly, yet informatively, on 
technical subjects. This holds true 
whether the authors are explaining the 
inner workings of a flash-synchronizer, 
or helping the reader to get the most 
out of simple lighting equipment. 

In seven chapters, the book covers in 
turn: Artificial Lighting, Flash Pho- 
tography, Portraits Indoors, Action 
Photography, Exposure Meters, Lenses 
and Shutters, Negative Faults and 
How to Correct Them, and Print Faults 
and How to Correct Them. 

Wherever reference has been made 
to British equipment or standards of 
measurement, the authors have wisely 
included the American equivalents, 
for which they deserve a vote of thanks 
from the many serious American pho- 
tographers who should find this book 
extremely helpful. 

Plenty of diagrams and tables help 
to simplify those technical points which 
otherwise might prove too difficult for 
the average reader.—N. M. GROSSMAN 





Mr. Grossman is a regular contributor 
to MODERN PHOTOGRAPHY. He has been 
an ardent photographer for over 20 
years with particular emphasis on the 
technical side. . 


THE AMATEUR PHOTOGRAPHER'S 
HANDBOOK by Aaron Sussman, 400 
pages, numerous illustrations. Thomas Y. 
Crowell Co. Price $3.75. 

A revision of an out-of-date book 
that is still out-of-date. It races 
through the entire photographic field, 
barely stopping to go into any phase 
in detail. Many factual errors make 
this an unreliable reference. 

It is unfortunate that the author’s 
friendly writing style was not com- 
bined with the care to produce a useful 
book.—ARTHUR KRAMER 


Arthur Kramer was formerly a tech- 
nical representative for the Hugo 
Meyer Optical Co. He has taught 
photographic technique at one of the 
leading photo schools and is now en- 
gaged in theatrical and magazine 
photography. 


STEREO PHOTOGRAPHY IN PRACTICE, 
by E. F. Linssen, FZS FRES ARPS. 332 
pages, 111 diagrams. Available through 
Rayelle Foreign Trade Service. Price 

This volume is not a beginner’s book. 
Actually, it’s primarily directed at the 
advanced photographer, one with at 
least a passing acquaintance with 
physics and optics. Even this reader 
will find the material far from up-to- 
date. The author concerns himself 

(Continued on page 100) 
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You can take photos like these uging lenses of different focal lengths —a 
standard 50-mm. lens, a 135-mm. telephoto lens, and a 250-mm. telephoto lens. 

















35-mm. single-lens reflex 


for complete parallax-free picture accuracy, for pre- 
cise and perfect photographs, whatever the subject! 


When you buy the Praktiflex FX, you buy invaluable versatility: a choice of 
17 easily-interchanged lenses allows you to work with extreme 400-mm. tele- 
photo down to 28-mm. wide-angle... with the microscope adapter you take 
perfect photomicrographs...the extension tubes and Novoflex bellows exten- 
sion give you continuous focusing and extreme close-ups. There are other inex- 
pensive accessories for every possible photographic 

need. Versatility plus parallax-free accuracy and 

ease of use make Praktiflex FX the favored camera 

in every field of photography. Only $99.50 and up. 

Free: Write for our new book, “Photography for Science 

and Industry”—26 pages of photographic ideas which will 

help you—your job—your business. Sixty-five illustrations 

graphically point out everything you should know about the 

potentialities of photography in the laboratory, production, 

advertising, visual education, progress reports, etc. 


The Praktica Co., Inc., Dept. Y8, 48 W. 29th St., New York 
1,N. Y., exclusive factory-appointed representative for sales 
and service in the U.S.A. for the KW-OPTIK WORKS, GERMANY. 
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YOUR 1953 
PHOTOGRAPHIC CATALOG 


OVER 1800 ITEMS. Every item you'd ever 
expect to find in the largest, most com- 
plete camera store is shown and fully 
described in Wards big 1953 Photo- 
graphic Catalog — more than 100 
pages of rotogravure and full color. 


ALL FAMOUS BRANDS. Kodak, Ansco, 
Argus, Graflex, Bell & Howell, Revere, 
Keystone, Kalart, Heiland, Bausch & 
Lomb, Wollensak, DeJur, and the rest. 


NEWEST PHOTO EQUIPMENT. All the im- 
portant advances of the year. New still, 
movie, and stereo cameras and pro- 
jectors. New lighting and darkroom 
equipment. Plus the old favorites, too! 


NEW, TESTED PHOTO INFORMATION. There 
are about 18 pages of How-to-do-it 
and what-makes-it-happen editorials 
and hints in the 1953 edition. 


TRADE IN YOUR OLD CAMERA. Read about 
Bob Adams, Wards photographic ex- 
pert, who will take your old camera in 
trade, buy special equipment for you, 
or answer photographic problems. 


Every piece of equipment in Wards cata- 
log is as close as your mail box—and sold 
on Monthly Payments if you wish. 


CG: Cvifenceng Cphéed 


Chicago 7, Ill. @ Baltimore 32, Md. e Aibany 1, 
N. Y. e St. Paul 1, Minn. @e Denver 17, Colo. 
Kansas City 23, Mo. @ Portland 10, Ore. 
Oakland 16, Calif. e Ft. Worth 1, Tex. 


MONTGOMERY WARD, Dept. RMP43 


Please send me the new 1953 Photographic 
Catalog as soon as printed (about May 1). 


Name 





(PRINT plainly) 


Street Address 
or Box 





Postoffice. 











NEW PHOTO BOOKS 
(Continued from page 99) 


chiefly with the making of black and 
white stereo pictures, with emphasis 
on the older 6 x 18cm and 45 x 105mm 
camera sizes. 

Another peculiar thing about this 
book is the absence of even one single 
photographic illustration. The many 
diagrams, however, are well done and 
simply explained in the text. 

There are twenty-three chapters 
covering such diversified subjects as 
closeup or hypostereo, stereo of dis- 
tant views or hyperstereo, mounting 
and viewing. 

Discussions of the Cinerama, stereo 
radiography, anaglyphs and free-vi- 
sion stereo are also included. 

The three chapters entitled: Stereo 
Binocular Microscopes, Stereo Photo- 
micrography, and Stereo Microcopyist 
Further Ingenuity, are excellent, and 
will be of very great interest to biolo- 
gists, doctors and scientific workers. 
For these people, they are worth the 
price alone.—NORMAN ROTHSCHILD. 


Mr. Rothschild is a regular contributor 
to MODERN PHOTOGRAPHY, has taught 
photographic optics at various schools 
and is New York Committee Chairman 
of the Stereo Division of the Photo- 
graphic Society of America. 


NEW GUIDE TO BETTER PHOTOGRAPHY, 
Revised Edition, by Berenice Abbott. 
180 pages, 80 illustrations, Crown Pub- 
lishers, Inc. Price $3.95 


Miss Abbott has made a complete 
revision of her Guide first published 
twelve years ago. She takes the student 
through the photographic process 
from camera purchase to the final 
mounted product. 

One kind of camera cannot do every- 
thing, she says, but dwells at length 
on the versatile view camera with its 
tilts, swings and variety of lenses. She 
offers no buyer’s guide, as cameras 
vary with need and models change. 

Miss Abbott is impatient with as 
well as appreciative of the inventive 
strides made by the industry. She 
wants faster film before faster lenses, 
begs for greater range of printing pa- 
pers. She wearies of undue stress on 
filters which she calls “befilterment.” 

There is a chapter on portraiture, 
on flash, and on color photography, 
but the advanced student is referred 
to the bibliography. 

Chapters Point of View and Stand- 
ards contain her testament on photog- 
raphy. It is bred of wide experience in 
the field and out, and can bé read with 
profit whether one is so engaged ac- 
tively or passively. The full-page illus- 
trations by Miss Abbott and others, 
which cover nearly a century of the 
medium, are coordinated with the text, 
and teach as well as please.—B. L. 


All of these books are available through 
MODERN PHOTOGRAPHY Book Store, 251 
Fourth Avenue, New York 10, N. Y. 
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SAVE YOUR DEVELOPER 
wiTH VAC-O-PUMP! 


Do not throw developer away after using. New 
vacuum air-removing method of storage keeps liquid 
chemicals in bottles ultra-fresh, indefinitely. No 
appreciable deterioration in storage regardless of how 
long developer is kept. Oxygen-exhausting pump does 
the trick. Improves speed and gives finer grain. 
Vac-O-Pump and four universal bottle caps—$5.80. 
Write for free literature today! 


JACOBS COMPANY 


2111 Washington Ave. N. Minneapolis 11, Minnesota 
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COLOR MOVIES 
(Continued from page 55) 


thinking was anything but amateurish. 
The rules that we all have learned about 
using filters to correct for reality were 
simply reversed—pages 52, 53. 

Throughout the film, Huston worked 
closely and creatively with Morris and 
Elisofon. When the Technicolor people 
would balk at some of the innovations, 
Huston would back up his Color Con- 
sultant who thought this was the way 
to do it and his Director of Photography 
who knew that the radical sounding idea 
was a practical one. 

Whenever Morris and Elisofon would 
work on the arrangements for handling 
individual scenes, Morris would act as a 
restraining influence—and as Elisofon 
says, kept saying, “Let’s not go over the 
top.” From his years of experience he 
knew how much innovation the public 
would take—and_ when the experiments 
were becoming visually incomprehen- 
sible to the layman. 

Another great helper was the painter 
Vertes who did the sets, costumes and 
the paintings. After the color scheme 
and camera treatment had been worked 
out, Vertes even would change the color 
of walls and costumes to get exactly the 
effect that Elisofon and Morris were 
after. Evidently, from the photographic 
poifit of view at least, the work on Moulin 
Rouge was marked by great teamwork. 

All of the above does not mean that 
Moulin Rouge is the perfect color movie. 
Far from being that—it is, at its best, 
in the nature of an experigent—bold, 
daring and challenging. At its worst, it 
demonstrates errors of taste, for often 
the taste is sensational, not subtle. At 
times the blue-green colors seem to over- 
whelm the personality projected by Jose 
Ferrer; rather than enhancing the mood 
he is trying to project and deepening the 
effect of his talents, it takes the place 
of them. 

And this is the nub of the problem. 
For while the dramatic use of unreal 
color offers new vistas to movie makers, 
it also offers them new problems. The 
director who becomes overly enthusiastic 
with special color effects may find him- 
self depending too heavily on cinematic 
tricks to forward his story. Certainly Jose 
Ferrer is an actor capable of a stronger 
and more human performance than the 
one he gives as the hero of Moulin Rouge. 
One suspects that John Huston became 
so enamored of this new technique that 
he let many other things go by the board. 
The best thing in Moulin Rouge is the 
photography. Neither acting, musical 
score, dialogue, nor direction matches its 
high standard. 

Since movies are primarily a device 
for entertainment by communication, 

(Continued on page 102) 
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“ssc” an F/3.5 Twin Lens 


Focusing 


Reflex for’ 39” 


2% x 2% 
Look anywhere ... go anywhere—there simply isn’t @ 
camera in the whole wide world that compares in solid 
value with the German-made Reflekta! You get 12 
album-size 2% x 2% exposures on 120 film. The fast, 
hard-coated F/3.5 Meritar lens is coupled with a coated 
F/3.5 focusing lens in a helical mount. You compose and 
focus directly on the ground glass . .. see the picture in 
its exact size, just as it will be recorded on the film. You 
get built-in flash synchronization ... a 4-speed shutter 
«+. a handsome all-metal body. Yes—color ... black and 
white ... superb enlargements... night and indoor 
photography—everything is at your fingertips with the 
Refiekta. And at the lowest price in history for a camera 
of this quality! Price fair traded, fed. tax. incl. 





For further information and name of nearest dealer, write Dept. BR-17 


ERCONA CAMERA CORP. 527 Fifth ave. + N.Y. 17, N.Y. , 


E 
movi 
FAN 
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Process Film in Less Than 1 Hour 


“Do It Yourself’—the modern idea in movie making can be applied 
as easily to home processing of movie film as to title making. 
Superior developing tanks and supplies are amazingly simple to use. 
They make your hobby more enjoyable and far more economical. 


SUPERIOR DELUXE CINE REEL 


has everything you need to develop your movie film. Reel holds 110 ft. of 16mm 


SAVE MONEY 


Up to 50% 
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holds 50 ft. Chemical tray holds 1 
gal. chemicals. Shipping wt. 10 Ibs. 
Complete with instructions 

F.0.B. Chicago $6.50 
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all set. Full instructions. 
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Plus Postage 
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get MORE PLEASURE from 


your 35 mm. camera 


with the 
AMAZING NEW 


La Belle 


SLIDE PROJECTOR 


LA BELLE “‘500” 


load, ‘‘Finger 
Flick’’ slide 
changer, tur- 
bine blower 
cooling. Com- 
plete with F/ 
3.5 coated lens, 
500 watt lamp 
$95. 


Makes your slide shows 


truly enjoyable! 
Sos. t 


he -— reason for 


owning a 35mm _ camera 
Magazine = and fully 
automatic operation make or- 
dinary methods of slide 

jection obsolete. Slide han- 
dling is eliminated. Pictures 
are 9 pee right 
side up ith La Belle you 
simply insert loaded maga- 
zine and relax. Your finger 
on the lever feeds, changes 
and restacks slides in one 
nal sequence—automatically! 


See how La Belle’s advanced 
optical system adds vibrant 
life to your favorite slides 
too! Colors sparkle, minute 
details appear in  breath- 
a clarity! For a free, 
thrilling demonstration, 
bring your slides to your 
dealer today! 


from anywhere in 
1 


room. bs 
turbine blower cool- 
ing. Complete with 
F/3.5 coated lens, 
500 watt lamp, and 
carrying case, $154.95 


COLOR MOVIES 
(Continued from page 101) 


anything which can disturb the line of 
communication between viewer and 
story must be watched carefully. An 
error in taste becomes magnified a thou- 
sandfold in importance. If the blue- 
green suddenly stains the scene, as far 
as the viewer is concerned his involve- 
ment with the story has been broken. 

The new cinematography is a fine 
tool—when used with taste, discipline, 
judgment. And first reports seem to in- 
dicate that movie audiences are reacting 
favorably to it. But these exciting and 
provocative scenes in Moulin Rouge are 
merely the first tottering steps in the 
right direction. They must be evaluated, 
rethought and, in the case of new films, 
new solutions to color cinematic prob- 
lems must be found. It is to be hoped 
that we movie goers will not suddenly 
be swamped with bad imitations of 
something that is still in the experimental 
stage. 

Whatever the outcome, Elisofon, Mor- 
ris and the rest of the crew of Moulin 
Rouge have successfully overthrown the 
old concept of color cinematography. 
There are rumors that Elisofon has re- 
ceived several Hollywood offers and may 
soon be working on other films as a con- 
sultant. Often it takes a new eye to see 
the obvious. And in this case, it took a 
still photographer to see what cinema- 
tographers had missed for years. Given 
proper evaluation, sponsorship and ap- 
plication, the line of cinematic thought 
begun by Eliot Elisofon in Moulin Rouge 
may offer new worlds to tomorrow’s film 
makers.—THE END 





HOW TO DO IT 


With this special ruler you can quickly 
add deckle edges to single-weight 
prints. The trick is to remove the brass 
strip from an ordinary ruler, and sub- 
stitute the serrated cutting edge from 
a carton of wax paper. It will fit per- 
fectly if forced gently into the ruler 
slot with pliers. Use as shown above, 
but be sure to hold ruler down firmly 
on a flat surface.—Ken Murray 
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weighs 8 ozs. w/batt. 
measures 5/2” x 134” 


$ 9.95 w/shoe 
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837 Howard St. 





The finest filing 
system for 35 mm 
or stereo slides— 
from 100 to 2400 


capacily. 


Write today for 
FREE CATALOG 
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QUALITY CASES 
Produced by 


MILLS AFFILIATES 
1606 Main St. Kansas City, Missouri 


Creative Photography 
Not a "school." A way of learning 
. well known for the “~ quality 
of students . . many of them becoming 
famous professionals and amateurs..." 
34th year. Write today for booklet M-22. 


Rabinovitah eee Workshop 
40 W. 56 lew York 19 
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AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 36 N. Y. Dept. M 


IT’S NEW—IT’S SENSATIONAL 


Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 


Made of polished stainless 
steel, it will fit most any 
camera: 
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See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


San Francisco 3, Cal. 
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See Moulin Rouge Movie; Win Leica Ilif 


Need a new camera, slide projector, 
typewriter? Here’s a chance to pick 
up such items free. It’s a photo contest 
being sponsored by United Artists and 
MODERN in connection with the mo- 
tion picture, Moulin Rouge, which 
should be showing around your neigh- 
borhood pretty soon. $1,200 worth of 
prizes will be awarded for the best 


First prize is a Leica IIIf 


photographs of street scenes taken 
within sight of the theater where the 
picture’s showing. 

When the movie comes to your 
neighborhood theater, load up your 
camera with black-and-white or color 
film and take off for the show. 


doesn’t have anything to do with the 
picture itself, but you may win a Leica 
IIIf as first prize anyway. 

Before or after the picture, look 
around outside the theater for suitable 
subject material. Everything’s fair 
game as long as it’s on the street and 
within sight of the theater; people, 
animals, your grandmother, crashed 
zeppelins—anything. But it’s got to be 
a good photograph! The editors of 
MODERN and Leica Photography are 
doing the judging. Color transparen- 
cies are not acceptable, but either color 
or black-and-white prints are. 


Get a contest blank 


Information as to mailing, size of 
photographs acceptable and the like 
can be found on the contest entry 
blank which you can pick up at the 
theater showing the picture, or at your 
local camera store. Don’t write to 
MODERN; we don’t have ’em. 

Oh, yes, besides the Leica, 49 other 
prizes are being offered: a Bolex movie 
camera, two Bolsey B-2 cameras, 
DeJur camera, TDC slide projector, 
Hermes typewriter, three Da-Lite 
movie screens, Zephyr slide cabinet, 
Leica slide binder and 25 subscriptions 
to MODERN. 

The contest opened March Ist but 


MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


SIATIC: masters 


The New Photographic Tools 
that destroy 


e For cleaning slides 
before printing 

¢ For cleaning negatives 
before printing 


The POLONIUM Strip 
does the trick 


Static-Masters remove static, 

dust and lint with one simul- 
taneous brushing action. By 

this neutralizing action, dust 

is eliminated on negatives, 

film holders, enlargers, print- 

ers, slides and slide mounts. 

Print spotting and nega- Professional 
tive opaquing reduced ¥ Stee 
to a minimum. $12.50 
Buy Static-Masters at local photographic store er 


you’ve got to get your pictures in the 


sent pestpaid if cash with order. 
mail by September 30, 1953.—THE END . 
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FOR ROLLEIFLEX OWNERS! 


NEW KALA RI “ 


RANGEFINDER-FOCUSPOT 


With Built-In Electric Light 


MAKES INDOOR 
FOCUSING FAST 
AND EASY 


Add the NEW Kalart Rangefinder- 
Focuspot to your Automatic Rollei- 
flex — and precision focusing in dim 
light or total darkness becomes 
faster and more certain than day- 
light focusing. The Kalart Range- 
finder-Focuspot is similar to the 
famous Kalart Rangefinder used 
on press cameras — plus a minia- 
ture light bulb and 3 batteries. 
Complete unit is attached to 
camera tripod socket with simple 
thumbscrew. Press light switch and 
twin circles of light are projected 
from the two rangefinder lenses. 
Turn camera focusing knob until 
twin circles merge on subject .. . 
and you’re “in focus.” Makes all 
indoor, candid, child portrait and 
flash photography easier and more 
certain. Complete with 3 batteries 
and bracket for attaching flash 
unit, $29.95. Ask your photo 
dealer, 


Print name and address 
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HOW TO IMPROVE THE 
QUALITY OF YOUR PRINTS 


SUPERIOR IN ACTUAL TESTS 
Prints made with this multi-lam 
argon — have richer, more vel- 
vety blacks, more sparkling high- 
lights, and increased shadow detail. 


The four argon lamps are con- 
trolled by a master switch and sep- 
arate switches, permitting control 
of printing densities on any portion 
of the print. Complete, this all metal 
Compco contact printer, only 
$14.95. See it today! 
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THE CATS AND I 
(Continued from page 72) 


He is a man whose life was mapped 
by a kitten. He found the tiny thing 
shivering in the snow of the 1947-48 
blizzard here in the east, took it home 
to save it, planned to give it away. He 
was a GI student, going to be a serious 
business man. That’s what he thought. 

His baby adored the kitten. Give it 
away? He didn’t dare. He began photo- 
graphing it, won prizes at his camera 
clubs, people begged him to photograph 
their cats. Soon he was in business, a 
business to which his GI studies hardly 
applied. 

“World’s Greatest Cat Photographer,” 
I bill him. He has thousands of negatives, 
all marvelous dramatic shots, does mag- 
azine covers. Editors think of Chandoha 
whenever they think of cats. 


How he does it 

Now, how does he operate? Usually 
without any assistant cat photographer, 
although his wife does help him some- 
times. He started with photofloods, and 
life was tough. But he couldn’t use flash, 
he found, because it scared the cats. Be- 
sides, he was not satisfied with one bulb 
on the camera. It gave flat lighting, 
naturally. 

He used three lights, placing them ac- 
cording to the color of cat and back- 
ground. You can’t put a dark cat against 
a dark background unless you use side- 
back lights and thus outline him in light. 
Even a Siamese, with those dark ears, 
needs this kind of lighting with a dark 
ground. With a light background Chan- 
doha brings the lights farther forward so 
that he lights the cat from both sides, but 
without the edging of light on the fur, 
which would of course merge with a light 
background. 


NOW AT YOUR 
PHOTO DEALER! 
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1445 Park Ave., N.Y. 29, N.Y. 
All television use of Castle Films’ Motion Pictures Is 
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MM) KONICA 1, with 12.8 Ctd. Hexanon Lens 
: $99.50 incl. tax. Many accessories available 
i | Write for catalog 


KONICA Camera Co., 76 W. Chelten Ave., Philadelphia 44, Pa. 





FREE IMPORTS 


FROM FOREIGN LANDS 
Free to new members of the 
International Traders Guild— 

N many unusual, useful products 
from France, Japan, Germany 
and other foreign lands, and 
trade bulletins listing hundreds 
of import bargains to sell at 
high U. S. prices. Also requests 

2 from overseas buyers for U. S. 
exports. Opportunity, men— 


women, profitable, world-wide, mail order 
business at home; or travel abroad; no 
capital needed. 2,000 members in 42 coun- 


With either placing of the side lights, 
he always has a front fill-in light, near 
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Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 
— Reel, with its exclusive, pat- 
“Compco Clip” makes eeolins 
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sli des out after unreeling! In ali 8'mm 
and 16 mm sizes. Just ask your dealer 
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the camera, to light up, less intensely, 
the side of the cat toward the camera. 
This front fill-in light he frequently sub- 
dues with a spun-glass diffusing screen 
over the light. 


Now electronic flash 

That is the way he works with photo- 
floods and lamp stands, and he uses the 
same light positions now that he has 
electronic flash. He owns two sets of 
these speedlights, a portable outfit, and 
a heavier, more powerful job in his 
studio at Huntington, L.I., just outside 
New York City. 

Of course the speedlights have made 
life easier for Chandoha, since he can 
close down to F/22 with black-and-white 
film. He mostly uses a Rolleiflex, synched 
to his lights, unless he happens to need 
a larger camera for color film. Magazine 
odiners do like the bigger sizes in "colee, 
or at least the engravers do. 

About now you may be wondering how 
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PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 

raphy best under top-notch 

teachers. Franklin Technical 

Institute’s faculty are suc- 

cessful professionals. They 

teach you from the wealth 

of their own experience. In- 

tensive one-year course in portrait, industrial, com- 

mercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 

Guided by these outstanding men you handie 

daily: Deardorff, Graphic and other cameras; 

latest enlargers; 2 to 24” Bausch & Lomb and 

other fine lenses; light meters, etc. You study 

cameras, lenses, films; lighting, composition; re- 

touching, finishing, mounting. Also science courses, 

business law. Limited registration. Coeducational. 

High school or equivalent required. Write for free 
TECHNICAL 


catalogue. 
F R A N & L l INSTITUTE 


Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 
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Chandoha keeps up his supply of kitten 
models. Well, he goes purring around 
everybody who owns a mama cat in his 
town, and borrows the kittens. He also 
borrows them from cat-rescuing agencies 
in the city. He is the man you see hurry- 
ing along the street, red-faced, carrying 
a black case from which emerge sounds, 
yips, howls. Many a cop has given him 
the icy eye. A kidnapper? A cat-and-dog 
swiper? Or just a plain burglar? 

Tough as life must be for a cat photog- 
rapher, Chandoha thrives on it. The man 
has gained 40 pounds and a house in 
the country since he met that kitten in 
the snow. He is serene and smiling, no 
ulcers. His nice, friendly temperament 
goes over big with the cats. You’ve seen 
Oe PS ty eee Stage, Set eine . a This is as practical and foo! proof and faithful 
with those seraphic smiles, those human f @ an instrument as optic science and painstaking 
expressions, that Chandoha gets, plus fa A ¢ manufacturing skill can make. This new and im- 
superb lighting effects. He and the cats proved version of the world renowned PRAKTICA 
never run.out of ideas, or patience. combines the adaptability of 35mm, the ease and 


: ‘ . exacting control of the finest reflex mechanism, 
You have probably —- his charming and the world’s most accurate lenses in pre-set 
cat faces grinning or leering at you 


‘ diaphragms. 
from many magazines, as well as books. The new 1953 PRAKTICA fx is many cameras in 
He did the pictures for “Catnips at Love 


one through the perfect and speedy interchange- 
and Marriage,” the “Ethicon Cat-A-Log,” ability of lenses, and the readily available wide 
and “All Kinds of Cats.” 


anything You CAN S€E 
YOU CAN photograph -“ 


WITH THE ONE AND ONLY 


TLC A 


.. PRAS 


Super-Precision 
35mm 


The image you see on the ground 
glass, is the picture you gef. 





choice of accessories. For Science, Studio or 
2 Sports, you always get the picture you want with 

As you might expect, Chandoha is 
now branching out and including dogs, 
horses, and fancy live stock in his reper- 
toire. I wish him well. I don’t think a 
dog, who likes boisterous people, will 
understand his quiet personality, but he 
may have another side he never displays 
to cats. I am positive, though, that no 
pedigreed cow is ever going to smile 
and pose like a kitten. 

One thing he refuses to do, and that 
is to dress up kittens in doll clothes. 
What he thinks of me and Dr. Schmidt 
for that Sourpuss-Red-Cross-nurse shot 
he is too polite to say. 

“If you must use props, keep them 
simple, and small,” he advises. “Other- 
wise they dwarf the cat. Cats never look 
happy when dressed up. They cannot be 
forced to do anything. NEVER cuff or 
scold a cat who won’t pose as you wish. 
He then turns sour, runs away, or tucks 
himself up into an indignant little bunch. 
Get a cat’s attention by making silly, 
meowing sounds, soft yips, or by clicking 
the top of a Rolleiflex. That never fails 
me as an attention-getter. The more you 
treat a cat like a spoiled baby the better 
you will get along with him.” 

Chandoha didn’t say so, but he wishes 
he had the nerve to talk baby talk to 
cats as mushily as I do. He did endorse 
me as an outstanding Assistant Cat 
Photographer.—THE END 
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the 


WORLD'S NEWEST COLOR FILM 


McGregor “High Fidelity” Color 
Film to give you glowing, life-like 
beauty in your transparencies and 
movies. 

Now, a new dyed image type film 
offers you wonderful improvements in 
brilliance, contrast, and color balance. 

What a thrill you'll get when you 
first see your pictures on McGregor! 
Each hue, value, and chroma of the 
original scene is recreated in brilliant 
color. 
Choose OUTDOOR TYPE (A.S.A 
10) for daylight exposure, or IN- 
DOOR TYPE (A.S.A. 16) for photo- 
flood illumination. 


The Gee 
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Processing of your transparencies 
and movies is included in the price of 
McGregor film. You simply mail the 
exposed film to our laboratory and 
your pictures are promptly returned 
ready for projection. 

Modern equipment and production 
methods assure the guaranteed qual- 
ity of McGregor film. They also mean 
a full color film at prices equal to 
black-and-white. 

Your favorite photographic deale 
will have McGregor. Ask him today 
for “The World’s Newest and Finest 
Color Film.” 


20-exposure 35mm. cartridges at $2.79 
25-ft. double 8mm. rolls at 
100-ft. 16mm. rolls 


Mc GREGOR PRODUCTS COMPANY 
16 STATE ST., ROCHESTER 14, N. ¥ 


$3.49 
$9.95 
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THIRD PRIZE $10. It’s wise to have your camera handy when something funny happens. Not that a Speed Graphic is the 
lightest thing to haul around—but Wes Hammond of Glendale, Cal., used one to record this amusing scene of his daugh- 
ter and her dog on Super Panchro-Press Type B film. Exposure was with Press 40 bulb at £/22 and 1/200 second. 


: self” 


Want to improve your picture-making tech- 
nique? Try cropping your pictures before you 
click the shutter. In other words, learn to make 
every square inch of negative space count so that 
the picture you have in mind occupies at least 
two-thirds of the film size. This means shooting 
closer to the subject—but there’s no trick to it if 
you keep a weather eye out for distortion at close- 
up shooting range. It’s a good habit to get into— 
one that is automatic with most professional 
photographers. 

You are welcome to send as many black-and- 
white prints to MoDERN’s monthly contest as you 
wish, regardless of their size. But please put your 
name and address on the back of each picture 
along with all technical data. In addition, return 
postage must be enclosed if you want prints 
we cannot use returned. So let’s see what you’ve 
heen doing photographically. Send your pictures 
to: Columns Editor, MopeRN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y. 



































SECOND PRIZE $15. Picked for its originality, this 
picture of a window washer, seen through soap suds 
and glass, was shot by Ted Williams of Chicago, III. 
He used a Voigtlander Superb 244x2% camera. 
Exposure was 1/25 made at f/5.6 on Super-XX. 











THIRD PRIZE $10 (top left). Here’s some 
really candid action photographed by 
Ralph Ginzburg of Brooklyn, N. Y., at 
1/500 sec. He made it during lunch hour 
with Rolleiflex at £/5.6 on Super XX film. 


THIRD PRIZE $10 (top right). “Midnight 
Sun” by James E. Harris of San Francisco, 
Cal., is a striking pictorial despite the 
merger of the island with the horizon line. 
It was taken with B & J press camera at 
1/200 second and f/32, without a filter. 


$25 FIRST PRIZE goes to Bertram E. Hayles, 
3rd, of Flushing, N. Y., who hopes to break 
into fashion photography with fine natur- 
al-light mood shots like this one. With sil- 
ver reflector placed near the skylight his 
Rolleiflex exposure was 1/5 second at f/3.5. 
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MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 
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A GREAT PEERLESS FIRST! © 


We're sorry if you were incon- 
venienced by a delay in ship- 
ment. We have just received 
sufficient quantities of the 
Amazing Flashrite to guarantee 
immediate delivery! 


NORWOO}) 


FLASHRITE 


World’s Only FLASH 
EXPOSURE METER 


— 














Take the Guesswork out 
of FLASH PHOTOGRAPHY 


The Norwood Flashrite determines the 
correct exposure for you to use— 
automatically — no matter what Film 
or Bulb combination you are using! 
Eliminates complicated methods of 
determining exposures. Simple setting 
of the dial . . . sight your subject and 
the perfect exposure is determined 
automatically. Nothing could be sim- 
pler or more accurate! 

Guaranteed by both the manufacturer 

and Peerless! 


i 415 LEXINGTON AVE., N.Y. C., NL Y. 


Please send me Norwood 
Meters @ 12.95 each. — 
Enclosed find $ 


in h 
C1 Money Order. “oe 


PEERLESS CAMERA 


415 LEXINGTON AVE. at E 43rd St. 


New York 17, N.Y. + MU 7-1000 © Opp. Grand Central Terminal 





modern STEREO 


BY BART BROOKS 


Are stereo movies the greatest 
thing since sound or a 9-day won- 
der? In any case we can learn a 
lot from them. 


Stereo fans from coast to coast by 
this time have had or will soon have 
an opportunity to see two current con- 
troversial stereo movies. The Ameri- 
can offering is Bwana Devil, a feature 
length brainchild of Arch Oboler in the 
Natural Vision technique (See Behind 
the Scenes, page 17). The British im- 
port includes two black-and-white 
shorts and one in Technicolor, pro- 
duced by Raymond Spottiswoode in the 
Stereo Techniques, Ltd. process, and 
two animations by the Canadian Film 
Board. 

The record box office of these pro- 
grams has involved the major motion 
picture studios in the maddest scram- 
ble for position since the days follow- 
ing the success of The Jazz Singer, 
the first sound film. We who are fa- 
miliar with stereo in our viewers and 
projectors have had many a chuckle 
as we review the technical errors in 
the films, errors we had to make in 
order to learn... and they have been 
repeated by the professionals. 


Poor color quality 


Poor color quality, more than any 
other fault, contributes to technical un- 
doing of Bwana Devil. The original was 
shot on Ansco and printed on an East- 
man Kodak color duplicating film (not 
Kodachrome). The two films are not 
compatible with each other for suc- 
cessful duplication. 

The British short, Royal River, in 
Technicolor, clearly shows the dismal 
time of year the picture was made. 
Here the rather dull and untimely sub- 
ject is somewhat redeemed by the good 
print quality. 

In the Black Swan Ballet (Brit- 
ish) clever use has been made of con- 
trolled interoculars (lens separation of 
both the cameras and projectors) al- 
lowing hitherto unseen latitude in 
depth photography and comfortable 
viewing. However, the technically in- 
ferior black-and-white print needs col- 
or. Black-and-white in stereo, poorly 
done, is worse than in planar. 


Improper close-ups 


Many times in all films we witnessed 
extreme closeups of head-and-shoul- 
ders against distractingly confusing 
backgrounds. We do know that any 3-d 
motion picture is confronted with tech- 
nical problems far beyond those we 
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have in making slides. We sée clearly 
in the films that too-close closeups, un- 
sharpness of close objects, fuzzy back- 
grounds, all diminish rather than en- 
hance stereo possibilities. 

Excessive use of trick effects 
cheapens a series of slides or a movie. 
Both productions have employed to 
extremes the placement of the figures 
in space. In Bwana Devil scenes of 
spears seemingly extending into the 
hearts of the audience, are overdone. 


Bad framing 


Somebody once wrote that it’s a 
good idea to have a foreground object 
such as a figure or a tree near the 
camera to emphasize the stereo effect 
of mid-field or distant scenes. And ev- 
erybody has apparently considered it 
gospel. Certainly it is true, but it must 
be done correctly! Where foreground 
material is not within the depth of 
field, or where it is placed on the very 
extreme edges of the window in an at- 
tempt at pictorial framing, it becomes 
disturbing, often resulting in eyestrain. 

Normal vision permits us to focus 
sharply at will on any part of a scene, 
from foreground to the farthest ex- 
tremities. To disregard the need for 
maintaining an infinite depth of field 
is to create an unreal condition. Psy- 
chologically, we refuse to accept such 
a scene as real because from the cam- 
era position we could at will see every 
part of the scene in sharp focus. We 
do not necessarily expect to see distant 
figures in stereo, but we have every 
right to expect to see them sharply. 
Our conclusion is that professional 
stereo filmers should learn the impor- 
tance of using hyperfocal depth tables. 


Scenes look like models 


In several scenes in both produc- 
tions, a peculiar phenomenon occurs. In 
Bwana Devil, when a train first makes 
its appearance, your immediate re- 
action is that it’s a scene in miniature, 
with model figures, an illusion that re- 
sults from excessive lens separation in 
relation to focal length of camera 
lenses. In Royal River the gardens look 
like windows of a travel agency. It is 
important, even for us, in making 
slides to know what to expect when 
we alter certain relationships in mak- 
ing experimental slides. You may have 
puzzled about a similar result to these 
if you have made slides of distant 
scenes with lens separation many 
times wider than normal and had fa- 
miliar lifesize realism replaced with 
doll-like figures. 
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Pseudo-stereo 


Pseudo-stereo, or far objects appear- 
ing near and near objects far, which 
occurs when right- and left-hand 
images are interchanged in mounting, 
made its appearance in the particular 
print of Bwana Devil we saw. In one 
brief section of the film, running about 
45 seconds, everything was in pseudo- 
stereo. Just why we can’t say, but audi- 
ence reaction was most amusing. The 
people sat forward, some removing 
their spectacles and questioning them- 
selves. Then, as suddenly as it ap- 
peared, it was gone. 


Inaccurate alignment 


Alignment of the two stereo images 
with each other must be accurate to 
be viewed comfortably even in a hand 
viewer. Because of the extreme mag- 
nification in theater projection these 
tolerances are even more critical. 
Without your polarized glasses you 
will, in both productions, detect at 
times horizontal and vertical misalign- 
ment. The operator in the projection 
booth should from time to time correct 
this by adjusting the placement of one 
image on the screen to correspond to 
the other. If this correction is not 


made, viewing will be uncomfortable. | 

You are bound to be asked what | 
causes the jerky motion in some of the | 
fast action scenes, so reminiscent of | 


the early “flickers.” The answer is to 


be found usually when splices are made | 
in either of the two strips of film with- | 


out the exact alignment of the com- 
panion print. 


Comparisons 


In the inevitable comparison be- 
tween the ambitious and daring off- 
the-cuff American production and the 
more experienced efforts of the Eng- 
lish company, we may draw some fur- 
ther conclusions. Your own impres- 
sions when you see either program will 
be a far more worthy basis for criti- 
cism than can be expected from any 
newspaper movie critic, all of whom 


have justly condemned the entertain- | 
ment value of both productions. It is | 
when they express opinions on tech- | 
niques employed that we jump quickly | 
to the defense of space pictures. But | 


exposing the uninitiated American 
movie audience to the poor quality 
production thus far available is an 
error that may delay public acceptance 
of 3-d as regular entertainment. 

We are not here attempting to criti- 
cize negatively these first 3-d produc- 
tions. From any aspect they are de- 
serving of credit. We bear in mind the 
increased complexity of making movie 
productions, with the diversity of con- 








ready to go! 


® GoldE Index® Changer for all 
2 x 2 slides — no matter how 
bound — paper, plastic, glass or 
metal . . . Smooth as silk... 
Your fingers never touch the slides 
... Complete with Index® File. 


@ GoldE Manumatic Projector a 
world favorite — tested and 
proved for 35 mm and Bantam 
size 2 x 2 slides. 300 watts of 
Blower-Coolcd brilliance . . . 
Compact. Lightweight. Precise. 


At your dealer now — Insist on this GoldE value team! 


Get this quality team ot a 


NEW LOW PRICE $68.50 cons: 
(A $76.00 VALUE!) 
(includes Manumatic, Lamp, Index Manual Changer, Index File.) 


Smart Luggage Style Case $12.00 





Color Balance® makes better pictures — Only GoldE gives you Color-Balanced Projection 
GOLDE MANUFACTURING COMPANY 4888 North Ciork Street Chicago 40, Illinois, U.S.A. 








ditions under which they will be viewed 
in theaters of various sizes with differ- 
ent screen dimensions and projector 
throws. With our simplified still cam- 
eras and their unchangeable interaxial 
separations and lenses, we have 
learned to adapt shooting conditions 
to the limitations of our equipment. 
Producers of 3-d movies might well 
profit from our experience.—THE END i 
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With DROP-FRONT 


UP $ OVER 100,000 
TO SATISFIED USERS! 


With THREE YEAR GUARANTEE 


oe IDEAL"’ 


EXPOSURE METER 


Accurate photo-electric 
light meter, for perfectly 
exposed pictures Reads 

y directly in “f” stops,— 
no calculating Simple, 
quick, easiest to use 

; For all movie 

and still cam- 

eras, regular 

or color film 


‘IDEAL’ 
RANGEFINDER 


Precision optical instru: 
ment shows exact dis 
tance for perfect focus 
ing and clear needle 
sharp pictures. Just look 
through finder and turn 
knob until dou- 
ble images 
come together 
Specify metric 
or feet scale 
— | 


AT YOUR DEALER 


Or Send Check Or Money Order Direct. WE PAY POSTAGE 


FEDERAL INSTRUMENT CORP. 


Dept. CEN 
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14-02 Broadway, L. |. City 6, N. Y. 








For FILING, VIEWING, 
SELECTIVE PROJECTION 


FILMDEX 
VIEWING BOX— 
Use it on any ordinary 
lamp or over a bulb. 
Brings your transparen- 
cies to life. Enables you 
to view 12 pictures at 
one time. 

Pat. pending 


PROJECTOR 
STRIP— 





Holds either glass 

or ready mounts. 

(3 strips to a 

unit.) Each strip takes 6 mounts. 

Fits most projectors. Perfect for 
ing. 


Ask your dealer or send for circular 


Copyright 1953 | 
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“Best of its kind 
we have seen.”’ 
. « - Modern Photog- 
raphy, July 
NEW BOOK TELLS 
HO EE- 
LANCE IN PHO- 
TOGRAPHY. 
If you want to know 
how to shoot a story 
i will 
By Howard B: yrne, 
a freelance photo- 
journalist of world 
repute. 
5 x 8, 211 pages, 
32 pages of photos, 
color. 


Ss use 
of the medium will 
glean muc from 

chapters 


a man who regularly takes 
color pictures for a living. Just 
what constitutes a photo mar- 

ket, and how to develop it, is handlec 
f 


ONLY 3.95 m a practical viewpoint. 
Modern Photography Book Store, 251 4th Ave. N.Y. 10, N. Y. 


is ian 
PEARS Rar 
WAT 


Zeiss Ikon Cameras have 


long been noted for pre- 
Cam eC7aS 








cision construction and 
superb optical quality. 
See them—at authorized 
Zeiss Ikon dealers. 


“Wherever yOu are... For the 
BESTBUY or TRADE 


. See or write 
QUALITY CAMERAS SINCE (0/0 


ESS Cy0070 C0 


cHICACO 


Naturally... 
All Metal 
ALKON aot deen 
JEG HOLDERS 
For your All Metal press camera 


35 MM Developed $459 


36 Enlargements 


20 exp. 85c. © 36 exp. refill 60c, 5 for $2.50 

You can count on us for beautiful 

finishing at attractive prices. 

Thirty years of careful service — 

the finest and latest equipment 

with exclusive improvements—and a 

record of satisfying thousands of cus- 

tomers for many years—give e d dabl 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 
Rolls FINISH—ONLY 40 
Reprints 5c each 


12 exp. 55c + 16 exp. 70c - Oversize 

Popular size rolls now finished in our new, unsurpassed 
umbo Oversize style at same price as contact. You will 
e delighted with the unusually fine speed of our new 

oversize, date-embossed prints. Get full value from your 

photography—send roll and see § to us or write for 

FREE Mailers and complete Price List. 

















MAIL-BAG FILM SERVICE 
Box 5440A 


Dept. 8 Chicago 80, II. 
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GLAMOUR FOR 
A NICKEL 


BY MUKY 


WHEN a transparent drape accidentally 
came between a Hollywood actress and 
the camera lens some years ago, she 
was “glamourized” by soft diffusion. 


| Here is how you can duplicate the flat- 


tering effect of diffusion at will. The only 
materials you will need are: a strip of 
thin cardboard, some scraps of cloth, 
and cellulose tape. 


Cut a narrow strip of cardboard long 
enough to encircle your lens barrel. 
Tape ends of circle together. 


Cover one end of circle with piece of 
silk or nylon stocking. Use another 
circle to hold the material in place. 


Trim off surplus material along edges 
of circle. Make sure the diffuser fits 


BETTER PICTURES 


if you use an 


ARROW 
TRIPOD 


Priced from 
$4125 
TO 


$3695 








ARROW METAL 
PRODUCTS CO. 


108 N. JEFFERSON ST CHICAGO. ILL, 








snugly over the camera’s lens barrel. 
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FIBREBOARD GLASS 
SLIDE BINDERS 
10? Sets¢3 25 100 Set 15 


Bantam 
| Erie Scientific Corp., 695 Seneca St., Buffalo 10, N.Y. 


WHERE AND HOW TO SELL YOUR PICTURES 


If you’ve never had the thrill of selling a picture 
and seeing it appear in print, this book was written 
especially for you. 

What kind of pictures do editors want to buy... 
how should you caption a picture . . . how should 
photographs be submitted by mail. . . when and 
how should you file a claim to copyright . . . what 
can a photo agency do for you... . how should you 
query a picture buyer . . . where can you find un- 
listed markets. 

Detailed answers to these and dozens of other 
pertinent questions make this book a workaday 
Bible for free-lance photographers. Also included 
is a verified, up-to-date list of over 800 names and 
addresses of places to sell pictures. Carefully 
written and compiled by editors of MODERN 
PHOTOGRAPHY, this book provides the most com- 
plete coverage of its type ever published. For your 
copy, send $1.50 (Add 3% sales tax for New York 
City delivery) to: MODERN PHOTOGRAPHY 
BOOK STORE, 251-M Fourth Ave., N. Y. 10, N. Y. 


ENVOY 


BAND TANKS 


Uses only 4 oz. solution. Acetate apron 
(band) prevents scratches, finger- 
prints, etc. Spigot in base for drain- 


ing. 
List $5.00 


35mm size .. 
120/620 List $5.50 


CUT FILM & PLATE TANKS 
po sheets of film in stainless 
steel adapters. 

AT YOUR = 91, x3%, 2%x3% ............ List $7.00 
DEALER, 3%x4% List 7.50 
OR WRITE To: 9%12cm List 8.50 


BENARD SALES, 18 E. 17 St., New York 3 
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NICKEL GLAMOUR 


Burn a small hole, preferably with a 
cigarette, in the approximate center of 
the silk or nylon diffusing material. 


Straight portrait, above, reveals skin 
blemishes. Picture below was purpose- 
ly over-diffused for comparison effect. 


Size of center hole in diffuser and kind 
of material (silk, mesh, ete.) controls 


INDOOR 
or OUTDOOR 
a WINTER 


or SUMMER 
you get better pictures 
with 


PHOTAR 
FILTERS 


KODACHROME AND EKTACHROME FILMS FOR BLACK & ANSCO 
Hoze #1 85-8 ALL FILMS WHITE FILMS COLOR FILM 
Skylight #1-A #81 Portraits +1 Yellow 1 Conversion 210 
Hoze #2-A ssi “A #2- ® Flash Portraits +2 Yellow 2 Conversion 211 
Bive #80 81-B 2t1-D Fiosh Portraits +3 Red 1 Conversion 3212 
Type A #85 Pit of #2-D Flash Neutral Density Green | Ultra-Violet-15 
Complete instructions for use enclosed with each c ms 4x t Orange 
filter. All Black and White filters supplied in solid entering Lens 

optical glass. 


FREE—Write for new Tiffen Catalog 


A complete selection of Coated 
and Non-Coated Filters for.... 


Ultra-Violet-16 
Ultra-Violet-17 


PHOTAR- The Unconditionally Guaranteed 


For Life Filter 























X-PANDO 


The Miracle Gadget Bag 
G-R-0-W-S 

AS YOUR EQUIPMENT 
G-R-O-W-S 


No more extra equipment 
worries with X-PANDO ... 
just open special X-PANDO 2 Sizes: 


zippers ... PRESTO... , 
TWICE AS MUCH ROOM! 710X 14x 10'2x5 (Closed) $49.95* 
Made of wear-proof, water- 705X 9x10 x3 (Closed) $15.95* 


proof, scuff-proof TEXHYDE. 
See Ruko's Other Famous 
TEXHYDE GADGET BAGS 
ONE TO FIT ANY BUDGET 


They're strong as leather . . . look 
like leather ... and half the price! 


From $3.95 to $15.45* 


*Slightly higher in some areas. 


WRITE FOR FREE NEW '53 CATALOG! 


1f Your Local Photo or Dept. Store Cannot 
Supply You Have Him Order From 


RUKO COMPANY, 3 W. 18 STREET, N. Y. 1, N. Y. 
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the amount of diffusion that results. 
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(Pi/Precision Photo 


PRAKTICA 


PRISM FINDER $19.95 


) source FOR 
| PRAKTIFLEX | | 


Featuring 


nd used 
We TaN write DAY! 
vo52 "+ wre ‘Mo 4. so write TO 
today ccepte 
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IMPROVE YOUR SKILL 


Study AT HOME 


LAY FOUNDATION 
FOR A CAREER! 


Whether 

you wish to 

make a career of 

photography or want 

to gain additional skill as 

an amateur, the American 

School of Photography offers 

practical basic training which re- 
quires only spare time study at home. 





With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic Principles are taught by 

inspiring ‘‘learn-by-doing’’ method, step- 

by-step, under the supervision of a 

qualified instructor 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, *Opportuni- 
ties in Modern Photography,’’ and 
full particulars 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey hagas Dept. 1944, Chicago spas um. 


AMERICAN SCHOOL OF PHOTOGRAPH 

835 Diversey Parkway, Dept. 1944, Shicuee 14, Wi. 
Please send me _ without obliga’ ation your free booklet, 
“Opportunities in Modern ttt lal and full par- 
ticulars. No salesman will cal 


Name.. 








Address 


City. 








CHILDHOOD DREAM COME TRUE 


This photograph won third prize of $50 for Edgar M. Sachs, Lancaster, Pa. 
New Era photographer in the First Fire Foto of the Year Contest. The children 
were in school when it caught fire. Sachs, recording the damage, took one look 
and realized that it was a natural. The picture was taken with a 344 x 4% Speed 
Graphic on Super Ortho Press cut film, electronic flash fill in, at 1/100, £/11. 





DEVELOPING 
(Continued from page 67) 


relative humidity in the air and the tem- 
perature. Don’t try to rush drying. 


Storing the negatives 


The easiest thing to do with negatives 
is to throw them away. But if you plan 
on getting more than one print from 
them and want each print to be as clean 
and scratchless as the first, it will pay 
you to store your negatives carefully. 

Don’t cut your negative roll into in- 
dividual frames, but don’t leave it in one 
long roll either. Individual frames are 
difficult to place in enlargers and tend 
to collect fingerprints. The rolling and 
unrolling of a long strip subjects the film 
to scratching. Instead, purchase trans- 
parent or translucent negative sleeves 
from your dealer. These sleeves should 
hold a strip of about six 35mm frames 
or three or four roll film frames. The 
translucent sleeves are less expensive. 
The transparent sleeves allow you to see 
the negatives perfectly but may adhere 
to the film if exposed to excessive 
humidity or heat. 

The best place to cut your long roll of 
negatives into smaller strips is on a clean 
enamel-top table, or on a large sheet of 
clean white paper. The light color will 
help you see the narrow margins between 
the frames so you don’t cut into the pic- 
ture area by mistake. A long pair of 
shears which can sever the strip in one 
easy cut is better than a knife (photo 6, 
page 67). Once you've got the strip sep- 
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arated from the main roll of the film, file 
it in the sleeve. Then find a nice cool dry 
place to store your negatives and shut 
them in a lidded box to keep out dust. 

If you’ve absorbed all the foregoing, 
there are still three big mistakes you can 
make. They have been singled out be- 
cause they are probably the most con- 
sistent errors made in processing films. 


Three doni’s 


1. Don’t touch the actual negative area 
of the film with fingers at any time dur- 
ing processing or after. You can remove 
dust from negatives and even spot pin- 
holes on the final print, but a big, fat 
fingermark spells finis to a negative. 

2. Don’t examine the negatives “to see 
what you have” before they are washed. 
If you peek at them while still in the 
hypo, you may get the chemical on your 
clothes as well as the furniture and 
floor. Often the roll will buckle when 
you attempt to rewind it on the reel. 

3. Don’t load a dry film onto a wet 
reel. If you’ve just finished a film and 
wish to develop another, wash the tank 
and reel thoroughly and then dry the 
reel with a clean, dry cloth or in a warm 
air blast. If you don’t, there’s the chance 
water droplets will land on the dry film 
while loading. These drops may form 
permanent marks. 

If you keep these three points in 
mind and follow your processing routine 
rigidly while working, you are bound to 
find a noticeable improvement in your 
negatives.—Herbert Keppler 
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*15TH BUFFALO (N. Y.) INT. EXHIBI- 
TION OF NATURE PHOTOGRAPHY. N atu re 
Closes April 15. Exhibit, May 5- 
24. Fee, $1 plus postage for 4 
prints and/or slides. Write Harry Photography 
R. Reich, 286 Schenck St., N. 
Tonawanda, N. Y. with tits 


*23RD MIDLAND SALON OF PHOTOG- f 
RAPHY, ART GALLERY, WORCESTER, High-speed Flash 
ENGLAND. 
Entry forms due May 21. Exhibit, 
July 4-25. Fee, $1 for 4 prints or 
slides in each section, $2 for both. 
Monochrome prints or slides: 
pictorial, natural history, sci- 


entific, technical. Color prints or 
slides: all subjects and proc- 
esses. If desired, entries can be 


forwarded to Royal Photo- 
EXPOSURE METERS § graphic Society’s autumn exhi- 
Fe bition or to the London Salon. 
Write George V. Billson, Sec’y, 
Gordon Cottage, Clive Road, 
Bromsgrove, Worcestshire. 


SHROPSHIRE (ENGLAND) SALON OF 
PHOTOGRAPHY. 
Closes May 27. Exhibit, June 27- 
July 18. Fee $1 for 4. Write E. S. 


























look se he Underwood, Sunfield, 34 Monk- 
reed a : Cy moor Ave., Shrewsbury, Eng- ; 
Ul. $14 j land. Testing 
= . 7 : *Follows P.S.A. practices. 
file | Chart 
dry varts 
shut : 
lust. 
: photo contests 
can 
be- d R 3RD ANNUAL SYLVANIA ELECTRIC PROD- 
con- % UCTS CO. FLASH PHOTOGRAPHY CON- 
lms. TEST. brads 
Professionally Perfect : Theme: Folks Are Fun. Ama- larpness. Se 
or Your Money Back 4 teurs of all ages may enter mono- 1 se instruc 
Beautiful, quality prints for portfolios, 4 chrome shots of people being $175 : q 
publications competitions, framing, : funny enjoying games hobbies : 
pi poet age parties, or children playing. 
wnt ochre: Cr ngrnon tage ns | Grand prize, 1953 Nash Converti- 
love work and give you perfect color ble; hundred other prizes, elec- 
pin- 2 prints at low cost. 4 trical and photographic supplies. 
Imperfect transparencies ac- Blanks obtainable at store. Mail 
fat cepted at your own risk. entries with bulb wrapper to Syl- Photography 
- ee zl vania “Folks Are Fun” Contest, with an 
see P.O. Box 232, Boston 1, Mass., by 
ol COLORTRONIC LABS, INC. prog 
on Dept. MP-4, 224 E. 38th St., N. Y. 16 Exakta 
Send cash with order 
your 
and 
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ALWAYS MAKE BETTER PICTURES! 
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wet 
and Fe “S Exclusive etched satin surface reflector gives positive, even lighting—no hot 
’ spots! Extension plug-in takes standard extension cord for off-camera flash! 
ank Precisely engineered. Styled for ALL FINE CAMERAS with accessory clip 
the on camera body and 3mm or PC shutter flash contact. Highly recommended 
for Zeiss Deuter Ila and Illa, Contessa 35, Ikonta 35, etc. Ideal for synchro- 
arm ; 5 nized Retina, Karomat, etc. 
nce ‘ aa Contax Model only $9.95 (plus $4.50 for genuine Zeiss cord). seen ke for 
i — Prontor or Compur shutters $10.95 complete with cord! —_— 
film . | SIMS MODEL D-2 FLASH UNITS for all non-synchro-\ 
orm : © nized Leica and Leica Type cameras. Nothing special 
; » required! Ready for immediate use! Just slide Sims ; 
ie f gun into accessory clip and shoot! ; Y 
in from $9.95 ONLY $17.50 COMPLETE! EXAKTA PUBLICATIONS 
tine f \ 
j Order from this ad or WRIVE FOR FREE CIRCULAR! 
ei INSIST ON SIMS FOR COMPLETE SATISFACTION! 
our eeeeeeeeeeeeeeeeeeeeeeae eae eeeeee 





R. A. SIMERL MFG. CO., Box 333, Madison 3, Wisconsin 
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For perfect COLOR 
slides and movies 


G-E MASCOT is the exposure 
meter everyone can use... just 
read the exposure setting on the 
dial. As easy to read as a watch. 
Pays for itself over and over in 
film and pictures saved. Every 
camera needs a Mascot! See it at 
your photo dealer’s . . . $15.25* 


General Electric, Schenectady, N. Y. *¥Fair traded 
606-134 


THE NEW 


€3 MASCOT 


GENERAL ( ELECTRIC 





BOOK REVIEW 


MR. MALONEY 


EDITS 
ANOTHER 


U. S. CAMERA, 1953, edited by T. J. 
Maloney, 384 pages, published by U. S. 
Camera, distributed by Duell, Sloan and 
Pearce, New York. Price $6.95. 


Originality, freshness, and creative vi- 
sion are terms that depend upon your 
point of view. No doubt many readers 
of this magazine would look at certain 
annual volumes of so-called American 
photography and turn up their creative 
noses. “Another man in makeup with a 
candle and a quill pen! Another smirk- 
ing kitten! Poof!” 

So when you look at the new edition 
of U. S. Camera, 1953, which is the 
sophisticated, enlightened, and adult 
choice of photographs, you have another 
point of view. 

Here are exquisite pictures of ballet 
dancers (for ballet is a sophisticated 
subject). Here is someone sitting ob- 
scured under a white umbrella. Here 
also is a young man playing a horn all 
by himself in a backyard, a very so- 
phisticated subject. Here is a woman 
with her spectacles down her nose. Very 
corny, but she is really okay because a 
sign over her head reads Concierge, and 
that is a French word. Oh, real truth 
turns up next: two French people, with 
berets, and they’re under two umbrellas, 
and it is raining besides. And a waif is 
pressing her nose against the window 
pane. 

Indeed, if one stops to think, the big 
difference between salon corn and sophis- 
ticated photography is just subject mat- 
ter. If a nude is holding a big bubble in 
a dancing pose we all know it is corn. 
But if a woman is washing her hands in 
a white enamel basin, with a crockery 
pitcher on a stone floor, and. a mortar 
and pestle under the window for who 
knows what reason, this is fine. And she 
just happens not to have any clothes on 
at all. so the picture is called Nude in 
Provence. 

Aha, you cry, that isn’t subject mat- 
ter. That is treatment and insight. But 
wait! The stone floor and the other props 
(part of the subject matter) make the 
difference. Nought else. 

If it’s becoming a great photographer 
that’s in your mind, and you study these 
things to learn, please make a note: you 
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6% Footer 





For Greater Convenience.. 


MOU NT SPOTS, FLOODS and 


ACCESSORIES ON 


Strong, steady mounting °* 
at any elevation! 


Legs lock automatically 
throughout range of 
spread. 


Designed and finished for 

long years of service to 

amateur or profession- 
al, yet most moder- 
ately priced! 


YW Zell fel o)(-meoh ame (-To] Ee 
ers with g variety 


. 


of top mounts 
olola We olol i Melale| 


screw studs. 
Model S2 & 


Also 8 Footer Model S3 . $5.95 
10% Footer Model $4 . $8.95 

Write to Dept. MP-4 for FREE 
instructive booklet on lighting. 


JAMES H. SMITH & SONS CORP. 
GRIFFITH, INDIANA 
DON’T MISS THESE WONDERFUL BARGAINS IN 


LENSES & PRISMS 


as have Binoculars, Magnifiers, Tele- 

ite 4 Photographic Gadgets. Literally Send $1.00 
milli s of War Surplus Lenses and for Stock 2-M 
Prisms for sale at Bargain Prices! . 10-Piece 
Achromatic Lenses, Condensing Lenses, Lens Kit and 
Tank Prisms, Bubble Sextants, Polariz- Big 1 Instruction 
ing Se Bani ge Filters, 
etc. Cata! **M,’’ FREE on request. 


EDMUND SCIENTIFIC CORP. 














BARRINGTON, WN. J. 
PRIZED 
INTER- 

NATIONAL 
PHOTOGRAPHS 
ON HANDSOME 

DISPLAY 


Edited by 


HAROLD LEWIS 

(Published in 

Great Britain) 
Clothbound 


$6.00 
per copy 
MODERN ‘PHOTOGRAPHY. BOOK STORE 


251 Fourth A’ lew York 10, N. Y¥. 
(Add 3% ae tar for New Y a City delivery ) 


New £°9-¢ 
B-C POCKET FLASH 
TO FIT EVERY CAMERA 
Vv FREE ¢ ALOG 


CAMERA OPTICS MFG. CORP. 
101 W. 47th St., New York City 
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have to keep in touch with the fashion- 
able props. As any amateur knows, for 
many moons an old-fashioned soda foun- 


tain wire-back chair has been a studio | 


“must” for fashion photographers—as a 
detail to go with their pictures of girls. 

This particular issue of U. S. Camera 
annual, like its esteemed predecessors, is 
a short guide to a fairly high style of 
photography. It’s the best so far in Amer- 
ica, and may remain so until some other 
one beats it to death with better repro- 
duction. 

So much for esthetics and originality. 
Now for a thumbnail of Mr. T. J. Ma- 
loney’s table of contents. There are over 
300 pictures, including the inevitable 
double-page spreads of aerials. Most are 
well presented, but a few are cropped 
in the especially inept way that harassed 


sub-editors seem to have. There are port- | 


folios of four French photographers— 
Brassai, Doisneau, Izis, and Ronis—and 
may their names some day be as famous 
as Athos, Porthos, and Aramis. But U. S. 
Camera didn’t discover them; not even 
Mr. Steichen and the Museum of Mod- 
ern Art did that. There are two-score 


PORTABLE 
SPEED FLASH 


Jeualy * 
mdgpers ante! 


FIRST WITH NATIONAL CARBON’S SUPER CIRCUIT 


THIS NEW MIRACLE of electronic-light engineering 
punches out greater light than any other speedflash 
on the market — spans twice the distance of others! 
See independent test results in chart below. 


ONLY THE SUN®*LITE I! utilizes the new Ever- 
ready high efficiency “Super Circuit”. Eco- 
nomical because the exclusive “Power House” 
Power Pack with its exclusive voltage doubling 


feature cuts battery costs in half. 379° “I 
Complete wi eae ES 
Power Pack Flash Tube, 
Bracket id Cord, Batteries 


more pictures from foreign climes, as 
they say, and the inevitable pickup of 
color plates from Life, plus Eisenstaedt’s 
deservedly famous portfolio of noted 
Britons. 

There are also pictures by several 
dozen famous Americans—news pictures 
of the year, and some interesting text 
items. They are worth study, if only for 
the apt way they use such photographic 
words as equilibrium, statement, and 
images—oh, and problem, mission, and | 
true reality. The photographers, of 
course, are sensitive. The book, to tell 
the truth, is alive-—JOHN R. WHITING 


DRY BATTERY OPERATED — No acids to spill, 
no water to watch, no worry over re-charging. 
The SUN*LITE II is always “up” on power, 
ready for quick shooting. Re-cycling is only 
5 seconds...faster than you turn your film. 


SUN* 
uve $6250 
GF _Uek_ Compion. 
PAYS FOR ITSELF! 10,000 flashes from one TN 
bulb... 1,000 flashes from its low-cost power: 
battery —less than 1¢ per flash! 


) 15-foot Power Cord. 


PROOF OF SUN-LITE If PERFORMANCE 





@ WEIGHS ONLY 5 POUNDS... COMPLETE! 
No other is so compact, so remarkable in 
performance. Simple, foolproof operation. 


= 
E 


John R. Whiting, formerly the Managing 
Editor of Popular Photography maga- 
zine, and author of Photography Is a 
Language, is at present publisher of 
Flower Grower magazine. 


130 to 220 with normal development. Color Guide 
Number: 30-45, depending upon film, subject, and 


4 
USE ANY FILM: Black & White Guide Number: z 
5 
photographic conditions. > 


meter 
relotive 


See your dealer for FREE, Thrilling Demonstration! 


HERSHEY MANUFACTURING COMPANY 
3736 Field Building, Chicago 3, Illinois 


Superior Performance 


at 
10 Times the Film Speed 
with 


Full Contrast & Tonal Range 


GOLD XX — “S-35” — “EF” 
SPEED — QUALITY— ECONOMY 


ANNOUNCING: -VON-L PHOTO-NEWS 


Containing Feature Article "EXPOSURE and DEVELOPMENT RELA- 
TIONSHIP"—Every Camera Owner needs this information for better 
Photography. 

Ask your DEALER for your—FREE—copy or write to Fort Wayne 
office. Print your Name and Address. 


MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
115 
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Free 
literature. 
dea 
or 
order direct. 
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Uthinson 


FOR THE FINEST 


COLO 


PROCESSING 
PRINTING 
EKTACHROME, ANSCO & EKTACOLOR PROCESSING 

DYE-TRANSFER coLor PRINTS 


Write for prices or send film: 
: On 7273 Santa Monica Boulevard 
Hollywood 46, California 

LABORATORY Dept.A 


TANKS & DRYERS 


Saf FEDCO PRODUCTS @ NEW YORK 7, WW. Y. 


SAVE! SAVE! SAVE! 


| Buy from Americas Top Value Dealer | 
| COLOR FILM—CAMERA SUPPLIES | 
| Don’t Buy Until You’ve Checked with | 
I | 
1 | 




















MADE INUSA 








our new Catalog 

Send for yours TODAY 
GARTEL PHOTO SUPPLY COMPANY 
11 B'way, New York 4, New York 














Shoot Your Own 16mm 
TALKING PICTURES IN COLOR! 


= with the New “Cine-Voice” 
16mm Sound-On-Film Camera 
ay $695.00 y! 


-DAD 


















BERNDT BACH, inc. esi Write for free 
7389 Beverly Blvd., Los Angeles 36, Calif. illustrated folder 
16mm SOUND-ON-FILM EQUIPMENT SINCE 1931 























STUDY PHOTOGRAPHY 


COMMERCIAL + PORTRAIT - ILLUSTRATIVE 
Finest professional instruction and equipment. Co- 
educational. Living accommodations secured. Train- 
ing under G.I. Bill 550 available. Entrance ist 
Monday each month. WRITE OFFICE OF REGIS- 
TRAR, ROOM 344. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 


Seymour: FS of courgl 


if: do not own a Kine Exakta, 
I write us for complete details 
about this wonderful camera. 


and if you own one, be 

sure to send us your 
name so you will receive our Exak- 
ta News, accessory lists and all 

















sent periodically to all Exakta 
owners. 


SE. YM OUR'S 354TWest31stSt. 


@ K NE EXAKTA 
E New York 1, WN. Y. 
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the latest information that is |- 


TINY FLASHBULBS 
(Continued from page 79) 


general work on cameras with adjust- 


able diaphragms and shutters synchron- - 


ized for flash at higher speeds. 

Photographers accustomed to work- 
ing with the No. 5 will have no real 
trouble with the No. 8—all they need to 
do is open up the lens diaphragm one 
full stop. If they have been using the 
Press 25, the difference will be greater, 
about 14% stops. When used in standard 
midget reflectors the No. 8 gives an 
even spread of light. This has been ac- 
complished by putting a little neck on 
the bulb (it resembles a bowling pin) 
to put the main mass of shredded foil 
in the same position in relation to the 
reflector as is the foil in the No. 5. This 
is an important part of the design. 

One of the best things about the Syl- 
vania Bantam 8 is the excellent packag- 
ing job. Twelve bulbs come in a sleeve 
($1.50) which fits into a coat pocket 
without effort. The full sleeve may be 
easily broken into three sections, each 
holding four bulbs securely, and each 
containing a simplified exposure guide. 
It is understood that Westinghouse No. 8 
bulbs will be packaged similarly. 

The Amplex PF3 is shaped like a No. 
5 bulb but on a smaller scale. As a re- 
sult, the mainynass of the shredded foil 
is about $, 3h, closer to the base of 
the bulb than it is in either the No. 5 or 
the No. 8. It was found that in some types 
of polished reflectors (those in which 
exact centering of the bulb is important) 
the PF3 tended to “hot spot”—that is, 
the light was stronger in some areas of 
the picture with perceptible falling off 
at the edges. 

This is not a fatal fault. For a portrait 
or small group shot the hot spot might 
not even be noticeable if the subject oc- 
cupied the center of the negative. Many 
flashguns (Heiland, Graflex, Kodak 
Ektalux, for example) have adjustable 
sockets—the bulb may be moved for- 
ward or back in the reflector to vary 
the focus from a concentrated to a more 
spread beam of light. With such a gun, 
all that’s necessary is to shift the socket 
forward about 14 in. and the light should 


Kit Miller, 41%4, snaps brother Dudley 
Jr., 5%. See page 79 for the result. 


spread more evenly. The best position 
can be determined by a few test shots. 

Not all reflectors are so critically fo- 
cused for bulb position. In some types 
of satin finish reflectors, such as the 
Kalart, the light spread appeared to be 
quite satisfactory with the PF3. A few 
test shots will show just how your par- 
ticular gun will work with these bulbs. 

Photographers accustomed to working 
with the No. 5 should allow two more 
stops exposure if they are using the 
PF3 in a satin finish reflector. 

PF3 bulbs come packed 12 in a li!ue 
cardboard box ($1.32) which barely 
fills a jacket pocket. It’s a pleasure to 
get so many bulbs into so little spa 

The PF4 bulbs are packed in boxes 
of 10 ($1.25) slightly larger than the 
PF3 packages. These bulbs seemed to 
be slightly more powerful than the No. 
8 type—they need about one stop more 
exposure than the No. 5. They performed 
satisfactorily in satin finish reflectors. 

Although the new bulbs are now 
available in some areas it may be some 
time before they get general distribution 
across the country. MopERN’s editors 
would like to hear from readers who 
have tried out the new bulbs. Send your 
opinions and criticisms to Flash Editor, 
Mopern PuHortocrapHy, 251 Fourth 
Ave., New York 10, N. Y. 
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Last Word in Sound Effects < sempeans 
Send for Free Catalogue 


THOMAS J. VALENTINO, Inc 
150 West 46th St New York 19, N. Y. 











ENLARGEMENTS 


Projection done | experts, no charge for crop- 
ping. A service for the advanced amateur & 
professional. 

Send for price lists, on enlargements and roll film 
Dealer inquiries invited 
PROJECTION PHOTO CO. Dept. M 
P.O. Box 658 Stamford, Conn. 








TAKE, and MAKE 
Better Pictures 


We have a wide variety of 
books on all aspects of 
photography. See book ad 
on page 125. 
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DR. CINEMA 
(Continued from page 89) 


fcsible, you will use a piece of fine 
inery board to remove the excess cement 


























































































































eng each edge of the splice, and com- 1 
nléte the job by cleaning the entire | 
=plice area with a lintless cloth dipped in 
carbon tet. 
Some hobbyists are so particular that 
they put on clean cotton gloves before 
they even start a splicing session. It’s a YOUR LMS 0 A 
good idea because the gloves prevent Fl F REVER!! 
fingerprints and perspiration from dam- wa cere Gort zoue Sion sessions Se -¥ roeron | 
avi sion. . - All films develop at - 
aging the film emulsion Ordinary cotton RAM LABS) receive the PORIUM TREAT- | 
cloves, however, are too thick to suit MENT automatically to insure indefinite life and | 
me—they feel like boxing gloves. The freedom from damage against scratches and | 
et sees f hi | r finger marks, due to handling, packaging and | 
vest gloves for this _purpose that I’ve projection. PORIUM TREATMENT is the | 
come across are the kind used by profes- result of a bes of tests ae trial = omer? 
s f over a period of ten years and is now brought to 
sional motion dines film handlers. If you at no extra cost—exclusively at PANORAM. | 
dley your dealer doesn’t stock them and you NO OTHER LAB CAN MAKE { 
sult. want the address of their distributors, er eee | 
ie drop me a line in care of MopeErN. Please ! 
oe be good enough to inclose a self- eXCeerye COLSE Pa ae 
om addressed postcard so I can answer your AND PROCESSING !!! 
y fo request more quickly. The gloves I use : 
~ are available in ladies’ or men’s sizes and = &. 35mm Roll Ansco processed with Automatic 
a be cost $1 for two pairs. - + + 1.00 ea., 2 for 1.60, 3 or more .70 ea. | 
' . Another splicing aid I’d like to call to 120 size cae processed | 
va your attention is “blooping” ink. You dridhcnenteweswhecdeamaaanhe educa 
- — the —_ line “eer npg 120 EKTACHROME .. . 1.00 PER ROLL 
: ashes : s the screen when a splice 
kine ashes across p 
ao passes before the projector lens? You PROMPT SPEEDY SERVICE 
lon’t notice it much unless your subject 6 for 1.00 
te ( ‘ . y J 35mm FAITHFUL COLOR DUPLICATES } 
matter is quite dark, but when it does 20 for $2.00 
x show up it can become quite annoyin 
litue ; P Ah q ying. | 
“en You can’t use India ink to cover up the OUT OF THIS WORLD OFFER | 
as white line because it will crack and flake | 
ni off. When blooping ink (which is jet ° Any 12 Wallet Size....... s | 
baie black) is applied to the white line, it 
. the dries quickly and reamed flexible. I've oe Note: Inquiries on large quantity duplication | 
“y* even had some luck using blooping ink Minimum Order 1.00 solicited. On all orders of 15.00 an additional | 
No. for artificial wipes—the advantage be- ' discount of 5% may be deducted. | 
- ing that it dries a lot faster than the (No C. O. D.’s) On all orders of 25.00 or over a discount of | 
more nite : ; : 10% may be deducted. 
ned stuff ordinarily used in making chemical y 
“ wipes. Your photo dealer probably sells 
_— hlooping ink (or can get it for you) for PANORAM FILM LABS 
some about $1.35 to $1.50 a bottle. If neces- 
ition sary, you can always write me (en- 
itors closing that self-addressed postcard, 1190 6th. Avenue New York 19 
who please!) for the name of a store that 
your will take care of your mail order pronto. 
litor, Happy splicing! 
yurth : 
Editor’s Note: Dr. Cinema will do his the villain “high prices” e< 
ee best to help any amateur movie maker of 3-dimensional photo fun 
a solve his shooting, editing, projection, or 
, equipment problems. Letters should be CONVERT YOUR CAMERA FOR LESS THAN $20.00 
addressed to: Dr. Cinema, Movern PHo- You can take 3-dimensional pictures with your present camera and 
Stereo-Tach. Stereo-Tach instantly converts your camera into a 3-dimen- 












TOGRAPHY, 251 Fourth Avenue, New 
York 10, N. Y. Please enclose a stamped 
envelope for your reply. 


sional camera capable of taking highest quality stereo-photos in color 
or black and white. The Stereo Tach outfit has wots ag Pa need for 
the complete enjoyment of 3-dimensional photography. Order a Stereo- 
Tach outfit today from your dealer or write I. It's guaranteed. 





To illuminate 


To make prints 
Stereo-Tach slides 


To make slides 
with 35 MM or 


with 35 MM cam- 

































of 
era order Outfit larger camera or- order the ‘Tach- 
101. C let der Outfit #100. Lite. #303 fits 
of IMPROVE YOUR HOBBY sik sti de For prints ‘with standard Stereo- 
une order Outht flO. 495, Tech-Lite 
order Uu -- 4.92. . 
ad 17.7O PL. Both include 4606 includes 
Buy a Photo Book ie print viewer 16.25 viewer...... 9.75 
see book ad, page 125. ADVERTISING DISPLAYS, INC. 419-A Pike Street, Covington, Ky. 
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"COLOR PRINTS 
by Premcen 
WALLET SIZE 2 Jcea. 


| 
ce < bu16 32. oo" 2Y4x3 %4 
To insure faster service, £ orders shipped 
First Class Mail 
Color Slide 
Duplicating, ea. 25¢ 
Min. Order $1.00 ff | 
No C.O.D. 












Color Processing 
35mm 20 Exp. 
Mounted, Roll $1.00 
Ansco, Ektachrome 
120-620, Roll $1.00 


Premier (olor 
0. Box 8626 
Cole Branch « Los Angeles 46, Californie 
























THE GARR REFLECTOR 
Absolutely 
NO HOT SPOT 


¢ Even pattern of light— ° 
10” Reflector 

* Used by leading photographers through- 
out the country 

¢ Built for lifetime use—Nest without 
scratching 

* Price $11.95—money back if reflector is 
not free from hot spots 

¢ Send for Carr Photographic Catalog 


MF. CARR CORP., 9046 Lindblade St., Culver City, Cal. 





















Ail Orders Returned 1st Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D."S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


214x314....30¢ Bx7 00. $2.28 
2X34 306 3x419....80€ 4x5...780 §* ae 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 


PRESERVE YOUR PHOTOS IN A PRACTICAL ALBUM | 
* for 4x5 Press CameraPhotos e@ designed exclusively for us 


in Genuine Leather 
gold tooled. Colors: For- 
est green, maroon, beige, 
parchment brown. 
4x5 for 96 pictures $12.95 
4x5 for192pictures 17.35 
In ‘“‘Florentex’’ with 
gold tooling. Colors : Red, 
green, brown, and blue. 
4x5 for 96 pictures $ 7.95 
~ 4x5for192pictures 13.45 
( Also available in 476 size, same prices as above) 
and for popular size prints 620/120 2%4x3%—616/116 
2%x4%—Posteard 34x5. 
Genuine Leather Cover—for 96 prints.. $8.50 
Genuine Leather Cover—for 192 prints.. 11.30 
Florentex Covers—for 72 prints.. 3.95 

RARE 6.05 
‘ame Gold-Stamped 


Florentex Covers—for 144 prints.. 
COLUMBUS PHOTO SUPPLY CORP. 
1949 BROADWAY NEW YORK 23, N. Y. 
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DARKROOM VENTILATORS 


SINGLE UNIT $14.95 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $21.50 
(Cap. 170-200 cu. ft. per Min.) 


Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 























RELOAD YOUR OWN...! 
“soe” Jomm Film" 


EASTMAN PLUS X. 


27'2 Ft $1.00 @ io00Ft $3.50 


Nigel /Ansco 3 35mm COLOR 


NOTCHED & TONGUED BULK FILM ‘8. 49 


DAYLIGHT A.S.A 12 TUNGSTEN 


PACIFIC COAST FILM CO. sciieoss 45 cai 








Top Quality COLOR PRINTS 


Made from Kodachrome—Ansco Color—Ektachrome 
REMIT WITH ORDER—Save Time and C.0.D. Charges 
3-day Service—Minimum Order, $1.00 
Print Size Made From Film Sizes Price, Each 
2%4x3% (Round Corners)......35 MM and 828 only.......... $ .50 


2%x4% (Round Corners)....120 and 620 only 
All, up to 4x5 











8x10 (Mtd. in Folder). 
STEREO PRINTS, all sizes. 16 MM STRIPS, up to 4 1 5 
COLOR FILM PROCESSING (Extachrome or Ansco Color) 


ise OG TI oasicescccorerecnccced $1.00 35 MM (20 ex.)............ $1.00 
GID. senseceipeenncsinninvmtstonsins 90 35 MM (36 ex.)..........0 2.00 


MOREL COLOR LABORATORIES 


Large enough to have the most modern equipment and tech- 
nical background—Small enough to take a close personal 
interest in all work entrusted to us. 


Dept. R—5424 Butler Street, Pittsburgh, Pa. 


SEE MORE ON ALL YOUR TRIPS. 
WITH HIGH POWER BINOCULARS! 





World’s Greatest 

BINOCULAR VALUES! 
WRITE FOR 
NEW FREE 
CATALOG! 











Guaranteed to give you more 
and save you money on every 
popular model. Don't overpay! 
Compore BUSHNELL'S before you 

















Dealers buy. Send for FREE CATALOG and 
a invited y. n or an 
FREE Book ‘How To Select Binoculars” 
Ta, MP 64, Bushnell Bidg. 
SS, CIBUSHNELL Fiwculona "7.06 Stes 














FLASHBULBS 35% Off 


Bulb CASE QTY. LIST YOU PAY 
#5 120 15.60 10.14 
#SM 120 16.80 10.92 
#1 120 18.00 11.70 
#22 120 20.40 13.26 


All bulbs guaranteed at two for one. 35% off in case 
quantities. Shipped prepaid. Send check or money order 


only, 
MERIT PHOTO — 








§50-8th Ave. . Y. 18, N.Y. 
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TERRIFIC_ SAVINGS ON ALL FILM ........ 1954 Date 
Kodachrome—EK Orig. Pack Bew-asa SO Pan Reversal 
8mm roll, 25° e- 93. 20 amm roll, 2s’ dble...$1.00 
8mm mag, 25’ 3.80 . 25° dbi .. 2.00 





16mm m 98. 

35mm K135-20x 

35mm EXTA type. a 

35mm Kodachrome reloads, BO OXP.....0.cecceeeeeeeees $2.00 
Please include pos’ 


ALL FILM GUARANTEED & INCLUDES FREE PROCESSING! 
ALL CAMERAS, PROJECT., ETC. NEW 20% DISCOUNT 


AWON FILMS °"".Nvoni ee 


PLEASE SAY YOU SAW IT IN MODERN 





25 an TINT 


Our nation-wide service, special. zing 
in cus it; - fini ling 
‘since, 195 
















e W Experts—Qvilit, 
Materiais-—Indie ia — Film Proce. 2, 
ing and Prompt Serv 

Smm RO a Leyes ~orain developed 
and enlarged t fa" x 41 


KODAK ALBUM PRINTS IN NEAT ‘FOLDER 
36 Es— 


KODAK 
ALBUM 
PRINTS 


poveloping: Batten and enlarging of 
= oie and other 








36 EXP. ROLL 
rices 
‘ast SERVICE! All work comp! 
ot returned Via First Class Mait 
within 24 hours. Write for F 
Mailing Bag and ‘Price List, or send 
roll 







$150 
and money tod 
‘ommay CAPITOL PHOTO CO. 


MINIPIX LABS. BOX 973, DEPT. ACRE CLEARWATER, FLA 


CALIFORNIA COLOR 
Color Specialists 


NEW —Enlarging—Reducing Durplica- 
tion Service on ANSCO type 638 
Duplicating Film. 
Authorized ANSCO COLOR & EKTA- 
CHROME Color Finishers 
One day service on 
Ektachrome and Ansco Color Film 
971 Howard St.—Dept. M 
San Francisco 3, California 















‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 


BREATHTAKING BEAUTIES 


dpthahapre ae $].2 25 
GIANT DE LUXE EDITION 
binding $3:0¢ 
Send 25¢ for Sample Photos 
and Illustrated Literature 


132 pages with p 


BERNARD OF HOLLYWOOD 
Box 16961 MP, West Branch 
Los Angeles 46, California 












20 EXPOSURE 


RELOAOED 
CARTRIDGES 


SUPER XX PLUS X DUPONT #2 
20 EXP........25¢ Ea. 36 EXP......... 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
NOTE: 20% Excise Tax must be added to 
price of B. & W. reloads 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 


All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please include {0c extra per order to 
cover postage and packing. 

EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baltimore 1, “Md. 
































“sze COLOR PRINTS 20c 


COLOR FILM 









3% x = 25c¢ 

PROCESSING ig x 412.. Soc 
20 Exp. 35mm 4 ri 

Mounted, Roll......$2.00 7 85c 

Ansco, Ektachrome 8x10. $1.75 

620, Roll......$1. 20 Minimum $1.50 


Sige Duplicating, 2Sce io C.0.D. 
VALLEY “COLOR LAB 
P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif. 
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iMAC 


COLOR PRINTS 


From Your Transparencies 


C 





Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size 
transparency: 
ANSCO COLOR 
KODACHROME 
EKTACHROME 


4x5|5x7|8x10 
$] Min. order $2. 


50¢ No C.0.D.’s 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 90c roll 
COLORFAX LABORATORIES 
Dept. M-43, Box 3521, Georgetown Sta. Wash. 7, D. C, 
NEW 2" x 2" 


towrnceo SLIDE PROJECTOR 


_ Mansfield’s | Newest Photographic Sensation 































PROJECTION 
LENS 
only 


sty 


TAX INCLUDED 


© Die Cast Design—Beautiful — Finish 
@ Low cost 100 watt bulb delivers maximum efficiency 
@ New Thermo Cooling reduces heat, protects valuable 
color slides. 
If Your Dealer Can't Supply, Write Direct 


MANSFIELD INDUSTRIES, INC. 
Dept. M,1227 Loyola Ave., Chicago 26, Illinois 




















COLOR PRINTS 
5 xX 7 (From 35mm only) 85c 
| COLOR PRINTS | PRINTS 
11 x 14, 94,50 


COLOR pagcEssine 
35mm, 20 Exp. 


Color Prints from any 
size transparency 


2% x 3%... 
3% H ah. 














Colon Slide 
Duplicating . 











LOS ANCELES 46 


CALIFORNIA 








MIDG-O 


Now available with 

LAMINATED 
‘MUSLIN 
BLOTTERS 


* Dries Glossy as well as Matte Prints © Dries 
prints up to tl x 14 Size ¢ Dries a Full Load of 
50 8x10 or 400 3x5 in One Hour with no Steady 
Attendant ¢ Simple to Op- 
erate © Two Dryers in One Soqutar .....- 73-28 
* No Furled Edges—No a _ 
Blisters © Takes only 14” x Muslin Blotters. 
24” of space. 

Send for brochure 


oO. 
8862 AVIS DETROIT 9, MICH. 














Photographic Studies 


for the student of drawin: 
Series V vol. ale 


Send 25c for illustrated 
brochure and sample print. 
studio twenty-two 
Box 72, Village Station 
N.Y. 14, N.Y. 
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PHOT O MARTI... 


MUI LT 


Hollywood Q- 





Complete with Splicer and Rewinds 


A Bargain 
only $32.95 







All metal 


2UX2% 
sharp picture 


(Free descriptive literature on request) 


SCHOEN PRODUCTS 


GARDENA, CALIF 





15029 S..Figueroa, 













De HYPO wasn 


Efficiency Plus for 

Sink or Bathtub 
Nothing to Rust or Break 
Professional Results $9 


ONL 
(TAX INCLUDED) 
At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 











qo title movies in SECONDS * 


Self sticking CLINGTITE LETTERS stick on contect 
with glass, metal and all surfaces. 
No glue or adhesives! Letters re-usable! Title on 
location; thru car window with subject as back- 
ground; on mirror for 3-dimensional effect. Com- 
plete kit consists of 157 letters, numerals, figures; 
two title boards, 6-page idea booklet. 

% with self-sticking CLINGTITE LETTERS 


CLINGTITE LETTERS sim 





FREE OFFER: See how 
plify titling. W 


6-page idea 
{ with name and 





At leading dealers everywhere « « 


| Coearee lelters 


4844 S. Ashland, Dept. M6, Chicago 9, Ill. 





16 STAR FEATURES 


for uniformly brilliant prints 


‘2850 


> re FREE 
TESTRITE INSTRUMENT CO.INC 














eel 


ROLLS developed, wated, indiv tounlly onlacgoa— 
3Paxa Vays}; 80. 20 exbosure  Tolls—$1 +} 
4 Ye—6c No. 


each. Postage peoete in 
and complete price list. 


We fine- pt all film and individually enlarge each 
frame. Quality work—prompt service. Send roll 
and money today. 


BETTER PICTURES 
2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 


1.S.A. Se will bring you. "mailer 








America’s Original 35MM Viewer~ 
$350 







nema 0. ‘cope 














PLEASE SAY YOU SAW IT IN MoDERN 






EA. 
From '/2 35mm to 4x5 Trans. 


COLOR FILM 
PROCESSING 


3'/4x4'/2 . 50c ea. 

20 exposure (mounted) 
a6.... ees, 2 core Cee 9400" 
5x7... $1.00 ea. Extachrome ..............0.000 Roll 


Minimum Order $2.00, No C.O.D. 


Sede COLOR dope. a 


5 @ COLE BRANCH @ LOS 








COLOR 
PRINTS 


2V/4x3'/4 . 25¢ ea. 




















We Dare You... 


to send us a color film that we cannot process! 
General Photo processes all foreign color films. 
Cost per roll is as follows: Dufaycolor . . . $1.50; 
Agfacolor (negative and positive film), Ferrania- 
color, Fujicolor, Gevacolor, Ilfordcolor, Lumiere- 
color, Pakocolor, Sakuracolor, Telecolor, etc. .. . 
$3.50 per roll. 

Prints from any positive color process can be made 
at the following costs : 2X or 24,x3% size, 60c eac h; 5 
3X or 3%x4% size, 85c each ; 4X or 4x5 size, $1.5 
each ; 5X or 5x7 size, $2.50 each, mounted ; and ax 
or 8x10 size, $4.00 each, mounted. Prints from any 
negative color process range from 85c each for the 
2%4x3% size to $10.00 for 12x16 blow-ups. 


All orders must be accompanied by payment for the 
complete job plus postage. Dealers will be awarded 
full dealers’ discount. 


GENERAL PHOTOGRAPHIC SUPPLY CO. 
136-140 Charles St. Boston 14, Mass, 








~—s Y 
35mm COLOR SLIDES Ea. 35¢ 


mounted in 2x2 mounts made from your Koda- 
color negatives ready for projection or view- 
ing. Minimum Order $ s. 


Color Slide Duplicating 
35mm Ferm o"axd."itin: “Oreer 20 ec, 
fe COLOR FILM_PROCESSING 
exp, "roll Prpantea,-- + SOO 3 Ansco \Got- 3 5p 


add, for cac 
additional frame, chrome! 
No C.0.D, 


Min, Order $1.00. 


MULTI-COLOR COMPANY 
P.O. Box 370, Van Nuys, California 




























RGEST outer 
ERAS AND EQUIP ENT in MAMERICA. WRITE FOR 
rast, LIST AND LITERATURE. SEND POSTAL CARD 





1514 ASTER PL. Dept. 26, Cincinnati 24, Ohio 
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NWI 
TOP $ on 





MOVIES 


ON APPROVAL 


Most entertaining 8MM MOVIE 
FILMS for home movie shows. Write 
today and we’ll SEND YOU A 50 ft. 
8MM FILM — POSTPAID — ON 
APPROVAL. (Return the film within 
5 days without obligation, if it’s 
not worth more than the $1.50 
we ask.) 


MOVIE-OF-THE-MONTH 











1651-M Cosmo St., Hollywood 28, California 











write for catalogue 








COLOR 
PRINTS 


SHPSUIE 


24-HOUR 
PROCESSING 
CoLor R vite AND 


DUPLICATING ca 
35mm Kodachrome 20 
G Ansco Color mounted. c 
Dealer Inquiries Invited 


New ved 
ew P nce Approve COLOR PRINTS 
40¢ ea 


Type Vane Agitation 
Equipment 


21's 10" 


35mm (20 exp.) 
mounted 


YOrk 0658 


STEDCO PHOTO ... rseies 46 cou 


~ FREE 
™ STEREO 
Excusive CATALOG 


STEREO 
STO RE con't be beat. All nationally advertised 
brands. Send a Post Card Today! 


shes ISTEREOMART 








es 


We corry the largest selection of Stereo 
Comeras, Viewers, Projectors, Binders, 
Screen, Accessories. All of prices thot 
























ee |, ee 5 for $1.00 
es ae 5 for $2.00 
SS ee 5 for $4.00 
From any size transparencies. 
Our improved color process gives 
you the best color prints possible. 
Guaranteed Quality! 
Fast Service 

Send film or write for information 
on complete color service. 


MULTI-COLOR COMPANY 





P.O.Box 370. Von Nuys, California 






YOU CAN MAKE 


CLOSE-UPS LIKE THIS! 
with SPEED-O-COPY 


<m for ownars of 
i: ar) ARGUS C-3, CONTAX 






















position for focusing. Speed groundgiass 

focusing and fasteners oe for close-ups and 

copying. Enables you to take pictures as 
as 2 inches from your subj 

a complete details and prices, 

see your dealer or write Dept. MP-4 


SHULL-MEYER CO. 







Cemera in position to 
take picture. 








(¢ \ 4 A A AB A A 


« DUPLICATES 


* from your films 


KODACHROME COLOR or BLACK & WHITE 


= 

- 

| ae your valuable originals from projector 
- damage and wear, run duplicate prints 

. Duplicate prints make wonderful gifts 

HE 8mm or 16mm... Duplicates 11¢ per ft 
Mi gmm Enlarged to 16mm, or 16mm Reduced to 
Mi amm 14c per finished foot 
x * Mail us your original films with cash 

Lad money order, and we guarantee the BE 

bid cates possible, QUICK SERVICE, TOP V 

= SATISFACTION Minimum Order ( 

m Hollyuood MOVIE LABS. vepr. 
- 


12522 Ventura Blvd , Studio City, California 





LEARN THE SECRETS OF FINE 


PORTRAITURE 
FRED ARCHER shows 


tust w to make vivi 
ortraits of superb qual- 
ity with the equipment 
you have. 

Special Sections on Cor- 
rective Portraiture, Pos- 
ing, Make-up, , Retouch- 
ing, Glamour “Portraits, 
Creative Portraiture, etc. 
282 superb illustrations 












Only $5.75 Send for FREE Book Catalog 
Camera Craft Pub. Co. 








Son Francesco $, California 


95-M Minna St 


TTA A 


PHOTO MART... 


LH 


rot ee ee 
FINER COLOR PRINTS 


AS LOW AS 2@¢! 


Compare our prices, compare our workmanship 
and you'll agree VIVI-COLOR prints are BEST! 


24% x 34%—25¢ (only 20¢€ each for any ,* 
3x3... 40 5 Oc 


, p ic 4x 

Jae... $1.00 8x 10. "$2. “00 
120, 620, ‘35 mm (20 exp) Ansco ‘Color de- 
veloped—90c. Minimum order $1.00. Save 
money, send cash with order to avoid paying 
20% extra for C.0.D. 

FASTER SERVICE, FINER PRINTS from our modern, 
scientifically controlled labs. 


VIiVI COLOR LABS 


Dept. M P.O. Box 388 
Benjamin Franklin Sta., Washington 4, e.¢. 








FREE...52-Page Photo Guide 


Your copy of our new 1953 Guide- 
to-Fun-in-Photography is ready. 
Free to MopERN readers; no obliga- 
tion. Hundreds of pictures, charts, 
tables, hints. Send name, address 
and_ what-brand-camera-in-your- 
family, to MopERN, Room 1609, 251 
Fourth Ave., New York 10, N. Y. 


















DARKROOM HELP! 


Order one or both these valuable dark- 
room aids today. They are for YOU when 
making YOUR prints. 


PRINT-COMPOSER * * * 
Put this plastic guide over image under enlarger 
and at once you see the best composition for that 
ieture. Brings out wonderful commoertene already 
n your negatives—not seen otherwise! Data on 
composition included. Only $2.29 postpaid. 


BORDERLESS PRINT EASEL * * * 
Makes prints larger on same size paper—no 
waste ag , blank white edges! One touch and any 
jn oe to 11x14 is on, flat and secure. Includes pro- 
ional data. Only $6.95 postpaid. 
MONEY- .y GUARANTEE DIRECT TO YOU. 
Drop card for C.0.D. Don’t 7 ga today! 
Special Cireular 21 yours for the het 
x 1066 


PH OTOWAY Richmond. Calif. 








 } WALLET 
974: 


go} Ke) 
PRINTS 


COLOR FILM 
PROCESSING 







20 Exp. 35m 2Vax3 Vg 2 ooo - 25E 
te Py Roll . - $1.00 3144" ia ame ay 







Ansco, Ektachrome ee eS 2:00 
20 620, Roll . $1.00 | “Minimum Order $1.50 
Slide Duplicating 25¢ ea. No C.O.D. 


CANYON do) ke) COMPANY 


iIlshire La Brea Sta, Los. Ange 





P.O. Box 2036 








ELECTRIC & MFG. CO 
5 Hadley Street Cambridge 40, Mass. 











Learn NEGATIVE RETOUCHING 


‘woted foe the first time in Piste pistosy ot ppne- 

ography you can get a comple 

tive Retouching—FULLY NLLUSTRATED® FO 

in detail HOW TO DO IT: 
ing @ Blending e Collect- 

@ Proof Retouching @ Etching @¢ Commer- 

cial & Theatrical , ar 


Pius a full set of paper megatives, $ 
A full refund if returned 
a in 5 days. Send oe ors 


‘ DE GORE PHOTO PLAQUE Co. 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS se 
x] ° 
Fre ae evatite |S rolls $5.85 
ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 











Dept. XC, 3723 Fullerton Ave., Chicago 47, til. 
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HNL LTT 
THE NEW 


CVD BATTERY TESTER | 


AS NECESSARY 


NLL 










WITH THE CVD BATTERY TESTER 
$595 
_ CVD COMPANY 


S16 FULLER ~ HELENA, MONTANA 








Finest Quality Ansco 


COLOR ar 


~ x .. $0.40 
x 0.75 
‘ x ; 1.75 


8 x10 Mt a 
EKTACHROME AND ANSCO 


COLOR PROCESSING 











EKTACHROME ANSCO COLOR 
120 & - Rolls...... 1.10 35MM 20 Exp. Mtd. 1.00 
SE saan -45 120 & 620 Rolls........ . 1.00 
4x5 °50 35 
5x7 85 -40 
8 x 10. 1.50 75 


"CU return postage on all orders 


TOMCRAFT 


pROrEssiONA 41> eet ene 
. MP P.O. Box 6618 








PHOT SO MAR T 


ECA 


NUON 





MORE FUN! 


THAN A BARREL OF MONKEYS 
Make a lampshade —_ ew own 
poctes with the ‘‘PHOTO-L. Pr. 
KIT’’. This is 

* uare frame to which tour 8”x 


unusual gifts; or to 
make shades from other's photos 
aor Erontante resale. Order sev- 
eral 


$1.95 £9228 


COAST 0’ MAINE STUDIO 


Boothbay Harbor 7, Maine 























COLOR PRINTS 


IMPROVED COLOR PROCESS, developed in 
our laboratory, produces QUALITY unobtain- 
able from any other source. Our color prints are 
SUPERIOR to any produced in the country. 
Equally SUPERIOR results in COLOR FILM 
processing, especially Ansco Color. 

Color prints 22x32 4x5 5x7 8x10 
Price each 30 -60 1.25 2.50 
COLOR FILN ................... $1.00 per roll 
35mm size mounted free, 120,620 in sleeves 
Save TIME and COD charges—remit with order. 
Normal service 24 hrs.—returned Ist class mail 


COLONIAL LABORATORIES 


COLOR DIVISION 
1333 Milton Ave. Pittsburgh 18, Pa. 





















Camera - Projector - Enlarger 


ACRA-COTED 


Acra-Coting prevents light from bouncing 
between the lens elements, thus increasing 





true color, es a on fast lenses. The 
cost is mounts y modest . . . the photographic 
nT so cnt Send your Jenses to us thru 
your dealer or mail direct, 

parcel-post insured. We'll 

quote you individual Jens 

rices by return mail be- 

bo re proceeding with order, 


A Division of Write for Acra-Cote sample. 


PACIFIC UN UNIVERSAL PRODUCTS CORP. 


Have all your uncoated lenses 








PORTER Self-Sealing FILM BINDERS 


Acetate Affords 
Complete 
FILM 
PROTECTION 
WRITE FOR 


FREE 


SAMPLE 
Stating film size and 





’ gh ty ‘D.F. Each 
per box @ $2.30, if with 


For 24%4x3%4, x2% and 214x15@ either 
horizo: ontal a vert cal, 


Ye" thick, 24 pack $2.00, with protectors $2.86. 
Your Dealer Should Stock—If Not, Order Direct 
que paper masks also available in all sizes. 
PORTER MFG. & SUPPLY CO. 
2836 Sunset Bivd., Dept. M-4, Los Angeles 26, Calif. 














On Your Vacation 
take inexpensive 2, x 21, 


COLOR SLIDES 


with your Press Camera 
Suydam 

ROLL FILM 

ADAPTERS 


are made for all popular 
olze GRAPHIC GRA- 


120 Film. se $12.75. 
«4 : ss $13. 

: <a that 2% x 
2% color slides on ‘roll fim ey less than 25¢? 
RITE FOR LITERATURE 


E. SUYDAM & co. 2080 LINCOLN AVE. 


PASADENA 3, CALIF. 





0 an —— 





























See! Try! Buy! New 18” Deluxe 


RICHARD PRINT WASHER 


+ i PP thd 
moo 
sturdy Sty: 


Resists acid 
Non-corro- 


sive 
3-Jet-action 
for constant 


ASADENA 8. CALIFORNIA 
WwW 


Dh. HOUR 











SERVICE 
36 EXPOSURE ONLY 
hardened. Each exp. en- 
larged to 34% x 4%, 
glossy. 20 exp. - $1.00; 

LIST, MAILIN 
GRAPHIC PHOTO. SERVICE 
P. 0. BOX a -BARRE 


35 MM FILM 5 0 
Reprints - 5¢ each. 
aa mh 


Developed fine grain, 
Free: SAMPLE ey! ERs 
10 COLOR SLIDES 














One of the most colorful and outstand- 
ing show places in Florida. 10 beau- 
tiful color slides of tropical plants and 
rare flowers, “aquamaids” and models 
who take part in daily feature shows 
and water exhibitions. 10 2x2 slides 
List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohio 





Continuous 
bottom-drain 
removes hy- 


pe aster 
© moving 
‘ts " 
lo plumbing 
@ Gtd. i-year 


Washes 200 4x or 60 DW 
8x10’s thoro acouainy in = min. 
xi 


Easily handles 1 $22.50 
See your Camera -s trad or Complete 
Write for Free Folder p 








RICHARD ) MANUFACTURING co. 


5914 Noble Ave California 








You TOO Can Sell Your Pictures 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
price of the new UNIVERSAL PHOTO ALMANAC. 
This, plus formulary, data, articles, ty makes the 
new 1952 edition photography’ s best buy. Avail- 
able from Book Dept., MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. ¥., at $1.75 net. 
Add 3% for New York City yh don 

























HANDSOME PHOTO 
GADGET BAG $10.95 


4" x 10” x 8”—Redwood Color 
Remit with your order 
10 day money back guarantee. 
Made of nationally advertised 


CORDON: 


YALE BELT CORP. 
183 Wooster St. 
New York City 

= 


Dealers 
Inquiries Invited 














. New Low Prices 


COLOR 20¢ 


PRINTS 


= ten 20¢ ea.) 
“jae Im will be 


square 
made 2!/,x2!/, 
- 40 5x 7 





ce 8xi0 
24 hr. Film ceo 
Ansco or Ektachrome Sizes 35mm Ga tilde Mounts) 
B82 or 120, PB20 or 


DUPLICATING. 
35 mm Color Slide Duplicating at 20c per slide 
Write our te jepart) concerning your 


problems on — BR or  Salarpeomont rom or 
to a transparent color — ive. 
Minimum Order $1.00 Include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 




















sips «= FITLES 
in COLOR! 
Four 91. 


Go! 
TB2. Wait’! see next one. 





Pe @ Selle’ Series "FREE L 
art's dealer or write direct. Sorry, 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 





| BIG SAVING! 
PHOTO MOUNT FOLDERS & ALBUMS 
Special note Kit for 3 00 post paid 
(Regular Value $2.98) 

6—8 x 10 Photo Mounts 

6—5 x 7 Photo Mounts 
Satisfaction guaranteed or money back. Send for free 
catalog of complete wedding album and folders line. 

PEZMA-PHOTO CORP. 











Apri, 1953 















TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 620 ROLL FILM. 
TAN STORE DEVZLOPER & FIX- 
ER = FOLD } UP haben Ly gt 8 
Send only $6.95 for complete set of two 
tanks with wall. brackets, film clip and 
light-tight caps. 

















1333 Rogers Ave., Brooklyn 10, N. Y. 


PLEASE SAY YOU SAW IT IN MODERN 






PHOTO ~ ae 


HUA A 





MALE PHOTOS for 


Artists & Sculptors. 
Detexe Glossy originals. 


IU, catalogue with each ¢ a. , 
DOr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 











EE = BEAUTIFUL ©, 


¥ PRINTS. J 


ee 


is fine grain developed, 


= 
Verona Barbizon Frames 
An attractive line with rich ornamentation in Gold 


HERE A 


Custont Developing & Enlarging 


THE ULTIMATE IN FINE PERSONALIZED 

PHOTOFINISHING 35- VICES 
And penn FILM 

STUDIO and SALON ENLARGEMENTS 


MAKERS OF FINE Pr rojection p rit SERVICE 


ENLARGEMENTS NIVERSA FORNIA 


Bronze Finish or a_ blended White and Gold Finish. 
+ od — ar ach For Photos Each 





im, xP. 2 
MINICAM PHOTO LABS..” LACROSSE 20, WISCONSIN 








x 28 6. 30 x 40 
I jiate Delivery. Also send for Free ag 
logue, with greatest values in Mounts, pid, Frames 
and Mailers. International Sales Co., 414 E. Baltimore 
Street, Baltimore, Md. 





ANSCO COLOR , aa 





HALA A 


oe Mevie—X- Ray—_Microfilm 
e Geter oes Ts pee 

e sugh je tanks 

te Unt orm ‘ae ened 

' @ 70mm tank alse ava’ 

oe Guaranteed 

“i Write for Free Literature. Dept. M 


225 West 28 St. 
NewYork t,N.Y. 








Safety Base—Daylight, Tungsten 
35mm—20 Exposure $4.00 ROLL 

5 Rolls $4.75—10 Rolls $9.00 

Color Process., 20 exp. 35mm, 120, 620-1.00 

J-SON FILM COMPANY 


Dept. M, Box 16365, Vine Sta. Los Angeles 38, Calif. 











STEREO-VIEWER 


For Realist or Verascope slides 

New TREASURSCOPE with 

large, clear lenses,  bril- 

liant diffuser—beautiful, 

rugged plastic case. $3.00 

value, only $1.50 ppd. 3 

viewers $4.00 ppd, Money- 

back guarantee. Have plenty Ask for 
viewers for guests. free literature, 








JUMBO PRINTS 30; 


in ALBUM 


12 Exp. Roll 50c 16 Exp. Roll 
35MM—36 Exp. Roll - 34x4¥/2 $1.50; 


20 xsige $1.00. 
ality Guaranteed or Money Refunded 


H.L. Instrument Co., 313 W. Valley Bivd., San Gabriel, Calif. 








35MM, 8B. & W. Reloads -60c 


8. 
Ansco ‘35MM col. Dev 


Ansco &‘Ektachrome 120 or 75¢ 


Send Post Card for FREE Mailer 
MEL’S PHOTO, Box 106z, Bkiyn. 20, N. Y. 





Frame Numbered—in E. K. Metal Cartridges—not War Surplus 
SAFETY E. K. PLUS-X FILM 
20 Exp. Cartridges 3 for 
36 Exp. Cartridges 3 : 
BULK FILM: 2—‘‘55 ft.’ 


20- Exp. Ansco 35mm Caer Cuthigns 3 8 


DARK ROOM APRONS 


Clear Plastic 42” long 
its cost in 
Saves many times i EACH 


clothing and cleaning bills. rest 
PAID 
DEALER INQUIRIES INVITED 


SCHOOL eae CO., 111 Hudson St, N.Y. 13, N.Y. 








Fixe FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addl. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 


PER ROLL 
Sexp. 35 














Model Release Forms 
REQUIRED BY MOST EDITORS 
25¢@ for a pad of 25 


Limit 4 pads to each. 
No stamps, please 


Modern Photography, 251 4th Ave., W. Y., N.Y. 











Classified Ads 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. Terms: 40¢ a word. Each word, 
including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. Forms close on the Ist of each month. 














cameras, equipment for sale 


Leica III-c, coated F3.5 Elmar, like new, slight- 
ly a Altman’s, 64 E. Monroe, Chic- 
ago 3, 


100 POWER telephoto lens. 500mm f1. for all 
cameras with focal plane shutters. $5.00. Tele- 
scopic Camera Company, Manorville 3, N. Y. 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Jay offers prompt, personal, and understanding 
service to you who desire super-fine equipment and 
appreciate extra effort plus square dealing. 

JAY REED, CHROMOPTICS, 1012 Rush near 
Oak, Chicago 11, Illinois. 

SHOP EVERYWHERE bag THEN JAY 
REED! LOWEST _ OVE HEAD permits 
SQUARE DEALING ne illusionary a 
ge ins! For worthwhile brands, new or used 
CHROMOPTICS BY JAY REED, 1012 RUSH, 
CHICAGO 11, Ill. 





Leica III-f, coated F2. Summitar, spotless 
$265.00. Altman’ s, 64 E. Monroe, Chicago 3, Ill. 

Contax IIl-a, T-coated F1.5 Sonnar, Opton, 
feet, ASA, spotless, $395.00. Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 

Heiland Strobonar IV, new Demonstrator, 
$289.50. Wells-Smith, 15*E. Washington, Chic- 
ago 2. 

Canadians send for free latest catalogue of 
photographic equipment. Simon’s Camera Ex- 
change, 11 Craig West, Montreai, Que. 

WHOLESALE Photographic Supplies. Films, 
Cameras, Projectors, Enlargers. Write for FREE 
CATALOG. CAPITOL PHOTO SUPPLIES, 
2428 Guadalupe, Austin, Texas. 

















SPECIALISTS IN BUYING—and selling to; 
GERMAN cameras in superfine condition, U UN. 
USUAL LENSES and accessories; BEST con- 
dition—BEST prices: CHRO MOPTICS BY JAY 
REED, 1012 RUSH, CHICAGO 11, 


AUTOMATIC ROLLEIFLEX SPECIAL: 
IST, latest models, M-X synchronized, with Tes- 
sar $205. 00; wie Xenar $190.00; cases, imma- 
culate, used LL ROLLEI ACCESSORIES. 
Cc TTROMOPTICS. 1012 RUSH, CHICAGO 11. 

19cm F4.8 Tele-Makinar, for Makina II-S or 
III, $75.00. Perfect. Wells-Smith, 15 E. Wash- 
ington, Chicago 2. 

M-X Automatic Rolleiflex, latest model, case, 
spotless, with F3.5 Xenar $195.00; with F3.5 
‘Tessar $210.00. Altman’s, 64 E. Monroe, Chicago 
3 











Kine-Exacta VX, coated, F3.5 Tessar, oe 
$180.00. Altman's, 64 E. Monroe, Chicago 3, Ill. 
Kine-Exacta VX, coated F2 Xenon, ee 
$200.00. Altman’s, 64 E. Monroe, Chicago 3, IIl. 








The store of dream cameras—Alpa 35 Reflex, 
Nikon, Robot Star, Rolleiflex, Linhof Super Tech- 
nika. Best trade-in allowance. Complete Prisma 
Reflex outfit for scientific or advanced amateur, 
spotless. Kodak Reflex II, spotless. Panhandle 
Cameras, Scottsbluff, Nebr. 

Canon camera, Model IVs, f1.8 Serenar, still 
in factory w rappings, $215.90. Free catalog. 1001 
bargains. DEALER’S nary Dept. M4, 11 
Willard Ave., Me , 4 N. Y 

Primarflex, less lens, $75.00. “Wells Smith, 15 
E. Washington, Chicago 2. 

Leica ITIF, £1.5 coated Summarit lens with 
case. Brand new. Never been used. $390.00. E. L. 
Huggins, 1985 Lockbourne Road, Columbus, Ohio. 

Kodak Signet, never used, only $75.00. Tre- 
mont, Box 8493, Los Angeles 46, Calif. 

Golde 2x2 aereqenste projector, 300w 
w/blower, unused, $43.05. Free catalog. 1001 
bargains. DEAL ER’S MART, Dept. M4A, 11 
Willard Ave., Mt. Vernon, N. Y. 




















Medalist II, coated F3.5  Ektar, spotless 
$165.00. Altman's, 64 E. Monroe, Chicago 3, Ill. 


Korelle I & II, $39.50 up. Wells-Smith, 15 E. 
Washington, Chicago 2. 





Bantam Special, F2 Ektar, like new $100.00. 
Altman's, 64 E. Monroe, Chicago 3, 

Automatic Retina Il-a, full M-X, coated F2 
am, spotless $120.00. Altman’s, 64 E. Monroe, 
Chicago 3, 








“New K-25 Standard Press Sequence Camera 
complete with 634” lens, and 14” Schneider F5.5 
telephoto lens and developing outfit.”” The Flor- 
ida Times-Union, 400 West Adams Street, Jack- 
sonville 1, Florida. 





MINOX III, case, chain, $82.95; meter, $19.95. 
New style Exakta VX w/rangefinder prism—with 
75mm f1.5 Biotar, $450.00—with 58mm f2 Biotar, 
$400.00. New 28mm Retrofocus W. A. lens, 
$120.00. Exakta VX, f3.5 Tessar, spotless, 
$179.00. Exakta VX, f2 Xenon, immaculate, 
$198.00. Exakta V, £3.5 Tessar, $145.00. Exakta 
II, £3.5 Tessar, $118.00. Exakta II, £2.9 Meritar, 
$106.00. Kodak Ektra, f1.9 Ektar, $189.75. 90mm 
Ektra Ektar, $84.00. 35mm Ektra Ektar, $66.50. 
Ektra Close range-viewfinder, $38.50. Nicca, £2 
Nikkor, $116.00. Leica IIIa, f2 coated Summar, 
$129.00. Leica IIIc’s from $128.00. Leica IIIf- 
IIf-If’s—best_trades available! New 90mm f4 
Sun lens for Leica, $39.95. Contessa, £2.8 Tessar, 
MX, $139.50. Retina IIa, £2 Xenon, MX $118.50. 
Contax III, f2 Sonnar, $188.00. Contax III, f1.5 
T-coated Sonnar, $244.00. Contax ITA, f2 T- 
coated Sonnar, $258.50. Contax IIIA, f1.5 T- 
coated Sonnar. Super Ikonta B, £2.8 Tessar, 
$98.50. Contameter set for Super Ikonta B, 
$47.50. Ikoflex III, £2/8 Tessar, $154.50. New 
Master Reflex, £3.5 Primotar, $147.50. Rolleiflex 
1950 model, £3.5 Tessar, $174.00. Latest Rolleifiex 
MX, immaculate, Xenar, $205.00; Tessar, 
$219.00. Rolleicord III, £3.5 nog oer 
$106.50. Hasselblad, £2.8 Ektar, $364.50. 2% x 
a to 4 x 5 Press camera outfits, reno "$99. 50. 

& H Foton telephoto lens, 4” T2.8, multiple 
Bader, eyepieces, complete, $269.50. New Leitz 
Focomat Ila enlarger in stock, $450.00. Finest 
quality equipment, all fully guaranteed ! Ameri- 
can Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

Revere Model B-63 MAG. Turret Camera 83MM 
F2.8 Lens excellent condition $70.00. W. C. 
Mieher, 4060 Walnut Grove Rd., Memphis, Tenn. 

Goerz Minicord, Brand new, $105.00. Wells- 
Smith, 15 E. Washington, Chicago 2, Il. 

16mm sound projectors—used Ampros, Bell & 
Howells, Victors—often available low as $129.95. 
Other nationally known makes usually on hand. 
Huge stock to choose from. Big bargains in slide, 
filmstrip, opaque and overhead projectors, screens, 
editors, supplies. Big “ce catalog free. Black- 
— Films Inc., 1622 Eastin Bldg., Davenport, 

owa. 
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85mm F2 Opton, Sonnar, Feet, Brand New 
condition | $225. Wells-Smith, 15 E. Washington, 
Chicago 2, I 

TREMENDOUS SAVINGS ON CAMERAS, 

CTORS, RECORDERS. SEND US 
R NEEDS. DART a * aan ATLANTIC 
XVES BROOKLYN 24, 

Don’t buy until you get our a on any brand- 
new Still or Movie Equipment—also Home Ap- 
pliances. Send card for lowest price on any item. 
Highest allowances for used equipment and home 
movies. Imperial Enterprise Inc., 34 Park Row, 
New York, N. Y. 








photo supplies 





PLASTIC BINDING, for your own prints and 
enlargements. Details free. Color Craft Studio, 
Danbury, Iowa. 

WEDDING ALBUM white Morocco for twelve 
8x10 (acetate) $2.85 postpaid. Free complete 
wholesale list. Photofitco, 131-18 West 42nd, 
New York 36. 








wanted to buy 





IMMEDIATE AIRMAIL PAYMENTS for 
precision cameras, lenses, accessories: TOP 
PRICES for FINE condition; S pias in 
GERMAN equipment: CHROMOPTICS BY 
JAY REED, 1012 RUSH, CHICAGO 11, Il. 

DON’T sell until you have our offer! American 
. — Exchange, 210 W. 7th, Los Angeles 14, 

ali 

Pacemaker Speed Graphics, URGENTLY 
NEEDED, cash by airmail. Altman’s, 64 E. Mon- 
roe, Chicago 3, Il 

FASTEST with the Mostest! American Camera 
Exchange, 210 W. 7th, Los Angeles 14, Calif. 

Leicas and Leica Lenses, URGENTLY NEED- 
ED, cash by airmail. Altman’s, 64 E. Monroe, 
Chicago 3, 

PREMIUM prices for fine equipment! Ameri- 
can Camera Exchange, 210 W. 7th, Los Angeles 

14, Calif. 

Crown Graphics, URGENTLY NEEDED, 
cash by airmail. Altman’s, 64 E. Monroe, Chi- 
cago 3, 

IMMEDIATE air-mail cash! American Camera 
Exchange, 210 W. 7th, Los Angeles 14, Calif. 

CASH IMMEDIATELY for: Contax, Hassel- 
blad, Kine-Exacta, Leica, Linhof, Nikon, Retinas, 
Rolleiflex, (Pacemaker and Crown) Speed _Graph- 
ics, Super Ikontas, send in or write for offer, im- 
—— reply; Altman’s, 64 E. Monroe, Chicago 
3, Ill 

WRITE for our offer! American Camera Ex- 
~e 210 7th, Los Angeles 14, Calif. 























Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal s 
chronization installed on Contax, Leica, Rol el, 
Ikonta, ete. All work guaranteed and_ conscien- 
tiously done. Strauss, Photo-Technical Service, 
930 “*F’’ Street, N. W., Washington, D. C 

Guaranteed repairs at fair prices. Fully insured. 
Free estimates. Camera Repair ae of 
America, 225-J Broadway, New York 

CANON OWNERS—If you have a Canon 
Camera, Model 3 or earlier, we have valuable 
information for you. Send for FREE literature. 
International Camera eaetad Dept. M, 847 W 
Adams, Chicago 7, 

LEICA OWNERS—It you have a Leica Cam- 
era, Model 3A or earlier, we have valuable in- 
formation for you. Send for FREE literature. 
International Camera Corp., Dept. M, 847 W. 
Adams, Chicago 7, Ill. 

CIROFLEX OWNERS—lIf you have a Ciro- 
flex Camera, any model, we have valuable informa- 
tion for you. Send for ‘FREE literature. Interna- 
tional Camera Corp., Dept. M, 847 W. Adams, 
Chicago 7, Ill. 


MICHIGAN repair headquarters. Don Siegel, 
2400 South Cedar, Lansing, Michigan. 


CANON CAMERAS—all models serviced by 
skilled technicians. Work guaranteed. Send cam- 
era for free estimate. International Camera Corp., 
847 W. Adams, Chicago 7, IIl. 























photo finishing 





PHOTOMURALS. Any size, 3 feet up. Your 
own — or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 

Retouching, Dyeing, Etching. f Q. W. Piper, 2103 
Lawrence Ave., Chicago 25 

Expert Retouching and etching. Mail orders 
promrtiy delivered. Irmgard Schumann, 1248 
Vest 37th Drive, Los Angeles 7, Calif. 

PHOTOMURALS, 20 x 24, $2.50; 20 x 30, 
$3.00; 30 x 40, $4.00; 40 x 60, ‘$7. 50. Send nega- 
tives, prints, transparencies. Photomurals, 1544 
eae Place, Bronx 60, N. Y 

O NEGATIVE? Send $1.00 for new nega- 
o... yt two 5x7 enlargements from Picture, 
Transparency, colorprint, polaroid, stereoframes. 
Slides from any negative, Photograph. Introduc- 
tory offer 3 one dollar. Curiophoto, 1187 Jerome 
Ave., New York 

Custom Quality a oy SW glossy a 
5x7 or three 8x10 for $1. Box 896, Main P. 
Los Angeles 53, Calif. 

AGFACOLOR negative, positive, processed 
$2.00. Movies processed. Also Dufaycolor $1.00. 
ys Laboratories, Box 44, San Francisco 

, Calif. 























ENSES, AERIAL CAMERAS, MOTION 


20” and 46” BAUSCH AND LOMB, ETC. SHIP 
INSURED OR WRITE. Gordon Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. 
REPUTATION for highest cash! American 
fumpen Exchange, 210 W. 7th, Los Angeles 14, 
ali 
FAIR dealings only! American = Ex- 
change, 210 W. 7th, Los Angeles 14, Calif. 








ENLARGEMENTS, CUSTOM MADE. IM- 


MEDIATE SERVICE. B&W or warmtone. 
DOUBLE-WEIGHT Glossy, Semi-matte. Silk, 
Matte. bog” 5x7, 25c; 8x10, 40c; 11x14, 80c; 
16x20, $1.75. New Negatives, 50c. COMPLETE 
SERVICE, including Retouching, Hand Oil Col- 

ring, Print Toning. PHOTO ENLARGING 
SPECIALISTS, 1476 Seabury Place, New York 
60, N. 

QUALITY FINISHING wit, aomnene, free 
lance and art photographers. ‘em my = . Polizzi, 
366 Elton Street, Brooklyn 8, 








CONSISTENTLY Paying more! pe 
= Exchange, 210 th, Los Angeles 14, 
alif. 





let’s trade 





Custom Built varmint and hunting and used 
commercial guns and collector’s items to trade 
for late Leica, Exacta, press cameras, lenses. 
M. O. Smith, Scobey, Montana. 





camera registration 





STOP THIEF! STOP TRAFFIC IN 
STOLEN CAMERAS! Protect yours with life- 
time registration for only one dollar. 

Request ————- forms now, stating how 
many came and lenses you own. NATIONAL 
CAMERA REGISTRY, 67 E. Oak, Chicago 11. 





camera repairs 





SPECIALISTS in Foreign and Domestic camera 
repairs, Lens polishing, re-cementing, re-focusing, 
Bellows installed. Rangefinders re peed. sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 

COMPUR, ena, Grafiex, Supermatic, 
Tlex, Leica, Prontor us and Robot Shutter 

Repair Service a Re ty (Prompt 24 Hour 

Service). CENTRAL STATES S CAMERA RE- 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 





movie titles 








“READI-MADE” Kodachrome Movie Titles 
50c: Blue, Amber, 25c: Plain 20c. Send 5 3 lists 
and Kategivens be yd offer “Our Movie 
Album” “The End” both titles 60c. Blue, Amber 
or Plain same 2 titles 25c. Novelty Film Co., Inc. 
15B Mt. Vernon St., Ridgefield Park, N. J 


SAVE 50c on Double 8mm or 16mm roll movie 
film, with 24-hour processing service. Free Cir- 
culars. Fromaders, Box 637-G, Davenport, Iowa. 


HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie — uar- 
= i. Catalogs 15c. Turke Films, Hins- 

ale 


GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Col or, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 


. MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly pt eloped men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 


Stop looking! Send 50c for ~ color slide. 
Speed, Box 822, GPO, New York 1 


ALMOST free—with Blackhawk’s big 24-page 
film bargain catalog—one brand new film (our 
selection) postpaid; 1 reel, 16mm silent (390’), 
$1.98—regular price, $9.75—or l-reel, 8mm 
(150’) 99c—regular price, $5.95. Used) 16mm 
comme films, $3.98 per reel up; used 16mm silents, 
$2.98 per reel; used 8mm, $1.98 per reel. Hun- 
dreds of titles ‘normally, available. Used Panoram 
100’ 16mm musicals, six for $4.99. New 16mm 
sound releases, $11.95 per reel; 8mm $2.98 per 
reel. New 2”x2” color slides, set ‘of ten, 89c. Used 
16mm sound projectors—Ampros, Beli & Howells, 
Victors—often available low as $129.95. Write 
today for Blackhawk’s free catalog. Blackhawk 
Films Inc., 1621 Eastin Bldg., Davenport, Iowa. 




















photo jewelry 





Mount your photos into pins, earrings, tieclasps, 
etc. Amazing possibilities. Send 10c for illustrated 
brochure and complete ee Milady-Fair 
Co., GPO Box 1328, NYC 1 





color slides 





Miami, Havana, Bahamas. Kodachromes $2.50 
per dozen. Free catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
Ios 3c. RoLoc, Box 1715, Washington 12, BD. Cc. 

AUGH SLIDES! PEP UP YOUR SHOW 
SOPHISTICATES: 8 screamingly Funny Slides 

2.50. Marvel Products, Box 289, Saratoga 

prings, N. Y. 

STEREO “REALIST SIZE” Color Slides 
Carlsbad Caverns. Sample 75c. Catalogue 5c. 
“TEX” HELM, Dept. MSR, Carlsbad, N. M. 

COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

CARLSBAD CAVERNS—More ney Interior 
Color Slides added. Sample 50c w Illus: 
trated Catalogue with text 15c. pex”® HEL M, 
Dept. MPICS. Carlsbad, New Mexico. 

Comic Color Slides for your ap roval— Western 
Photo Slides, Box 1112, Santa Monica, Calif. 

Stop searching! Color slides as you like them, 
4 for $1.00. 10 for $2.00. Exclusive offerings free 
with orders only. Danny Davis, Box 1202, 
Room 165, Chicago 90, Illinois. 

WE HAVE IT! SEND 10c for special Lng s, 
and sample slice. Reyelle, Box 12, D — 4 
Hammels, N. Y. 

EXCLUSIVE interiors—historic buildings, mu- 
seums, caves. Free list. Keller Color, Clifton, N. J. 

NEW ORLEANS MARDI GRAS. RIOT OF 
COLOR. Floats, Street Maskers, 10 quality slides 
$2.50. Marvel Products, Box 289, Saratoga 
Springs, N. Y 



































movies, movie film 


COLONIAL PHILADELPHIA, VALLEY 
FORGE, Etc. Sample LIBERTY BELL and 
lists 35e. Colonial, 343, Swarthmore, Pa. 





KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; ro 
views 10—$1.00, art glamour 3-—$1.00 lists, 
sample 35c. Gateway Films, Box 6953E, *Wash- 
ington 20, D. 

CARLSHAD: CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Caverns sample color cot $i. 50, 
specify 8mm, 16mm. ceeiones 5 Wes ELM, 
Dept. MMCA, Carlsbad, N. M. 

WE HAVE IT! Send 10c it special > 
and sample film strips. Reyelle,“Box 12, Dept. 
Hammels, ; 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets, and instructions 
on developing movies. Fromaders, Box 637G, 
Davenport, Iowa. 

5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 

















“Mov IE CLASSICS, 8MM—16MM. Send 
Stamp. 6721 Walnut, Merchantville, N. J. 





BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D, Portland, Maine. 

KODACHROME Slides. Famere 30c. Kirwin 
Slidefilm Laboratory, CRYSTAL LAKE 1, Iili- 


nois. 


HUMOROUS Old Time color slides, 2x2, for 
Parties and Home projection. Something different. 
Write for Free Illustrated Catalog. Universal, 
Box 629M, Beverly Hills, Calif. 


1953 Pasadena Rose Parade 2x2 Color Slides. 
24 Prize winning Floats $5.95. Complete set of 
58 Floats 50. Colorslide, Box 1193, Studio 
City, Calif. 


SLIDES OF THE EAST. Cop Cod, White 
Mountains, Lexington, Plymouth, Niagara, Ausa- 
ble Chasm, Santa’s Workshop, Quebec, Mon- 
treal, Gaspé, Fall Foliage, Covered Bridges, His- 
toric Houses, many others. Send for catalog 
beautiful kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 
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BEAUTIFUL KODACHROMES California 
Coast, Missions, Festivals, Flowers, Sequoia, 
Ghost Towns, Yosemite, Death Valley, Hoover 
Dam, Las Vegas, Mexico, San Francisco, San 
Diego, Glass Church, Spain, Alaska, Finland. 
Three Slides $1.00. EDFIELD COLOR 
SLIDES. 676 Buchon Street, San Luis Obispo, 
California. 

Unusual Pin-Ups, Most sensational collection 
in the world! Twelve NEW sets. Eight glossy 
4 x 5 Photos to set $2.00. Five color slides to sct 
$2.00. 8mm 50 feet movies $3.00. BERNARD 
BOX-C, Beverly Hills, California. 

JACOT’S Rose Parade 8mm—$15, 16mm— 
$30. Color, silent, sound. Box M572, Manhattan 
Beach, Calif. 

KODACHROMES OF THE WEST, FROM 
CANADA TO MEXICO, sent on approval. Name 
area, we'll send selection. Free Catalog. Douglas 
Whiteside, Yosemite, California. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘‘Slide 
News”. SLIDE SUPPLY, Box 1031, Canton, 
Ohio. 




















HAVE YOU SOMETHING YOU’D 
LIKE TO SELL, BUY OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 


You’ll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 
er. Ads received by the end of month 
will appear in the issue out the second 
following month. Remittance, at 40c for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N.Y. 














FREE LISTS—exceptional world-wide collec- 
tion beautiful color slides. Indicate what coun- 
tries. Let us print color enlargements of your origi- 
nals. EULO SERVICE, Box 178, Denver 1, Colo. 


OUTSTANDING MALE PHOTOS—Power- 
ful . Superbly Posed! Eight 4 x 5” Photos 
$2.00. “FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 


EXTRAORDINARILY Beautiful Girls. 
Photographed in full natural color. Unretouched. 
12 prints for $2.00. Color slides 4 for $1.00. 10 for 
$2.00. APEC MODELING AGENCY, 614 East 
Yandcll, El Paso, Texas. 





Latest Male Physique Studies, 4x5 samples, 
— list, $1.00. B. D. Turen, Box 1711, Wm. 
enn Annex, Phila. 5, Penna. 





stereo photography 


Twelve 5 x 7 photos, girls public hair pulling 
contest, two dollars. Bernard Kobel, Frankfort 2, 
Indiana. 

Eighteen 4 x 5 photos Chinese bandits behead- 
ings, two dollars; Thirty 616 German atrocity, 
two dollars; Seven 5 x 7 Belsen horror scenes, 
one-fifty. Bernard Kobel, Frankfort 2, Indiana. 








THREE DIMENSIONAL FILMS & STILLS 
IN KODACHROME COLOUR, NO VIEW- 
ERS, NO GADGETS, NO_ SPECIAL 
SCREENS. Use in your own 16mm cine or 
2” x 2” still projector. Nothing else needed. 

NEW SUPERSTEREOSCOPIC 16mm Col- 
our Loops $1.50, or 20 colour stills $1.50 or 80 
for $5.00. Book “Stereoscopic Representations 
of Three Dimensional Scenes’’ Price $1.50 tells 
you how to make your own & includes sample 
B& wv prints. Send cash or cheque to Sole Agents 
BH. ENGLISH, RAYLEIGH RD., HUT 
FON” "Brentwood Essex, England. 





agents wanted, salesmen wanted 





BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-C7, Broadway, New York City. 





schools and instructions 





Unsurpassed hobby, business. Oil coloring pho- 
tographs. Complete equipment, oil paints, twelve 
photographs, instructions. Only $6.95. Airbue Art, 
117 East 60, N. Y. C. 22. 





miscellaneous 





oe ING Unmasked. 15,000 word exposé 

oF pw pone moony agents’ schemes: trick mirrors, 
pat gir’ rackets, test photos, etc. Authentic. $1.00. 
Dept. P, Knight Press, 524 W. 25 St., N. Y. C. 

GLAMOUR GIRLS. Strictly Amateur — 
i» latest swim suits. 10 for $1.00. Glossy 8 x 10 

REE. Wineholt, Woodbine 34, Penna. 

PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 











Yellowstone—Ten Colorslides $1.00 Koda- 
chrome Movie Sample $1.00. Listings 10c. EDD- 
INGS, 32M Roberts, Corning, N. Y. 

Cc OLOR SLIDES from any size colorprint 50c. 
Minimum order $2.—Curiophoto, 1187 Jerome 
Ave., New York 52. 

Inaugural Parade colorslides—list, slide—30c. 
Galloway, Box 6953E, Washington 20, D. C. 

See colorful Curacao, Netherlands in Antilles, 
in a set of twenty beautiful kodachromes, only 
$5.00. Many aerials, Complete descriptions. Sent 
airmail. R. B. Mitchell, Bargestraat 24, Cu- 
racao, N. A. 

ON DISPLAY at the National Photo Show 
April 13-17 in Chicago—a large | exhibit of Mes- 
ton’s 35mm natural color slides. ‘‘Meston’s Trav- 
els Around the World’’ is the most complete line 
of slides in America. Ask your dealer for complete 
free list, or write Meston’s Travels, 2818 North 
Piedras, El Paso, Texas. 

















photos, b & w slides 


“BIKINI” SUITS, BEWITCHING LIN- 
GERIE for posing. By MAUREEN of Holly- 
wood! Sizes, $5.00 up. Actual-photo Bikini Cata- 
log—50c. Actual-Photo 1953 7 of other 
posing costumes—$2.00. (4 x 5’s). 140 So. Al- 
varado, Los Angeles 4, Calif. 





LATEST METHODS treating Piles, Fistula, 
Colon-Stomach Disorders. Write for free book. 
McCleary Clinic and Hospital E 444, Excelsior 
Springs, Mo. 





hypnotism 





_Join national guild hypnotists, details, hypno- 
dises, etc. 10c. Guild 48K Harlem, Dorchester 21, 
Mass. 





books and magazines 





ADULT BOOKS—Illustrated Comic Booklets, 
12 for $1.00, 24 for $2.00. All Different. FREE 
Gift with each $2.00 order. V. M. Rogers, Dept. 
om a 14738 Cimarron Station, Los Angeles 18, 





“HOW TO MAKE MONEY Self-Syndicating 
Your Photographs To Newspapers.” $1.95 
American Features Syndicate, Dept. 24, 1990 
Como Ave., St. Paul 8, Minh. 


PEOPLE of the PACIFIC is an exciting, 
thrilling 60 page 8x10 booklet portraying the life 
of the natives in 14 countries. Richly printed in 
warm sepia tone with 140 large clear ARTISTIC 
photos. Only $1.00 postpaid. Oakley & Wootten 
Studio, Gallatin, Tenn. 

MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. 

HOW AND W HERE TO SELL YOUR PIC- 
TURES, contains a completely up-to-date and 
VERIFIED listing of over 800 names and ad- 
dresses of purchasers of salable photographs; also 
information on what editors want to buy, how to 
submit by mail, photo agencies, model releases, 
how to find unlisted markets, how to query, how 
to copyright, assignments, the publishing rights 
you sell, how to meet name competition, etc. Send 
$1.50 (add 3% sales tax for New York City de- 
livery) to rn s Book Store, 251 4th Ave., 
New York 10, N. Y. 














Cigarette habit broken. Guaranteed method. 
Renner Laboratories, Irwin, Pa. 

FLASHBULBS—#5’s, 120 to case—$10.00 
prepaid. Send M. O.—Sterling, 491 Westminster 
Street, Providence, Rhode Island. 

FREE photography editing and_ marketing. 
We will edit and purchase photographs from any 
and all sources. Send your pictures with negatives, 
for cash rewards. William Filene Jr., Dean, 
Franklin, Massachusetts. 








ADULT BOOKS, Novelties, Unusual, Differ- 
ent. Catalog Sam les 25c. Arkay, Box 2052-M, 
Los Angeles 53, 

U. 5. yt OFFICIAL WAR PHOTO- 
GRAPHS. A collection of Navy, Marine Corps 
and Coast Guard — compiled by Ca = 
Edward Steichen, $1.00. Book Department, 

ERN PHOTOGRAPHY, 251 Fourth Ave., a 
York 10, N. Y. 











ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1.00. Catalogues 10c. Kogan, 1032 MP, 
Church St. Annex, New York 8. 





HOLLYWOOD’S GLAMOUR REVEALED! 
8 Exciting Photos, $1.00. 20 different, $2.00. 
Photographic Songs Service, Box 24M, Sta- 
tion A, Spokane, Wash. 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 

MALE PHYSIQUE PHOTOS for artists & 
sculptors. Catalog Number Two. Outdoor series, 
15 photos of four different models. Send this ad 
with $1.00 to Richard Roscoe, P. O. Box 4249, 
San Francisco 1, California. 

MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, P. O. Box 
15535, Crenshaw Station, Los Angeles 8, Calif. 

BEAUTIFUL Southern models. 6 artistic 
photos $1.00. 15 for $2.00. 40 different $5.00. 
Comple stely guaranteed. Oakley & Wootten Studio, 
Gallatin, Tenn. 

DRUM MAJORETTES, 32 Glossy Photos 

. Frederick Forman, 868 Lorimer, Brooklyn 
_ 

















B&W TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger neg- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 

KOREAN Natives. a human interest 
photos. 6 qn prints $1.00 15 different $2.00. 
eames Oakley & Westen Studio, Gallatin, 

enn 

Male Physique Photos made to your specifica- 
ag State your needs. L. Salter, Box 254, Many, 











SAMOAN NATIVES. 6 good postcard prints 
$1. ‘00. 15 different $2.00. a ~~cree Oakley 
& Wootten Studio, Gallatin, nn 
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DON’T buy a gadget bag! Have fun making 
your own! Typies plans and complete instructions 
10.00. Russell Myerly, Box 28, Madison Square 

tation, New York City 10 

MAILING BAGS, — 35mm cartridges, at- 
tached labels, 15 for $1.00. ROUNDCO., Dept. 
20, Box 9384, Del Mar, Calif. 

TAPE _ Recorders, Phonographs, Record 
Changers. Unusual Values. ee, 624-D East 
20th Street, New York City 9. 

PHOTO FRAMES— Wie Mahogany, Ash. 
Sample 3 x 4 Easel Pye, Folder 25c.' Foto- 
fram, Riverhead 4, N. 

Stop searching! a ealiine Photos as ry like 
them, 18 for $1.00, 40 for $2.00. ANNY 
DAVIS, Box 1202, Room 181, Buses 90, 
Illinois. 

HOLLYWOOD'S ‘hoor of the Crop”. 
Gorgeous Photos $1.00 . for ‘$2.00. All Dit 
ferent. Free Gift with pa $2. 00 order. Terry 
Thorne, Dept. M4, Box 15535, Crenshaw Station, 
Los Angeles 8, California. 

Ten UNUSUA Pin-Up Photographs, $1.00. 
Anderson, Box 534M, Dishman, Wash. 

LACED GLAMOUR a toe cos- 
time accessories; stamp brings list. ELA 
CO. Box 247, Floral Park, N. Y 

ARTISTS, PHOTOGRAPHERS. Have you 
exhausted all posing possibilities? Now for a 
limited time only, you can buy New and Exclusive 
full length photographic examples illustrating the 
Poe pome of the female subject. 18 examples 
$1.0 for $2.00. All different. Perry Pelton 
| oclly Box 5967, Dept. 176, Chicago 7, Illinois. 
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business opportunities 





IMPORT-EXPORT! Opportunity profitable, 
world-wide, mail-order business from home, with- 
out capital, or travel abroad. Established world 
Trader ships instructions for no-risk examination. 
Hog ay unnecessary. Free details. Mellinger, 
534, Los Angeles 24, Calif. 

SCHOOL PICTURES CAN MAKE YOU 
MONEY! Your own business in your own local- 
ity. No Idle investment in equipment. We rent 
camera, lights etc. We process your film and re- 
turn finished packages to you for delivery to your 
local schools. Profits up to $500. ec’ Pag “Red 
Robin Studios, P. O. Box 362, Upper Darby, Pa. 

COLOR POSTCARDS $21.00 per 1000! Sam- 
ples 10c. Terrell, 204 E. Third, Arlington, Texas. 

PHOTOGRAPHERS—Big Profits—Free De- 
tails—Howell Photos—Box 91-M—Brooklyn 12, 
New York. 

Earn $15,000-$30,000 annually, Franchise pro- 
tected. Guaranteed minimum $12,500 or money 
back. Live at home. No merchandise to buy. Self- 
employed. One of most exclusive and noncompeti- 
tive businesses in United States and Canada. Send 
50c for explanatory book. Money refunded when 
book returned. Harrell & Company, Box A-19, 
Louisville, Illinois. 


WOUNDED MEN 
NEED YOUR BLOOD 


Mopvern PHOTOGRAPHY 
































Art 
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Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, we recommend 
the following to our readers. If you don’t see the book you want, query us 
anyway. Chances are we can get any in-print, photographic title you want. 


SPECIAL OFFER 


On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


197 a | GLAMOUR GUIDE 76 The Bolsey Guide by Chas. Abel and 7QWall’s Dictionary of Photography 


Dr. Kenneth S. Tydings 
how to photo- The only reference guide on this cam- 
graph girls, by era. $1.95 
Eugene Hanson 143 35mm Photography with an Exakta 

$5.00 by Kenneth Allinson 

Outstanding new text, with many fine photos, 
Pose, lighting, illustrating all capabilities of this fine cam- 
make-up prob- era. $3.00 
lems all dis- 
cussed in a read- 74 Leica Manual. 
able book by one 
who has “oe one-volume __ library 
ceeded in this on 35mm _photog- 
difficult work. raphy written by 
Illustrated. 20 outstanding ex- 


Seventeenth edition of a 700 page valuable 
reference book. $4.75 


150 Lenses in Photography by Rudolph 


Kingslake 

There’s information here for the person who 
just wants to know what makes a Tessar dif- 
ferent from a Dagor; there’s also more than 
enough in the way of formulas and physics 
for the fellow who wants more than a super- 
ficial knowledge of lenses. $2.95 


It’s a complete, 165 Cats by Yila 


America’s foremost animal photographer does 
it again with her newest, most exciting book. 
Also a wonderful gift for cat lovers. $3.95 


perts in the field iim 149 Photo Lab Index. 12th Edition 


ANNUALS for all ‘ —— 
. camera ans. as 
1 Universal Photo Almanac $1.75 433 ebeosbiun 


pages, attractively 
COLOR PHOTOGRAPHY illustrated, bound 


Has world recognition as reference book. 
Spiral binding, $17.95. Standard (book 
bound) $10.95 


127 Natural Color Processes by C. E. Dunn in hard cloth cover. | 81 100 Studies of the Figure by John 


All information needed to produce color prints $5.00 
in any of the processes now in use. $5.00 - 


How to Expose Ansco Color by Moen 173 Voigtlander Seam Guide by Tydings 
Who has worked with color for 29 years and pero. Sa } nae bt oom 
who tells how to get the best out a will find this guide useful. ae 


77 Stereo Realist Camera Guide 


Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. 


MAKING BETTER Usual methods of single lens photography do 177 Speed Graphic Guide, by Tydin gs 


COLOR SLIDES not apply. Study this book and you can’t help 


get results. $1.95 
by Fred Bond 
Answers the questions 





Detailed information on all aspects of using 
all Graphic cameras. $1.9 


every slide maker wants Guide Books, by WV. D. Emanuel 146 U. S. Navy War Photographs 


to know. Simple non- If you own one of these cameras you 
ee eae NEED the guide book for it: 

é 4 168 Contax $1.75 - 169 Ikonta $1.25 
— Part 1 and Part 140 Leica 1.75 170° Robot 1.25 


A collection of official U. S. Navy photos 
compiled by Capt. Edward Steichen. 3.50 


IMPORTANT LATE ARRIVALS 


EACH $3.50 : 4 —— 2-75 ° Ut Revell § 1.38 167 Where and How to Sell Your Pictures 


1.75 172 Vito 1.25 
142 Retina 1.25 








COMPOSITION 





The Model by Wm. Mortensen 
84 Figure work and portraiture: Direction and MOTION PICTURE PHOTOGRAPHY 


posing of model, etc. $5.50 ACL Movie Book 


A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs; published by Modern Photography. 
By Arvel W. Ahlers. $1.50 


A guide to making better movies, published by 1 " 6 Rollei Photography by Jacob Deschin 


155 How to Develop, Print and Enlarge Amateur Cinema League. Every owner of a 
Your Own Pictures by Flynn, Rosen- —— So - want the expert advice 
berg and Kellock given in this book. $4.00 
Well thought out, helpful, mostly pictures, Bolex Movie Gui 
spiral binding, good book. $3.75 178 e Guide $1.95 


ENLARGING 180 Revere Movie Guide $1.95 


24 Complete Book of Enlarging by M. RETOUCHING 
Gurrie 73 Negative and Print Retouching by 
A modern guide to all darkroom techniques Anne J. Anthony 3} 
and fine print making. $3.95 Gives practical advice on a difficult subject. 


- 5. 
179 Omega Enlarger Guide $1.95 $ 
SPECIAL SUBJECTS, TECHNIQUES 
FLASH PHOTOGRAPHY AN 


D PROCESSES 

39 FLASH IN oe 152 Without Assignment (How to free 
lance in photography) by Howard Byrne 
MODERN a who learned how to sell editors the hard way. 
“The clarity and completeness of this book 
| Pi make it the best of its kind we have seen.” — 20 

by Mortensen oi q From review, July Modern Photography. $3.95 

What to do with it, how ; i 

to do it, mistakes to 


Not a rehash, but a helpful book on the Rollei 
in use, describing techniques of the top pho- 
tographers. $5.00 


198 New Guide To Better Photography 


by Bernice Abbott 
One of world’s leading photographers con- 
tributes a new and stimulating work. $3.95 


5 Three Dimensional Photography by 


Herb C. McKay 
The best known authority on Stereo. New Ed. 
$5.75 


153 Argus 35mm Guide by Dr. Kenneth S. 


Tydings 
The only reference guide on this camera. 


. 


] U. S. Camera, Annual 1953 


See review, page 114. $6.95 


avoid. Emphasis on i If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 


portraiture, synchro é pee a ee eae 





sunlight figure work, | | Modern PHOTOGRAPHY Book Store 


ete. Profusely illus- 
trated. Diagrams. 


251 4th Avenue, New York 10, N. Y. 


41 Photoflash in Practice by G. Gilbert 
Tells exactly what to do and how. $3.50 


43 “Strobe”—the Lively Light by H. 
Luran 
How it works. How to use it. If you are buy- 
ing strobe equipment, this is the book for 
you! Gives practical applications of this 


197 1 127 9 13 84 155 
79 76 143 74 173 77 168 

171 172 142 46 178 180 73 
81 177 146 467 166 198 


Name 


—--—------ 7h 


Amt. Encl. $ 


Please send me postpaid the books whose numbers I have circled. 


24 #179 #39 #4412 43 


140 141 145 169 170 


152 70 150 165 149 
85 153 201 SUB 





amazing new light source. A complete know 
how! $4.00 
Address 





35MM PHOTOGRAPHY 
79 35mm Photo Technique by H. S. 


City. 


State. 





Newcombe | 4-53 ALL ORDERS ARE SHIPPED POSTPAID. No C.0.D.’s, add 3% sales tax with ——¥ for N. Y. City delivery 


Answers every question you’re likely to have. 


] add 25¢ per title for delivery outside U.S.A., except APO's. If not satisfied, return books te Modern Photography | 
within 5 days and money will be refunded. 
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SIT BACK... 


and 

Enjoy a 
New Thrill 
in Slide 


Projection 





Ri Slide Projector 


So Cool! sises tops safe attr hours *& For 2” x 2” Binders (35mm single or double 


of continuous use. Longer lamp life, safer frame) & Bantam 
operation, no burnt fingers. Lamp lights 


only when powerful fan is "ON". 


” *%& For 234” x 234," Binders (2!/4" x 2!/4" slides) 
So Brig ti Revolutionary 


aspheric optical system multiplies the * For Stereo Binders (single frame of Stereo pair) 
light. Coated 5” £3.5 Anastigmat 


lens gives brighter, clearer pic- So Easy! you don't have to change $6 50 





condenser or lens—NO ADJUST- 
Additional Carriers, each ; MENTS! Just slip in desired carrier i Complete with one 


slide carrier (your 
choice) 


incl. tox 





Carrying Case and project immediately. 
“MORE Brumberger’’ Products! 














, = #1225 #1100 
SLIDE FILE % V7 2x2 BINDERS ‘ . SLIDE Zz SLIDE FILE 
a tate Aun i 120 for $8.95 x \Y DRS VIEWER - for 100* Glass 
- F 7 S ae Illuminated, da) me) 2%, xX 2% 
Binders in . J . for 35mm. O “Binders 
Groups ‘ 72 for$9.95 f ito. 2%" EN S Individually 
$2.95 a z ; es ee $6.50 Partitioned 
*660 Ready Mounts *200 Ready Mounts $3.95 


#1111 #1166 alte 


STEREO FILE N ¢ \ STEREO STEREO 


“ain Aa | sei Aisne SATA | sxc peepee 
Groups and . ae va and “i Poe WS westtery and MOVIE 
ry Stur , PRODUCTS... 
WRITE FOR FREE CATALOG 


Chicago & Mid-West Fans!! 
See us at the MPDFA Show—Conrad Hilton Hotel—April 15th 
Open to Public 7:45-10:45 PM 


We'll be at Booths 261-2-3 Grand Ballroom 34 Thirty Fourth Street, Brooklyn 32, N. Y. 























PLEASE SAY YOU SAW IT IN MODERN Mopern PHOTOGRAPHY 





oe of the hands of Craftsmen 
into yours 





perspective 
ina rn: camera, th 
bility of a professional 
ing Front...Drop Bed.. 
Tilting Back. 














MULTI-FOCUS RANGEFINDER cacuring the exchy, we 
3 r to 
three lenses, the Vari-view Optical Finder which. 


sive Tri-cam which couples 


clearly delineates the field of view of amy of the three 
lenses, providing complete Pi 2 on. can 


the Single Eyepiece for range and vie inder, permit-.- 


ting simultaneous focusing and composition. 


AUTOMATIC DISTANCE SCALE—Coupled to the 


rangefinder, it serves all three lenses. Its pointer auto-" 


matically indicates the exact focus distance. 


TRIPLE EXTENSION BELLOWS — Specially designed 
for tele-photography, table-top, macro, and general 
photography of small objects. 


LENS INTERCHANGEABILITY — Permits an almost in- 
stant interchange of lenses: Normal, Wide-angle, or 
Telephoto. 


BACK INTERCHANGEABILITY — Permits camera nor- 
mally designed for use with cut film, film pack and 
plates, to be used with Rollex Roll-Film Adapter and 
120 roll film, in black-and-white or color; 


Write for FREE Literature (State Camera Size) 
Also Available: 

Linhof 23 Manual—34 pages... .25¢ 
Linhof 4x 5—5x7 Guide—75 pages.......... 





SUPER TECHNIKA 23 
21%,x3'%, CAMERA 


‘ ‘The Same Tech ika 23 is a masterpiece of the camera 
maker's art, created by skilled craftsmen to give you an instru- 
ment of unparalleled performance and adaptability. So care- 
fully has each detail been planned, so finely tooled and finished 
is each part, that it performs with the smooth precision of a 
fine timepiece. 

Conveniently compact, the ‘23’ handles with the ease and 
comfort of a deluxe miniature. Yet in each of its features it 
reveals all the advaritages of ‘big’ camera versatility and pic- 
ture quality...and all the reasons why the Super Technika 
is the most desirable miniature press-camera to be owned. 


The Super Technika is supplied complete with three matched, pre- 

coupled Schneider Coated Lenses, all mounted in Fully Synchronized 

M-X Compur Rapid Shutters, with speeds from 1 sec. to 1/500th, and ‘B’: 
XENAR 105mm 3.5 Normal Lens. 
ANGULON 65mm [6.8 Wide Angle. 
TELE XENAR 180mm f5.5 Telephoto. 


Rollex Roll-Film Holdec..... bin 
DeLuxe Leather Compartment "Case 


LINHOF Super Technika Cameras are also made in 4x 5 tind 5x7. 


List Price $575. 


See Your Linhof Dealer 


PRECISION CAMERA WORKS 


KLING PHOTO CORPORATION, Sole U.S. Distributors 
235 FOURTH AVENUE, NEW YORK 3, N. Y. 





IF YOU'RE REALLY GOOD... 


If you’re a real photographer, an ex- 
acting user of color, you may already be 
using a Kodak Ektar Lens. 

If you’re on your way up, you'll need 
one. For a Kodak Ektar Lens comple- 
ments skill... rewards it... invites it. 

“Ektar” is not a lens formula. It is a 
quality standard, representing the fin- 
est lens that Kodak’s long experience, 
broad facilities, and manufacturing skill 
can produce for a specific use. 

If a lens design does not live up to 
this rigid criterion—live up in every de- 
tail—it never bears the Ektar name. 

And what does the Ektar standard 
mean, in practice? It means color trans- 
parencies of unsurpassed sharpness and 
color purity. It means needle-sharp neg- 
atives. It means color images that are 
crisp and detailed on your projection 
screen—even at higher-than-normal 


magnification. It means sharper enlarge- 
ments—bigger enlargements—with con- 
tact quality. It means a quality of opti- 
cal performance to meet your utmost 
demands. 

There are Kodak Ektar Lenses of 
many types and sizes, to meet specific 
requirements. The Kodak 44mm. //3.5 
Lens shown above is on a Kodak Signet 
35 Camera—and is one of the basic rea- 
sons why the Signet is a great camera. 
You'll find other Ektars for larger cam- 
eras, for projectors, for enlargers, for 
view cameras, for movie making, and 
for many areas of technical and spe- 
cialized photography. 

They are all members of a great and 
aristocratic lens family. To them, and 
to you, the name Ektar is meaningful. 

Your dealer will handle the introduc- 
tions. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Kodak™~ 


TRADE-MARK 





